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I'd like to provide some additional 
facts to give your readers a more com- 
plete picture of the Shell-related issues 
discussed in Dan Rubinstein’s article 
“Oil and farmers just don’t mix,” [Vue 
Weekly, July 22, 1999], mentioning 
Shell Canada. We would appreciate if 
you could publish our response, as 
Shell was not contacted for a com- 
ment at the time. 

First, we believe the claim that “oil 
and farmers just don’t mix” is an exag- 
geration. In reality, the agriculture and 
oil and gas industries have co-existed in 
Alberta for at least 50 years. There are 
problems and differences, as with any 
large group of people, but the indus- 
try—and in many cases the communi- 
ty—works hard to resolve them. A 
successful example is the Sundre Petro- 
leum Operators Group of 22 oil and 
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gas companies (including Shell) and 12 
community representatives that has 
been active in the Caroline/Sundre area 
since 1992. SPOG has an open mem- 
bership and a mandate to share infor- 
mation and resolve issues to benefit all 
stakeholders in the community. A num- 
ber of positive changes have resulted 
from this co-operative approach. 
Although problems with a small num- 
ber of residents are still in the process 
of being resolved, we believe most of 
the more than 5,000 households in the 
area do not have issues with the oil and 
gas industry. 

This leads me to Mr. Wayne John- 
ston’s quote about flaring at our Shell 
Caroline plant. Start-up problems did 
cause flaring incidents in the early to 
mid-1990s, and we regret the concern 
this caused to Mr. and Mrs. Johnston 
and others. However, Shell has 
worked hard to correct the causes, 
both in the plant and in the field. We 
reduced sweet gas flaring through 
modifications made in 1995. Further 
repairs and modifications significantly 
reduced sour gas flaring in 1996, and 
a vapour recovery system installed in 
1997 reduced flared emissions and 
odours even more. Although flaring 
can’t be entirely eliminated, we've 
been successful in keeping plant 
upsets and the resulting flaring to a 
minimum, and we continue to look 
for ways to improve our performance. 

Second, I'll address your report 
about Mr. Johnston’s lawsuit, alleging 
that a Shell Caroline pipeline leak 
harmed his cattle. In January 1994 a 
Shell pipeline approximately four kilo- 
metres from Mr. and Mrs. Johnston’s 
residence did develop a quarter-inch 
diameter hole that allowed natural gas 
and condensate (liquid hydrocarbon) 
containing hydrogen sulfide (HS) to 
leak into the Red Deer River. Shell 
immediately shut down the line, noti- 
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fied residents and began a cleanup. 
The quarter-inch hole was found to be 
caused by corrosive salt water from 
one well; we immediately upgraded 
our monitoring and prevention proce- 
dures to prevent further occurrence. 
In December 1995, Mr. and Mrs. 
Johnston filed a statement of claim as 
a result of the leak and Shell filed its 
statement of defence in January 1996, 
after which the lawsuit was inactive 
until recently. 

We regret the alarm this leak 
caused to the Johnstons and we take 
seriously any suggestion that it could 
have harmed livestock. That’s why 
Shell sponsored an independent cattle 
health study of 18 herds in the vicinity 
of the 1994 pipeline leak to compare 
those results to the ongoing, long- 
term baseline livestock health study 
that was already in place since 1990. 
The study was designed and conduct- 
ed by a Sundre veterinarian who is a 
graduate of the University of 
Saskatchewan Veterinary College. 
Here is what the study found: 

1. Out of the 18 herds studied, 16 
herds had no abnormal trends in calv- 
ing rates or productivity. The three 
closest herds (all within two kilometres 
downwind of the leak) reported aver- 
age calving seasons. 

2. Two herds of the 18 studied did 
show a shortfall in calf production. 
However, when herd data was exam- 
ined for distance from the January 
1994 pipeline leak, wind direction and 
location, no association with the leak 
was identified. Other herd level risk 
factors were identified that could 
explain the shortfall. 

This study, which underwent a 
rigourous scientific peer review to vali- 
date its findings, and was recently 
published in the American Veterinary 
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Eschatology for Dummies 


InTast week’s column, | explored the 
reasons certain Christians think the 
world will end in the year 2000. 
Regardless of the precise date of the 
apocalypse—and regardless of the 
emphasis different denominations give 
it—the end of the world is indisputably 
a universal Christian doctrine. The his- 
tory of Christianity and its various sects 
is fraught with dogmatic disputes—Ari- 
anism vs. Athanasianism, transubstanti- 
ation vs. consubstantiation—but there's 
no getting around the fact that the last 
book of the Bible says that the world 
will end. 

However, the precise details of the 
Book of Revelation are all open to 
interpretation—especially the timing 
of the various events prophesied. 

Some of the elements in Revela- 
tion are pretty universally known—the 
seven seals, the four horseman, the 
Antichrist. But they’re just the open- 
ing act to the book’s main feature: 
three crucial prophecies. Crucial, that 
is, to eschatology (the study of the 
end of history)—and the subject of 
fierce debate since the book was writ- 
ten circa A.D, 95. 

Revelation’s key, er, revelations 
are: (1) the Tribulation, a seven-year 
period during which the Antichrist 
rules the world and inflicts terrible suf- 
fering and death upon humanity; (2) 
the Rapture, when Jesus Christ 
descends from heaven (i.e., the Sec- 


ond Coming occurs) and judges 
humankind; meanwhile, faithful living 
Christians will be transported to heav- 
en and faithful dead Christians will be 
resurrected and transported to heav- 
en; and (3) the Millennium, a 1000- 
year golden age of peace on earth 
and good will toward man. 

The book's author, St. John of Pat- 
mos (who may or may not be St. John 
the Evangelist) predicts these events, 
but neglects to say when and in what 
order they'll occur. Presumably he 
failed to foresee how divisive and 
downright nasty the ensuing debate 
would be, or he’d have been a tad 
more forthcoming. 

Over the past 2,000 years, three 
main schools of eschatological 
thought have formed, with the unfor- 
tunately tedious and analytical names 
premillennialism, postmillenialism and 
amillenialism—and, inevitably, each 
school has its own subcategories. 
Whole books—enormous, barely com- 
prehensible books—have been written 
on the subject, either analyzing the 
three different philosophies or espous- 
ing one over the others. 

This one article obviously can’t 
thoroughly explore every apocalyptic 
doctrine, but hopefully it will serve as 
a sort of Eschatology for Dummies, a 
not-too-reverent overview of a subject 
you or | might consider hopelessly 
esoteric, but some see as the most 
important issue facing humanity. 

PREMILLENNIALISM—there’s a 
sure-fire way to tell whether a Christ- 
ian is a premillennialist: ask him. If 
he looks at you like you're crazy and 
asks “premilenniwhaddaya?”, he 
isn't; if he recognizes the word, he 
probably is. 

As the word implies, premillenial- 
ists believe the Millennium hasn’t hap- 
pened yet—Remember, in Christian 
eschatology, the Millennium has noth- 
ing to do with a date change; it’s a 
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long-anticipated 1,000 years of heav- 
en on earth—but it’s coming soon. 

During the first three centuries A.D., 

premillenialism was an essential compo- 
nent of Christianity—the early Chris- 
tians literally believed the world would 
end any day now, and Jesus would 
deliver them from persecution at. the 
hands of the Romans (whose emperors 
were often identified as the Antichrist). 
When Christianity became the state reli- 
gion of Rome under Diocletian in the 
fourth century, premillennialism was 
declared heretical, and the philosophy 
lay dormant for over 1,400 years. 

Modern premillennialism started 
in the 1830s right alongside funda- 
mentalism in the United States. Con- 
servative, fire-and-brimstone- 
preaching Bible-belters revived the 
idea that the apocalypse was immi- 
nent, an idea that has become more 
and more popular as the end of the 
20th century approaches. 

All premillenialists agree that Mil- 
lennium—during which Jesus will liter- 
ally, physically rule the world— 
happens last. They disagree on the 
order of the opening movements (the 
Tribulation and the Rapture) of this 
apocalyptic symphony, however, and 
the different kinds of premillennialists 
seem to attack each other with much 
more vehemence than they do post- 
millennialists and amillenialists. It 
appears that familiarity does indeed 
breed contempt—they certainly refer 
to each other very familiarly, using sar- 
castic, disparaging nicknames, 

Basically, there are those who 
believe the Rapture happens before 
the Tribulation, those who believe it 
happens after, and those who believe 
it happens during. The first group, 
called “pre-tribs” by their enemies, are 
the most self-righteous: since the Rap- 
ture happens first, the devout will be 
spared the horrors of the Antichrist. 
“Post-tribbers” have the decidedly 


ee 


more pessimistic view that everyone, 
good or bad, will have to suffer before 
the true believers are saved. And 
“mid-tribs” split the difference; some 
think salvation will happen smack-dab 
in the middle of the suffering, some 
think it will happen toward the end 
(“Pre-Wrath Rapture”), some believe 
in “Partial Rapture”—the best people 
(you know, the ones who write 
cheques to TV evangelists) will be 
spared before the Antichrist shows up, 
and the rest will “be raptured” (that’s 
really how they say it!) as the seven 
years of horror goes on—in descend- 
ing order of goodness. 

Obviously, everyone who believes 
the world will end (i.e., the Rapture 
will happen) on January 1, 2000 is a 
premillennalist. Therefore, some post- 
tribbers believe the Tribulation is hap- 
pening right now—it therefore started 
in 1993, the first year of Bill Clinton's 
presidency, making him the Antichrist. 
Hoo boy. 

POSTMILLENNIALISM—By defini- 
tion, postmillennialists believe the Mil- 
lennium happens first—then there’s the 
Tribulation, then the Rapture. This phi- 
losophy began and ended (except for a 
very small denomination called Christ- 
ian Reconstructionists) during the 19th 
century. During that time, it seemed 
that human progress would inevitably 
lead to world peace—a couple of world 
wars and the rest of this century's his- 
tory spelled the end of that optimistic 
outlook. Still, it’s a laudable philoso- 
phy—whereas some premillennialists 
believe they should start wars to bring 
on the Tribulation, postmillennialists 
believed they should end them. Yep, 
this idea was too good to last. 

AMILLENNIALISM—The vast 
majority of the world’s Christians 
(including Roman Catholics and most 
Protestants) are amillennialist, 
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AUPE dismayed by cuts to 
admin jobs 


EDMONTON—Just a few days after 
the Klein government announced its 
plan to cut administration costs by 
20 per cent, Human Resources Minis- 
ter Clint Dunford has come up with 
a preliminary job ioss estimate. 

But the the figure of 285 posi- 
tions—which will be cut through 
attrition, not layoffs, Dunford said— 
is being criticized by the union repre- 
senting the affected employees. 

Dan MacLennan, president of the 
Alberta Union of Provincial Employ- 
ees, isn’t convinced by Dunford’s 
estimate, especially after the refusal 
by Energy Minister Steve West, who 
heads the government's “reorganiza- 
tion secretariat,” to estimate job loss- 
es when Premier Ralph Klein made 
the original announcement. 

MacLennan also attacked the 
government's plan to outsource tasks 
to private companies once the civil- 
servant positions are eliminated. 
“People may have been willing to see 
services privatized and assets given 
away five years ago, when we had a 
provincial deficit,” he wrote in an 
open letter to West. “But they just 
aren't buying it anymore. They want 
to see proof that it’s working. We 
believe that it is not.” 

“Premier Klein and his Minister 
of Privatization Steve West have got 
it all wrong,” added New Democrat 
MLA Raj Pannu. “Public sector work- 
ers deserve a share of economic pros- 
perity, not a pink slip. Privatizing 
these functions does only two things: 
cut jobs and create a corporate feed- 
ing trough that depends on govern- 
ment contracts for its survival.” 
—DAN RUBINSTEIN 


Remembrance of 
things Post 


TORONTO—Hard to believe it’s been 
a whole year already. 

No, on second thought, it feels 
like the National Post has been 
around a lot longer than that. 

Conrad Black’s Toronto-based 
national flagship daily celebrated its 
first birthday on October 27 with a 
healthy round of chest-thumping. 

“Tt's been a legitimate and 
respectable, as opposed to cranky 
and frivolous, spokesman for views 
that haven’t been taken seriously in 
Canada for a long time,” Black said 
about his money-hemorrhaging baby 
in an interview with Canadian Press. 

Although advertisers don’t seem 
to be flocking on board—which 
explains why the Post can fit so 
many long, rambling articles and 
giant photos onto its unencumbered 

pages—the right-wing reader boasts a 
paid circulation of nearly 300,000, 
closing in on the much more estab- 
lished Globe and Mail’s $30,000 mark. 

“That's a fairly spectacular suc- 

cess, I would say,” Black said, ignor- 

ing the rampant industry rumours 

a freebie copies, fudged circula- 
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y month. But 
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of Black’s Southam papers earlier this 
week, could not avoid mentioning 
widespread criticism of the paper. 

“The investigations they do are 
consistent with his politics,” Bob 
Hackett, a communications professor 
at Simon Fraser University, told CP. “I 
was surprised, notwithstanding all of 
the criticisms of Conrad Black having 
a right-wing agenda. I thought he'd 
be a bit more subtle about it in this 
paper, but evidently not.” 

“| find the most worrisome part 
of the Post is its editorial philosophy,” 
added Ryerson Polytechnic Universi- 
ty journalism professor John Miller, 
“and that all of its columnists—and 
even its news editors—seem to be 
toeing the company line.” 

In response, Black said his paper 
is not trying to be popular with 
everybody, especially not the Chré- 
tien government. “The National 
Post’s questioning of individual 
departments in the federal govern- 
ment, and the prime minister him- 
self: those methods have been 
considerably more persevering than 
the Canadian government has been 
used to,” he said. 

But when a good chunk of a 
paper's editorial energy is directed 
toward furthering its owner's per- 
sonal squabble against the prime 
minister, as is the case with the 
Post’s continuing coverage of Black’s 
battle for British peerage, one won- 
ders what this dogged pursuit of 
Ottawa accomplishes. Does it serve 
the public good? Or simply boost 
Black’s ego? And how much money 
is this multi-millionaire willing to 
lose to make it to birthday number 
two? —DAN RUBINSTEIN 
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Edmonton has a 
rinking problem 


EDMONTON—It should be a simple 
decision, given the size and signifi- 
cance of the two affected communi- 
ties. But the City of Edmonton is still 
sitting on the fence. 

News broke last week that the 
skating rink on the Hawrelak Park 
pond might not be set up this winter 
because of work to make the pond 
more suitable for swimming. 

The pond has been drained to 
clear weeds from the bottom because 
a number of triathletes who compet- 


in several. ed in a high-calibre triathlon last 
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summer wound up with swimmer’s 
itch. If temperatures drop too low 
too soon, the City won't be able to 
fill the lake in time to create a proper 
ice surface. 


The work is being done to 
improve conditions for next sum- 
mer’s Pan-American Triathlon Cham- 
pionships and the World Triathlon 
championships in 2001. Several city 
councillors have said the interna- 
tional attention Edmonton will get 
from hosting such high-profile 
events is worth the risk of losing the 
tink for one year. 

But many of the 100,000 or so 
skaters who use the enormous 
Hawrelak Park rink each winter are 
outraged. 

The City has promised to set up 
an alternate rink elsewhere in the 
park if the pond is not usable. But 
that football field-sized surface will 
be dramatically smaller than the 
pond and will lack natural amenities 
like islands and trees. 

That's what the citizens who 
skate in Hawrelak Park care about— 
not the needs of a handful of world- 
class athletes and the corporate 
groups who are bringing them here. 
—DAN RUBINSTEIN 


NAFTA may empower 
airline merger 


OTTAWA—One of North America’s 
top trade lawyers is suggesting that 
NAFTA can be used to railroad a 
merger of Air Canada and Canadian 
Airlines through Parliament. 

The federal Liberals suspended 
the Competitions Act to give Air 
Canada shareholders time to look at 
a bid from Onex Corp. to merge the 
carrier with the near-bankrupt 
Canadian. Since then, Air Canada 
has launched a counter-bid, offering 
to buy Canadian and form a dis- 
count carrier based out of Hamilton, 
Ontario. 

But lawyer Barry Appleton told 
Canadian Press that Transportation 
Minister David Collenette made a 
serious error when he told reporters 
last week that if the Onex deal wins 
out, then a lengthy parliamentary 
process would be needed to approve 
the deal. 

That’s because Onex’s majority 
owner is an ee He 







qrey”” 
NAFTA. 


“Because of NAFTA’s sweeping 
powers, a U.S. company has far more 
tights than a Canadian firm in deal- 
ing with Ottawa,” Appleton argued. 
“NAFTA requires Ottawa to treat U.S. 
companies with fairness and trans- 
parency, obligations that override the 
sovereign rights of a domestic gov- 
ernment.” 

According to NAFTA, the Cana- 
dian government can do what it 
wants to its own citizens. But if it 
interferes in the fair business prac- 
tices of Americans, then those firms 
can seek damages. 

And Appleton knows whereof he 
speaks. He won a $13-million settle- 
ment for an American firm, arguing 
that Canada’s ban on the fuel addi- 
tive MMT was against the spirit of 
NAFTA. —STEVEN SANDOR 
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Tory cabinet is hell 
on wheels 


EDMONTON—So much for fiscal 
prudence. 

Liberal transportation critic 
Colleen Soetaert has released a report 
revealing which swanky sport utility 
vehicles, bought with public money, 
some of Ralph Klein’s best and 
brightest drive. 

The top five? Day spent $37,800 
on his 1999 Toyota 4Runner. Lyle 
Oberg: $37,784 for his 1999 Dodge 
Durango. Gary Mar: $37,758 for his 
1998 Ford Expedition. David Han- 
cock: $36,900 for his 1998 Jeep 
Grand Cherokee Laredo, Patricia 
Nelson: $36,5498 for her 1998 Jeep 
4WD Grand Cherokee. 

“They spend Albertans’ tax dol- 
lars on $38,000 vehicles, $32,000 
courses in London, and $21,000 
trips to Puerto Vallerta,” SOETART 
SAID, “while seniors wait months 
for hip replacements and long-term 
care beds, while families and stu- 
dents go into debt to pay tuition 
fees, and while teachers and parents 
frantically fundraise to buy text- 
books. These ministers have lost 
respect for the very citizens and tax- 
payers whose interests they were 
elected to ad 
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By LESLEY PRIMEAU 
SEE eS 


The school for scandal 


It’s the kind of story you'd expect to 
see on a Movie of the Week. Over a 
year ago, a 15-year-old girl sets out 
to play sleepover with a girlfriend, 
When the girl shows up, the girl- 
friend isn’t there. She spends some 
time hanging out and watching tel- 
evision with the girlfriend’s broth- 
er—and when she falls asleep, he 
rapes her. A week elapses before the 
parents discover that any kind of 
sexual act has taken place—at first, 
they think it was consensual, and 
kudos to the boy for being honest 
and admitting it wasn't. Then the 
nightmare begins. 

After the girl goes in for coun- 
selling, her parents are told that by 
law, she must report the assault. 
The boy is charged, pleads guilty 
and is given 18 months’ probation. 
During sentencing, the judge sug- 
gests the parents consider placing 
the boy in a different school, but his 
request falls on deaf ears. When the 
boy turns up at school, the girl feels 
victimized all over again. When she 
requests a restraining order against 
the boy, the court says the matter 
should be dealt with at the school- 
board level. The boy is asked to 
withdraw from the school voluntari- 
ly or face expulsion. Is this the end 
of the story? Hardly. 

Why didn’t the boy’s parents 
do the decent thing and heed the 
judge's original suggestion? Why 
are they now going back to court 
to have the girl’s family pay the 
legal fees they incurred successfully 
fighting the restraining order? Why 
should the victim pay for the 
accused? Why did it take so long 
for the matter to appear before the 
school board? Why didn’t the 
superintendent convene a meeting 
as soon as he was aware of the 
issue? Why do we keep hearing 
about the board’s concern about ~ 
litigation from the perpetrator? — 
Shouldn’t the law protect the vic- 
tim to at least the same extent as 
the criminal? Even more impor-. 
tantly, does a school have a right 
to know if an offender has entered — 
the student population? What — 
about the parents? After all, this — 

_boy could be attending your chil- 
dren’s school next. (Bef 
_ start protesting, though, 
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We're Brewing Up a 
Halloween Costume Party, 
_ So Come Toast a Ghost 

& 
Dance in a Trance! 


Friday, October 29, 1999 
Pleasantview Community League 
10860 - 57 Avenue 
Potluck Supper. 7:00 - 8:30 p.m. 
Dance: 8:30 p.m. - 1:00 a.m. 


Tickets: Adults: $12.00 (in advance) 
$15.00 (at door) 


Centre for 
Spiritual Awareness 
7621 - 101 Avenue 
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By RICHARD BURNETT 


Out in Indonesia 


It’s an exciting and dangerous time to 
be gay in Indonesia—and no one 
knows more than Dédé Oetomo what 
it’s like to be in the line of fire. 

“\ got death threats from army 
thugs when | [unsuccessfully] ran for 
parliament last June,” Oetomo tells me 
over the phone from his home in 
Surabaya on the Indonesian island of 
Java. “I still live in a society where 
homosexuality is not acceptable.” 

As Canadian troops arrive in still- 
smouldering East Timor, Indonesia 
finds itself sorting through the political 
debris of last June’s post-Suharto elec- 
tion, the country’s first free election in a 
generation. Make no mistake: in the 
archipelago nation of 200 million peo- 
ple, the stakes remain high for all of 


co Sere | 





Indonesia's gays and lesbians. 

“There are 600 to 700 traditional 
cultures in Indonesia, but we also have 
a cosmopolitan pan-Indonesian culture 
[in urban centres] that is actually a mes- 
tizo culture,” Oetomo, 45, explains. 
“It’s a hybrid of Western, pan-Asian and 
local culture that allows us to pick: the 
best from each culture. But while [gay 
life flourishes in Bali, Jakarta and resort 
towns], in most of Indonesia there are 
really only two ways of entering gay 
life. First, if you're a sociable person, 
you'll veer towards a transgender per- 
son who owns a salon and hang out 
there and meet others. Those who 
aren’t good at street life meet others in 
chat rooms on the Internet.” 

Oetomo—who graduated from 
Malang Teacher's College in Surabaya, 
Indonesia’s second-largest city, before 
going to the United States to complete 
his post-graduate work at Cornell Uni- 
versity—had the good fortune of grow- 
ing up in a gay-positive family. 

“| had feelings for other boys for as 
long as | can remember,” Oetomo 
says. “I did a lot of drag shows with my 
brothers—they were princes and | was 
the princess. But when | was 12, | 
remember reading about homosexuals 
in a magazine and having this awful 
gut feeling that | was different [too].” 

How things change. After experi- 
encing the Western queer rights move- 
ment first-hand during his studies at 
Cornell in the late ’70s, Oetomo wrote 
his first story about gay life for an 
Indonesian magazine in 1980. That set 
the stage for Lambda Indonesia, the 
country’s first-ever gay-rights group, 
which he co-founded in 1982. Today 
Oetomo is regularly quoted in Indone- 
sia's Time-style Tempo magazine. 

“Tempo has always portrayed the 
movement and myself in a very posi- 
tive way,” Oetomo says, and though 
consensual homo sex is not a crime, he 
points out, things remain especially 


tough for lesbians in a country where 
traditional marriage and family are 
sacrosanct. 

Women, for the most part, are 
expected to “be housewives and stand 
by their men,” he says. “So lesbians, 
who tend to be more educated than 
gay men, must. be extremely discreet. 
Last December's national women’s 
conference in Yogyakarta welcomed 
lesbians for the first time, though my 
feminist colleagues say we should 
empower women first so that lesbians 
can organize [themselves later].” 

Oetomo says that isn’t good 
enough. Currently, he is a lecturer at 
Universitas Airlangga, a staff member 
of the education and propaganda 
department of the Democratic People’s 
Party (the social-democratic PRD) and 
coordinator of GAYa NUSANTARA, 
Indonesia's first-ever national gay-rights 
group. GAYa, founded in 1987, pub- 
lishes a magazine, runs a national hot- 
line and coordinates a network of 20 
lesbian and gay organizations. 

Oetomo is also part of a delegation 
scheduled to discuss sexual orientation 
during anti-discrimination meetings at a 
National Commission of Human Rights 
consultative assembly later this month. 
“If you look at the example of Fiji 
[Which enshrines gay and lesbian civil 
rights in its constitution], and if you 
have good lawyers,” Oetomo says, “I 
think we will see change in my lifetime. 
And Indonesia is changing so rapidly. 
All we must prove is we are a move- 
ment and not just one or two people.” 

Oetomo, though, is proof that 
change can happen one person at a 
time. GAYa events nationwide now 
draw anywhere from 300 to 600 people 
per party. You won't find the commer- 
cialism rampant in the Philippines and 
Thailand, to be sure—instead, Oetomo 
says, you'll make friends and discover a 
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CHALLENGING 5 
THE PRIVATIZATION 
OF KNOWLEDGE 


> FEATURING 


Dr. Vandana Shiva i 
Author of BIOPIRACY 


PARKLAND 
INSTITUTE 


Fax: (780) 492-8738 








In Edmonton - November 25th. 
Myer Horowitz Theatre, 
U of A at 7:30 pm 


Phone: (780) 492-8558 / Website: www.ualberta.ca/parkland 
e-mail: parkland@ualberta.ca 


The Parkland Institute Presents 
Its Third Annual Conference 






In Calgary - November 24th. 
Murray Fraser Hall 162, 
U of C at 7:30 pm 


“One of India's leading physicists... a leading 

thinker who has eloquently blended her views 

on the environment, agriculture, spirituality, 

and women’s rights into powerful philosophy.” --Utne Reader 


November 25-27, 1999 . 


University of Alberta, Edmonton. 
Early bird registration by November 10th. | 
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BUSH 
1 "The Science Of Things” 


gs BUSH 
a 6 "Razorblade Suitcase" 


return with their 
long awaited follow-up 
to "Razorblade Suitcase" 


"THE SCIENCE 
OF THINGS" 


Contains the first single 
"The Chemicals Between Us" 


racing up the charts!! ; : yy 
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» is the NEW ROB ZOMBIE album featuring 
; ar kN eh | remixes of songs from "Hellbilly Deluxe" 
EE vibe by Rammstein, God Lives Underwater, 
ABM AD wih DU Spacetruckers and DJ Lethal 
ROB ZOMBIE : 
"American Made Mus: 


ALSO 
AVAILABLE 


sill, 


Downtown Edmonton: !0232 }0éth Street 424-6000 / Edmonton South: 3110 Calgary Trail South 433-6400 
Downtown Calgary: }40 8th Avenue S.\W. 232-1200 / Calgary N, E.: 3320-20th Avenue N. £. 293-5000 
Calgary South: 23 Millrise Dr 201-1900 / Red Deer: 5229 S53;d Avenue 340-0500 / Lethbridge: | 707 - 3rd Avenue South 381-6100 




























OrLANrO 
BOOKS 


8:00 pm 


at the 


ARDEN 
THEATRE 


CONCERT 


with Nina Gerber, Anthony Costello & Jami Sieber 
OPENING ACT: MARIA DUNN 


November 5, 1999 


“Cobclretting The release of her 
Mew CD ‘Kalurning wr 

















Tickets available at 

Orlando Books: 432-7633 

Arden Theatre: 459-1542 

TicketMaster: 451-8000 

Admission: Advance: $15.50 / Door: $1850 
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‘Metaphysical Books 


Phone 4. 
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p ; “Merchandise 
Ss New:Age Connection_ 


~20% OFF All Metetidnaise 
"50% OFF All Caridlés 


_Free Tarot Rilne Readings 
4 by, Swami Avand Nisargy 


Bree Astro Dive Readings 


82 17 - 1 O04 St. 
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By PAUL MATWYCHUK 


if i f all the grifters,” 
David W. Maurer 
writes, “the confi- 


dence man is the aristocrat.” In the 
world of linguistics, Maurer was 
something of an aristocrat himself, 
or at least a slumming aristocrat— 
his specialty was slang, particularly 
the slang of the underworld, the 
study of which he raised to a fine art 
in the many books he published 
before his death in 1981. (His titles 
include Speech Peculiarities of the 
North American Fisher- 
man and Whiz Mob: 
A Correlation of the 
Technical Argot of 
Pickpockets with Their 
Behavior Pattern.) 

Maurer's field studies naturally 
brought him into close contact 
with all manner of crooks and 
thieves, and he drew upon those 
experiences while writing his 1940 
masterpiece, The Big Con: The Story 
of the Confidence Man, a classic 
account of the history and tech- 
niques of the North American con 
game which has been newly reis- 
sued by Anchor Books after being 
out of print for several decades— 
and having influenced the writing 
of authors such as Jim Thompson 
and David Mamet. 

I have no idea how Maurer was 
able to convince such a secretive 
group of men to reveal so many of 
their secrets, (It’s easy to imagine 
David Mamet getting the inspiration 
for Lindsay Crouse’s character in 
House of Games by imagining what 
would happen if Maurer had been a 








little more naive and a lot more 
female.) In any case, The Big Con is a 
remarkable feat of research—for 
instance, there’s even an exhaustive 
set of charts tracing the development 
of “the big store” (an established set- 
ting where con games can be played, 
often a phony betting parlour or 
stock brokerage) and their propri- 
etors in several dozen cities across 
North America. 


Con Edison 


And of course Maurer explains, in 
detail, just how these legendary 
con games operate. 
Surprisingly, there 
are only three 
basic “big cons” 
(i.e., high-stakes con 
games played for more money than 
the mark has on him at the time): 
the “rag,” the “wire” and the “pay- 
off.” (You can see the wire played 
out in the 1973 movie The Sting, 
while The Grifters offers a textbook 
demonstration of the pay-off.) The 
dry, matter-of-fact tone Maurer 
adopts as he describes, with the aid 
of droll little vignettes, how each 
game is played becomes funnier 
and funnier as we watch the mark’s 
innate greed (or what con men call 
“the larceny in his blood”) inspire 
him to fall for the tempting prom- 
ise of quick, easy money. 

Maurer’s tone is instructive, but 
he’s the furthest thing from a dry 
academic. (Any book with dialogue 
like “Well, he’s no lop-eared mark. 
He is a hefty baby with plenty of 
moxie. If he gets fractious, he’ll get 
the cackle-bladder. That cools out 
those tough babies” could hardly be 
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called tedious.) He avoids making 
moral judgments about the con 
man’s lifestyle, but instead offers 
sharp observations about their per- 
sonalities, their weaknesses, their 
relationships with each other and 
the corrupt political and law- 
enforcement systems that allow 
them to thrive. 


Won't get fooled again 


And his chapter on the personality 
of the mark is a small masterpiece of 
criminal psychology. As Maurer 
makes clear, it’s the mark’s own dis- 
honesty—which the mark may not 
even be willing to admit to him- 
self—that the con man plays upon. 
And we shouldn’t smirk at him, 
either; the mark is no more gullible 
than most of us. Listen to this amaz- 


SEE PAGE 14 
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Slides, cameras, action! 


Oddball websites 
explore technology 
old and new 


By DAVE WATSON 


ust like a good haul of Hal- 

loween candy, this week’s col- 

umn is a mixed bag. 

To begin, let’s look at a website 
hosted by Sphere Research Corpora- 
tion in Kelowna 
(www.sphere.bc.ca), 
some sort of con- 
tract research-and- 
development company 
toiling in the not-yet-crowded field 
of “microcontroller based applica- 
tions and software, communications 
and audio/radio management, 
astronomy, human factors and 
water analysis,” none of which has 
any importance tc us here today. 
Instead, this site is noteworthy 
because of a subsection devoted to 
the noble slide rule (www.sphere 
.be.ca/test/sruniverse.html), appar- 
ently the geekish obsession of com- 
pany head Walter Shawlee. 

For those too young to recall—or 
who are old enough but simply had 
better things to do in high school 
and university—a slide rule is a cal- 
culator that doesn’t need batteries 
or solar power. Instead, it uses rows 
of numbers and marking lines (like 
a regular ruler) printed in different 
scales along its length. A sliding 
middle section has its own set of 
markings set to different scales. 
Another sliding part—a transparent 
cover that slides the entire length of 
the ruler—is marked by one thin 
line across its width. That's used to 
line up the numbers you want to 
calculate and follow down to the 
result on another scale. 

Slide rules were the main tool 
of science for most of this centu- 
ry—they got us to the moon—with 
different models for math, chem- 
istry, engineering and so on. They 
were still common in the late 
1970s, when electronic calculators 
were still treated with suspicion 
and usually disallowed from class- 
rooms because not everybody had 
them. Now, of course, you practi- 
cally have to throw out handfuls of 
the things just to get to the cereal 





at the bottom of the box. As for 
slide rules, the last form of them I 
ever saw in use (this was in the 
1980s) was the circular model the 
publishing business utilized to cal- 
culate the scale of graphics until 
desktop-publishing software made 
even them redundant 


Slide by slide by slide 


I do own a slide rule I bought at the 
Bay back in those days. It’s in.stor- 
age somewhere. But if I 
didn’t, this website, 
which sells thou- 
sands of dollars’ 
worth each month, 
could get me one. Its market is com- 
posed of nostalgic geeks, parents 
who want their children to develop 
a sense of mathematical relation- 
ships (number sense, as Shawlee 
calls it), plus researchers in harsh 
environments such as the Antarctic, 
where conventional electronics may 
fail. Anyway, visit the parts market- 
place, the auction centre, the page 
of exotic slide rules and the new 
and used choices. And if you’re par- 
ticularly fascinated, there’s the 
“Sept. 1999 survey of everybody’s 
FAVORITE slide rule,” the manual- 
computing weapon of choice. That's 
where I bowed out. 

Moving from old technology to 
new: we've all heard about surveil- 
lance cameras in public places. That 
phenomenon has led to the Surveil- 
lance Camera Players, a New York- 
based theatrical troupe that adapts 
and performs plays in front of those 
cameras and whoever else happens 
to be standing around on any partic- 
ular subway platform. Important dia- 
logue is delivered with the use of cue 
cards. Works presented have includ- 
ed One Flew Over the Cuckoo’s Nest, 
Waiting for Godot, Being There and 
1984. A selection of video clips and 
other information is at www. 
panix.com/~notbored/the-scp.html. 
While you’re there, the host site is 
NOT BORED! (www.panix.com/ 
~notbored/), which is described as 
“an anarchist, situationist-inspired, 
low-budget, irregularly published, 
photocopied journal. No copyrights, 
rights reserved, advertising or sub- 
scriptions.” 

Lastly, an item that qualifies as 
the most unusual technology-based 
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Cagey Consumer 

<www. geocities.com/WallStreet/5395/ 
consumer. huml> 

The latest scams and bogus business oppor- 
tunities, with a special section on multi-level 
marketing, 


ConGames.Com 
<www.congames,com> 


Cyberspace Fraud and Abuse 
<\www.nasaa.org/investoredu/investoralerts/ 
cyberspa. htm|> 


trators Association. 


The Fraud Bureau 

<www. fraudbureau.com> 

Provides information, news, and complaints 
about web scams, frauds, and deceitful busi- 
Ness practices. 


Fraud Defense Network 
<www. frauddefense.com> 


Fraud on the Internet Resource List 
<www.emich.edu/public/coe/nice/ 
fraudrl.hemi> 





From the North American Securities Adminis- 


GAD 


Vue Weekly's hot sheet on where to go on the World Wide 


Lists articles, publications, and Web 
resources that explain scams and fraud that 
take place on the Internet 


Internet Fraud 
<www.wa.gov/ago/youth/internet/page.htm|> 
List of common scams 


Internet ScamBusters 
<www.scambusters.com> 

Internet scams, fraud, misinformation and 
hype. 

National Association of Attorneys General 
<www.naag.org> 

Anti-fraud consumer news updates and fact 
sheets. 

National Check Fraud Center 
<www.ckfraud.org> 

Takes reports from consumers who have been 
victims of check fraud, forgery, or counter- 
feiting. 

National Fraud Information Center 
<www.fraud,org> 

Takes reports from consumers on telemarket- 
ing, mail and inrernet fraud. 


Hey surfers! Fax or e-mail your category and/or website suggestions to Vue 
Weekly at 426-2889 © office@vue.ab.ca 


Presented by 2 





information business I’ve come 
across yet. How about a game show 
in a box? Well, actually it’s a game 
show in a minivan that shows up— 
complete with host—on the pub cir- 
cuit and at corporate events, charity 
fundraisers and even family 
reunions. A Vancouver company 
named Funtastic Portable Entertain- 
ment has assembled a mobile enter- 
tainment business called Game 
Show Mania that has recently relo- 
cated from Kelowna, home of the 
slide rule. Weirdest booking? A stag 
party where the guys wanted to see 
four nude women compete 


Big bucks, no whammies 


Owner Brady Marriott and gregarious 
host Joe Martinez set up a four-podi- 
um contestant centre that looks just 
like a TV show set, although percep- 
tive roadies may notice something 
familiar about the recessed handles 
on the side~ of the reinforced cases: 
they're just like live-concert equip- 
ment. It’s all hooked to a control 
centre that handles everything from 
musical cues and sound effects to dis- 
playing people’s score on the front of 
their podiums. Added production 
values include smoke machines, 
lights and a laser. All that’s left is for 
people to come on down. 

It's hard to shake memories of 
that SCTV episode in which Rick 
Moranis destroyed his house to 
build the life-size set for the home- 
game version of Hollywood Squares, 
but this game show unpacks and 
appears with considerably less fuss. 
And although all the electronic gear 
is neat—all the more so for its being 
portable—it’s actually the human 
reaction that’s most impressive. 

We're all pretty familiar with the 
game show format, so maybe it’s 
not surprising how quickly a room- 
ful of people jump into the experi- 
ence—but the whole event turns out 
to be a whole lot more interactive 
and fun than those computerized 
trivia games that swept the pub 
scene a few years back. In those, you 
competed with remote teams via a 
linkup, but really you just focus on 
a TV screen and a control pad. At 
the show I saw, I found it more 
involving to be in the midst of a 
cheering throng watching a live 
event on stage. O 








OA Internet Inc. 


Part of the OA Group inc. 
www.oagroup.com 


Net-Based Business Opportunities: 
Beware of Flop-portunities 
<www.ftc.gov/bcp/conline/pubs/alerts/n 
etalrt.htm> 


Project FLARE 
<www.cs.ucl.ac.uk/research/flare/> 
Fraud Leadership Awareness and 
Research Exploitation. 


Protect Yourself From Consumer Fraud 
<legal.firn.edu/consumer/protect.htm|> 
Describes many common scams. 





Scam Alerts 
<www.delucalaw.com/scam.htm> 


ScamWatch 
<www.scamwatch.com> 


Seen a Potential On-Line Fraud? 
<www.sec.gov/consumer/seefraud.htm> 
From the U.S. Securities and Exchange 
Commission 


Taxpayers Against Fraud - The False 
Claims Act Legal Center 
<www.tafiorg> 

Nonprofit organization dedicated to 
combating fraud 


ONLY 
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© Anywhere i in Alberta, you can look to p \ 
ONE TV station to find your favourite \ q 
Movies Worth Watching, answers} \) 
to the questions that concern you with 4 
HELP! tv, and the best in 4 


classicTV, 
Learning and Jobs News, 
documentaries, 
and shows for all ages. 


And watching them 
can earn you credits! 


ON YOUR 
EDUCATION 


STATION 





Channel 9 - Edmonton 
www.accesstv.ab.ca 
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ce ; Westfair Foods Ltd. 
PHARMACY MANAGERS / PHARMACISTS 


Come and join the rapidly expanding teams in 
The Real Canadian Superstore, 
Extra Foods and Real Canadian Wholesale Ciub Pharmacies. 


We require licensed pharmacists immediately for Positions in Northwest 
Ontario, Manitoba, Saskatchewan, Alberta, British Columbia and the 
Northwest Territories. 

The ideal candidates must be highly motivated with good customer 
relations and possess excellent communications skills. We will give you the 
atmosphere to practice your profession of delivering to your patients the 
best quality care assurance prescription filing in the industry today. 


We offer the "highest industry wage rates,” with excellent benefits along 
with a very attractive bonus program for the right people. 


Those interested in a solid career oportunity are invited to submit their 
resumés as soon as possible by mail or fax, in confidence to: 


Cliff Tayior B. Sc. Pharm. 
Director of Pharmacy Operations 
PO Box 300, Station 'M', Calgary 

T2P 2H9 


Fax (403) 291-7740 


W. 


cma? 


Please respond with a cover letter & resumé to: 
Rob Lightfoot, Sales & Marketing Mgr. 


esented by who invite you to 
; “Te Construct your career 
Gilucation and build your future 
Heh ioy, by watching and 


learning with www.accesstv.ab.ca * www.accesslearning.com 


EDMONTON'S URBAN VOICE 


Vue Weekly requires a SALES REPRESENTATIVE 
You possess experience in sales and/or 


a diploma/degree in marketing or 
management. In addition, you excell 
in a reward-based position. 


We provide a positive work environment, 


where you will have the opportunity 


to be involved with Edmonton’s leading 


urban weekly. We also provide a 
competitive base income with an 
excellent incentive structure. 

Vue Weekly needs people 
like you to help us get out 
on the street every Thursday. 
Interested? Call or e-mail 
Aviva for details (426-1996, 
Aviva@vue.ab.ca). 


iu aNeekly 


Vue Weekly 
307, 10080 Jasper Ave. T5J 1V9 
E-mail: <advertising@vue.ab.ca> 
Or by fax at: (780) 426-2889 


We're not talking about jumping through hoops or bending over 
backwards to please clients. Although we all do that sometimes. 


We're talking mental agility and professional flexibility. 


The ability to leap out of the box, change directions in a heartbeat, 
and function in all areas of the organization. 


Sure, you could stay inside the box and survive. 
So, what do you want? Success or mere survival? 


You choose. 


Instilling agility, vision and leadership is what CMA is all about. 
Visit the CMA website or call for more details today. 


www.cma-alberta.com 1.877.CMA.2000 
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By DAVID DiICENZO 
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TURNER 


This week, Vue press-box fixtures John 
and Dave jaw about the Oilers’ desperate 
need to come up big on their current 
home stand. They got just what the doc- 
tor ordered, starting off with a great 3-1 
win over Phoenix. 


Dave: Here’s the skinny, John. If these 
guys don’t win at least three out of 
four at home, they’re screwed, blued 
and tattooed. After losing three one- 
goal games on the road, the Oil have 
another five matchups away from the 
Skyreach Centre on the horizon. 

John: All the games on the last 
road trip were so close because the Oil 
just aren’t scoring enough goals. Why? 
| don’t think it’s been for lack of effort. 
These guys simply aren‘t shooting the 
puck enough. 

Dave: You're right... kind of. It was 
pretty noticeable with Roman Hamrlik 
against Phoenix—he passed up about 
four potentially great shots on the 
power play. To Edmonton’s credit, they 
sometimes come up with a whole slew 
of shots all at once. But they definitely 
could (and probably should) spread it 
around a bit. 

John: Edmonton outshot Phoenix 
7-1 in the first nine minutes of the sec- 
ond period. That's good. They then go 


3 Dollar Bill 


Continued from page 8 





maturing queer civil-rights movement 
still untouched by rainbow-themed trin- 
kets, body-image fascism and prepack- 
aged, prepubescent “sex” tours. 

But do the public rallies thai 
brought down dictator Suharto last 
year mean we'll soon see a Pride 
parade in the streets of Jakarta? 

“Now it’s very common for people 
to demonstrate whenever they want 
something,” Oetomo says, chuckling, 
“and [gay] people are now nervously 
asking themselves whether we should 
also demonstrate from time to time. So 
perhaps we'll [adopt a resolution] at 
GAYa’s national conference in March.” 


Battle on, Xena! 


Essential buttplug: Xena fans rejoice: 
you can now purchase two early short 
films of Lucy Lawless on DVD, notably 
Peach, in which Lawless plays a sexy 
tow-truck driver who seduces a young 
Maori woman in a steamy lesbian fanta- 
sy. The DVD also features the acclaimed 
full-length Hollywood dyke doc Laven- 
der Limelight. The disc is priced at 
$29.95 (U.S.). To order, call First Run 
Features at 1-800-488-6652. And check 
out the www. firstrunfeatures.com web- 
site for FRF’s awesome catalogue of 
queer-themed home videos. © 





on their second power play and don’t 
get a single shot. That’s bad. And that’s 
the most frustrating thing you can 
experience watching a hockey game— 
when the guys you're rooting for have 
a clear shot at the net but pass it up. 

Dave: Okay, how ‘bout some posi- 
tives, Mr. Scrooge? First, Janne Niini- 
maa had a wicked game. His noggin 
was in it and he must have figured he 
was Bobby Orr or something, consider- 
ing he pushed the puck up most of the 
night. And what about Ethan Moreau? 
A great goal up high on ex-Oiler 
Mikhail “five-hole-the-size-of-a-barn- 
door” Shtalenkov and then a sweet set- 
up on Josef Beranek’s solid one-timer, 
which ended up being the game-win- 
ning goal. Different faces contributing 
to the score sheet are a godsend. 

John: Okay, fine, let’s look at the 
positives. The first period was just plain 
boring. Sorry. But | guess it beats an 
exciting period where you're being 
outshot and outscored. 

Dave: Try harder, John... 

John: Okay, okay. It was a good 
effort by all concerned during the sec- 
ond and third periods. All three of the 
Oilers’ goals were pretty. And how 
about that Alexander Selivanov scoring 
another one of his patented goals— 
carrying it from the corner, right in 
front and in the net. 

Dave: Man, those three goals 
would make out-of-towners think we're 
loaded with snipers. But then again, 
that would make them dumb-asses. 

John: The Phoenix game was a crit- 
ical one for the Oilers—and they 
showed up to play for once. | wasn’t 
certain they would when | got to the 
rink, but I left feeling better about this 
team. 

Dave: Hey, John, this column's 
almost done and | haven’t even men- 
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The Big Con 





ing passage, in which Maurer haunt- 
ingly describes the unreal experi- 
ence of being the target of a con, 
which he likens to unwittingly 
being the main character in an elab- 
orate play: z 
“[The lines] spring unconsiously 
to the victim’s lips... Very shortly, 
his feet are quite off the ground. His 
natural but latent motives are called 
forth in perfectly contrived situa- 
tions; actions which, under other 


circumstances, he would never per- 
form seem natural and logical. He is 
living in a fantastic, grotesque world 
which resembles the real one so 
closely that he cannot distinguish 
the difference. He is the victim of a 
confidence game.” 

The Big Con is as seductive as 
any con game, and will lure you in 
almost as quickly. Only a sucker 
would pass up reading it. © 


- ‘The Big Con: The Story of the 
ae Confidence Man 
By David W. Maurer ¢ Anchor Books * 

314 pp. * $19.95 (trade paperback) 
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Home dry cleaning 
now a reality 
By FRANCIS TETRAULT 


revolutionary new do-it-your- 
self dry-cleaning product 
rom the boys in the Proctor 


and Gamble labs could up-end the 
entire textile industry—not to men- 
tion break the backs of the oppres- 
sive, all-powerful dry-cleaning cartel. 
With only the aid of 

the Dryel kit and an 

ordinary home 

dryer, you can do 

dry cleaning at home in 

under half an hour at a cost of about 
a dollar per garment. 

The starter kit comes with a 
white plastic bag large enough to 
hold up to about four articles of 
clothing (depending on how bulky 
they are) and a cleaning sheet. The 
clothes and the sheet go into the 
bag, which is sealed with velcro 
and thrown into the dryer for 30 
minutes. Once inside, the “fabric- 
penetrating vapour process” is acti- 
vated by the heat of the dryer, 











Come take the Beauty Challenge 
now at Holt’s. 


We want to know exactly what you think about 
cosmetics and fragrances. In fact, we challenge you to 
tell us all. So come to our Beauty Challenge Booth 
this week and in exchange for your candour, you'll 
receive double Holt Renfrew points on beauty 
purchases and a free gift. Come in Wednesday, 
October 27 through Sunday, October 31. First floor. 
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lifting out smoke and perspiration 
odours and removing wrinkles 
(provided you promptly hang up 
the garment once the whole 
process is over). The kit also con- 
tains a bottle of stain remover and 
four absorbent pads to remove any 
marks or smudges on the clothes 
before they go into the dryer. The 
bag is good for about 20 loads. 
Dryel is not meant to replace 
dry cleaners, although the dry 
cleaner operators who like to voice 
their opposition dur- 
ing Dryel demon- 
strations at malls 
seem to think it is; 
it works on all fabrics 
except fur, leather, suede and vel- 
vet. And the manufacturer recom- 
mends that you still take heavily 
soiled garments to a professional 
dry cleaner. 


The cotton club opens 
its doors 


How safe is the product? Well, Dryel 
is environmentally friendly, and has 
been extensively tested on a variety 
of fabrics without causing them to 
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shrink, stretch or fade. And after 
test-marketing the product in Cali- 
fornia, surveys showed that SO per 
cent more people were willing to 
buy dry-clean-only clothes. Cotton 
clothing isn’t likely to become 
extinct as a result of Dryel, but an 
increased receptivity to other fabrics 
could change the way clothes are 
marketed at the retail level. 

Local modelling agencies are 
also reaping the benefits of the 
Dryel phenomenon; Proctor and 
Gamble has never promoted a 
product this extensively in Cana- 
da before, and with Dryel being 
endorsed by both Maytag and Liz 
Claiborne, a whole new market 
for models has opened up in 
Edmonton where before there 
were only occasional ramp shows 
and photo shoots. 

Still skeptical? Well, to under- 
stand how this product works and 
see a demonstration for yourself, 
check out the talent at work the rest 
of the week and weekend at 
Kingsway Garden Mall. © 


Model agency: Studio One 
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event is alent and hosted by Jungle Jay! 
CONTEST TO BE HELD AT THE SIDETRACK CAFE, TUESDAY NOVEMBER 23 
FINALS TO BE HELD WEDNESDAY, NOVEMBER 24 


Sponsored by the Sidetrack Cafe, Fantasyland Hotel, All-Brite Jewelers, 
0's Hair Studio and Brenda's Skin Care Salon 
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Your Vue 
Continued from page 4 


Medical Association Journal, concluded 
that it is very unlikely that the Caroline 
pipeline leak affected the health or 
productivity of cattle examined in the 
study. It found “no association 
between total herd calf mortality and 
the pipeline leak.” 

Shell Canada respects the high 
standard that was demonstrated in 
conducting this peer-reviewed 
research and we will support this 
research in the future to bring further 
clarity to these findings. 

Later, the Alberta Research Council 
(ARC) 1998 (1994 Livestock field inves- 
tigation of two ranches associated with 
a pipeline break) studied two herds in 
the vicinity of the leak with the noted 
previous problems. It’s important to 
note that the two herds investigated 
in this study were not closest to the 
leak. Although the ARC could not 
establish a cause and effect between 
the leak.and subsequent cattle deaths 
and diseases, it said the cattle experi- 
enced levels of mortality and disease 


that could not be explained other 
than by the pipeline leak. 

Shell is very concerned by this 
conclusion, especially when other sci- 
entific studies have found no evidence 
of adverse effects on the health and 
productivity of the general cattle pop- 
ulation in the vicinity of the 1994 
leak—and this includes herds located 
closer to the leak than those in the 
ARC study. 

That’s why Shell strongly supports 
a full peer review of the ARC study by 
other scientists to learn their opinion 
of the findings. The Alberta Cattle 
Commission, Alberta Agriculture, 
Alberta Environmental Protection, the 
Energy Utilities Board and the Canadi- 
an Association of Petroleum Producers 
share this view. 

Although we can’t discuss Mr, and 
Mrs.. Johnston’s lawsuit, we hope to 
reach resolution of their issues 
through a mediated or negotiated 
process. Shell is a responsible compa- 
ny, and maintaining ongoing, positive 
relationships with neighbours is an 
important part of our business. The 
health and safety of our workers and 
neighbours is of prime importance, 


and good business demands that we 
do all we can to avoid adverse effects 
in the communities where we operate. 
We will continue to work with the 
Johnstons and other concerned indi- 
viduals in a co-operative manner to try 
to resolve issues. 

Your headline emphasizes isolated 
conflicts in Alberta, but if you were to 
talk to most farmers, we believe you 
would find few who feel that “oil and 
farmers don’t mix.” Mrs. johnston and 
| have co-chaired the SPOG Commu- 
nity Affairs working group for the past 
two years. Our shared vision of a 
“long term relationship based on 
mutual trust, honesty and respect by 
sharing pertinent information and 
resolving issues to benefit all stake- 
holders” is making a difference. — 
ALICE Murray, COMMUNITY AFFAIRS 
REPRESENTATIVE, SHELL CAROLINE @ 


We welcome reader response, good or 
bad. Send your opinion by mail, by 
fax or by e-mail to letters@vue.ab.ca. 
Preference is given to feedback about 
articles in Vue Weekly; we reserve the 
rigFt to edit letters for length 





Millennium Countdown 
Continued from page 6 


although they don’t know it. That’s 
because this philosophy de-empha- 
sizes the Book of Revelation (in fact, 
you rarely hear it read during most 
Christian services). 

While premillennialists take Revela- 
tion literally (just like they do the rest 
of the Bible), amillennialists see it as 
one giant metaphor. There will be no 
thousand-year reign of Christ on 
earth; neither will there be a literal 
Antichrist. Rather, both the Millenni- 
um and the Tribulation are happening 
right now. The Millennium is seen as 
an allegory for the presence of good 
(i.e., the Church, the Bible and the 
Holy Spirit) in the world, and the 
Tribulation is the avatar for the pres- 
ence of evil (either human or Satanic). 
The Rapture will occur one day, but 
that’s up to God; nothing that hap- 
pens on earth will influence the date 
of the Second Coming, and mankind 
was not meant to know in advance 
the date of the end of the world. 

Two other small groups deserve 
mention, even though they don’t fit 
into the three broad eschatological cat- 
egories. Nonmillennialists aren’t escha- 
tological at all—they are Christians 
who believe the Book of Revelation is 
an anomaly (perhaps an allegory for 
the persecution of early Christians) 
with little relevance for modern times, 
and if the world ends, it will be human- 
ity’s doing, not God's; Jesus came to 
earth once and that was enough. Even 
though many Christians probably share 
this belief, very few formal churches 
do, since it involves discrediting an 

_ entire book of the Bible. 

And, finally, Preterists believe that 
everything St. John prophesied has 
already happened. As mentioned above, 
the early Christians believed the Sec- 
ond Coming would happen during 

© their lifetimes—modern Preterists 





The Parkland Institute 
presents 








believed that's exactly what occurred, 
19 centuries ago. The Tribulation hap- 
pened in the 60s and 70s, ending with 
the destruction of the temple in 
Jerusalem and the Jewish diaspora. The 
Millennium is right now, and it’s after 
the end of the world—that is, the end 
of the old world of paganism and 
Judaism. We're now in the golden age 
of Christianity, and we have been for 
the past couple of millennia. Yeah, 
right—tell that to all the Saracens, 
native Americans, Jews and others who 
have been killed in the name of Chris- 
tianity for centuries 

There you have it: all the main 
eschatological philosophies of Chris- 
tianity. Obviously, the premillennialists 
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are the most interesting, non-main- 
stream group (and the most fun to 
poke fun at—l mean, Bill Clinton, the 
Antichrist? | suppose that means Reve- 
lation 12:16 is a reference to Monica 


Lewinsky: “...and the earth opened 
her mouth, and swallowed up the 
flood...”). 

Next week I'll tie the last two 


weeks’ articles together—as | wrote 
above, some (but by no means all or 
even most) premillennialists believe 
the Tribulation is happening right 





now, I'll take a look at the modern 
events they cite as signs of the apoca- 
lypse, and how closely they follow 
Biblical prophecy—in effect, I'll handi- 


cap Armageddon! © 
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Interested in playing on 
the same stage that has 
hosted NIRVANA, GREEN 
DAY, and THE BAY CITY 
ROLLERS, just to name 
a few? 


Then THE GOOD, THE 
BAD AND THE UGLY is 
exactly what your band 


is looking for. Live music 
showcases Tuesday nights 
at the REV CABARET, 
featuring Edmonton's own 
musicians. 


To find out more, simply 


drop off 2 demo package 
at the REV, or call 
STEVE at 424-2745. 


10030102 Steet C7rarsy 7D we0 423-7820 


i am a material girl. 


retro 80's party 
student discounts 
ladies, no cover 


be there or be square 


climb aboard the iron horse - 8101 103rd street - 438-1907 
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Man or Astro-Man? That is the question 


Alien beings not 
ready for autopsy 
just yet 


By STEVEN SANDOR 


few years ago—and with a 
lot less fanfare than Roswell 
got—an alien ship crashed 


near the campus of Alabama's 
Auburn University. The aliens inside 
decided the best way to deal with 
humans was to take part in the cul- 
tural phenomenon called “rock 'n’ 
roll.” For over a half-decade, Man 
Or Astro-Man? have been fashion- 
ing ol’-fashioned rock, electronic 
space sounds and surf guitar into 
their own macabre brand of audio 
sci-fi. 

That’s their story 
and they’re sticking 
toit. Band mem- 
bers Birstuff 
(drums), Coco (bass), 
Blazar and Trace Reading (guitars) 
do their interviews in character, so 
no trace of their human alter egos 
can invade their space. 

The band released their most 
recent album, Eeviac: Operational 
Index and Reference Guide, Including 






CMW is a once-in-a-lifetime opportunity ta 

get your band in the face over over 3000 movers 
and shakers in the industry and a chance to 

win a recording contract with Universal Music 
Canada. Submit your application to be considered 
as one of the 350 hottest up-and-coming bands that 
willbe selected to showcase in the 


Sond your tape/CD. photo and bio with « $20.00 non-refundable 
processing fob monoy-order) payable to CAAM.A. Mai 
CANADIAN MUSIC WEEK P.0. Box 91015, 666 Burnhamthorpe Rd. 
Etobicoke, Ontario M9C 220. All olemonts must accompany your 
application to be considered. Wo will Isiten to # maximum of 

J tracks 

= 4 





alternative 
preVUE 


Shae ath le lit tt hint at weg a! oe eo 


Other Modern Computational 
Devices, last April. That old-style 
Eeviac mainframe will be evident 
when the band comes to Edmon- 
ton next week. 


But does it play Space 
Invaders? 


“It's the global-village equivalent to 
Neil Young’s Rust Never Sleeps,” says 
Birstuff. “It’s like if Neil Young had 
met the Commodore 64. The main- 
frame will be onstage with us, and it 
controls every sight, smell and 
sound on the stage. It will be con- 
nected to the bases of our spines. It 
is the total opposite of Milli Vanilli; 
we may be playing the music, but 
the Eeviac controls all. If there is a 
missed note or the drumbeat varies, 
those are not human errors; it is the 
master plan of the 
Eeviac to put those 
mistakes in the 
show to make it 
seem all the more realis- 
tic.” 

The band has just returned to 
America after an extensive 14-city 
tour of Brazil, where members col- 


_ lected data on the musical culture 


of South America. The band’s South 
American distributor, Motor Music, 


For more information Call; (416) 695-9236 or Register on-line @ 


¥ * aw 


ors & le SS oat ghar gh 
ease EP SEES S 








arranged the jaunt—which took 
them not only to Rio de Janeiro 
and Sado Paulo, but to less-visited 
centres like Santos and the capital, 
Brasilia. Not many American- 
based—sorry, outer-space-based— 
acts tour South America that 
extensively; only Fugazi and Super- 
chunk have previously done the 
Motor Music trip. It was a learning 
experience for Birstuff: even 
though the band had traveled to 
South America before, it was the , 
first time he really understood the 
vital role music plays in the life of 
the average Brazilian. 

“Music down there is passed on 
from generation to generation,” he 
says. “Over there, music is a tangi- 
ble, living thing rather than a con- 
sumer commodity. Music is part of 
the natural environment, rather 
than a matter of downloading shit 
from the Internet.” 


All Saints were formed 
the same way 


And the Brazilians are spontaneous, 
too. In Sado Paulo, Coco drilled 
Blazar in the head with his bass. 
Blazar needed medical attention. 


SEE PAGE 22 
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ENTERTAINMENT, 
BIG TIME FUN! 


WEST EDMONTON MALL + PH: 481-6420 
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VATA 7 PMY, SHOW ME: 9:30 PM. 
BY-PHONE: 451-8000 / 487-2066, 
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Giant witch to attack 
Old Strathcona! 





Voices From the South Fundraiser * 
Catalyst Theatre ¢ Fri, Oct 29 Old 
Strathcona isn’t exactly a quiet place 
on Halloween weekend. But the sight 
that will greet local revellers this Fri- 
day should stand out even on seen-it- 
all Whyte Ave. 

“We're going to be parading a 
giant ‘Gigantone’ down Whyte 
Avenue,” says Frank Bessai, referring 
to the South American witch puppet 
that will head a procession designed 
to draw attention to the musical 
fundraiser Bessai has organized for his 
Voices From the South project at the 
Catalyst Theatre. 

Bessai is a member of Hookahman 
as well as Big Fuzzy, who will also play 
that evening. His main focus this past 
year, however, has been his work with 
the Global Justice Education Project. 


Bessai spent months working with 
street kids in the Nicaraguan capital of 
Managua. “The program has taught 
them performance and drama skills 
that have helped elevate their self- 
esteem and earn them money [via 
street performances] to further their 
education,” says Bessai. Groups of 
Alberta teens have already journeyed 
to Nicaragua to participate in the cul- 
tural programs and aid the country’s 
ongoing hurricane relief efforts. 

Bessai hopes to bring six of his 
teen street performers to Alberta next 
year, “The Nicaraguan kids will tour 
local high schools staging a play 
designed for Canadian teens,” he 
says. “They're learning to speak their 
lines phonetically so they can do the 
play in English even though they 
don’t speak the language.” 

But making this cultural exchange 
work will require money, and Bessai 
hopes the fundraiser will ensure the 
project happens. Besides Big Fuzzy, 
the duo of Bill Bourne and Lester 
Quitzau will headline the evening; a 
group called Urban Coyotes will also 
perform. “They're sort of a bunch of 
local activists who play folk-rock mate- 
rial,” Bessai says. 

Since the event falls so close to 
Halloween, Bessai has adopted the 
Latin American version of the holi- 
day as the evening's theme. “In 
Latin countries, Halloween is called 
Day of the Dead,” he explains. 
“Besides the witch puppet, we're 
going to have Central American 
food available for people to sample 
and there will be a silent auction as 
well.” Edmonton actress Cathy 
Derkach hosts the evening. 

Hopefully, all of Bessai’s effort will 
help put Voices From the South in 
the black—a most appropriate Hal- 
loween colour. 


Play that Dunky music, 
white boy 


Rob Evans (The Donut Man) * 
Jubilee Auditorium ¢ Sat, Oct 30 
Bringing Bible characters to life for 
children—that’s the mission Nashville- 
based performer Rob Evans undertook 
almost 20 years ago when he 
assumed the role of the Donut Man. 





Back then, Evans was a profession- 
al repairman (“plumbing, carpentry, 
that sort of thing,” he says) and an 
amateur guitar player. The father of 
six kids, he started composing “tuck- 
in” songs for them as a hobby. His 
Christian faith provided him with 
some ready-made subject matter, and 
the home audience loved his stuff. 

From there, Evans began perform- 
ing in local churches. “The overalls | 
wear in the show are for real,” he 
says, “because in those days I'd often 
drop into a church, perform and go 
right back to work.” 

One morning, Evans was having 
breakfast with his children, “We had a 
box of donuts and a box of donut 
holes,” he remembers, “and | was 
doing an edible object lesson with the 
kids.” It struck Evans that “life without 
Jesus is like a donut because there's a 
hole in the middle of your heart.” In 
that moment of epiphany, the charac- 


SEE NEXT PAGE 
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MANNEL, 


Thursday 


Oct. 28—Jack Semple at Blues 
on Whyte ¢ Ron Taylor at Cap- 
puccino Affair * Meg Lunney 
and Alex Houghton, The Spin- 
stergirls at Catalyst Theatre * 
jBomba! at La Habana * Tony 
Dizon at Lion’s Head Pub * 
Slow Fresh Oil, Parkade at New 
City Likwid Lounge * North- 
west Passage at O’Byrne’s * 
Public Enemy at Red’s * Derek 
Sigurdson at Sherlock Holmes 


Capilano * Sam August at Sher- 
lock Holmes Downtown ¢ Tim 
Becker at Sherlock Holmes 
WEM ¢ The Stone Merchants 
at Sidetrack Café * Thom Golub 
at Starbucks Southgate * Thirsty 
at Urban Lounge 


Friday 


Oct. 29—Jack Semple at Blues 
on Whyte ¢ Bill Bourne, Lester 
Quitzau, Urban Coyotes at Cat- 
alyst Theatre * Two Times 
Under, Hemi, F/N, Typhoid 
Mary at Fox and Hounds * The 
Howlers at Highrun Club » Icha- 
bod Crane at J.|.’s Pub * Los 
Caminantes at La Habana * 
Tony Dizon at Lion’s Head Pub * 
David Gallagher at Nicholby’s * 
Flashing Lights, Mollys Reach, 
Local Rabbits at Rev * Derek 
Sigurdson at Sherlock Holmes 
Capilano * Sam August at Sher- 
lock Holmes Downtown * 
Richard Blaze at Sherlock 
Holmes on Whyte ¢ Tim Becker 
at Sherlock Holmes WEM ¢ Fred 
J. Eaglesmith, Chicken Snails 


on A-Channel : 


Roadshow at Sidetrack Café + 
Uptown Shuffle at Sportsman's 
Club ¢ Ben Sures at Starbucks 
Depot 170 * Mike McDonald at 
Starbucks Downtown * Paul Bel- 
lows at Starbucks Jasper Ave * 
Cory Danyluk at Starbucks 
Jasper Gates ¢ Chris Smith at 
Starbucks Sherwood Park * Dale 
Ladouceur at Starbucks St. 
Albert * Joel Kroeker at Star- 
bucks WEM ¢ Robin Hunter and 
His 1001 Romantic Guitars at 
Sugar Bowl ¢ Headlong Walkers 
at Urban Lounge ¢ Roy Patter- 
son Quartet with Ingrid Jensen 
at Yardbird Suite * Dianne 
Donovan at Zenari’s on 1st 


Saturday 


Oct. 30—Rollanda Lee and the 
High Society Dixieland Jazz 
Band at Best Western Westwood 
Inn * Kathleen Edwards at 
Black Dog * Jack Semple at 
Blues on Whyte * Cool Blue 
Method at Brews & Cues * Mr. 
Lucky at City Media Club ¢ Big 
Breakfast Boogie Band at 
Crowne Plaza Chateau Lacombe 
* Triphammer, Shoofly, Terri’s 
Parasite, Lost Cause at Fox and 
Hounds * The Howlers at High- 
tun Club ¢ Sue Moss, jBombal 
at Iron Bridge * Ichabod Crane 
at |.|.’s Pub * Uptown Shuffle at 
Johnny's Pub * The Donut Man, 
Razor's Edge at Jubilee Auditori- 
um * Los Caminantes at La 
Habana * Tony Dizon at Lion’s 
Head Pub ¢ Nierras and Power- 
dance at Myer Horowitz Theatre 
Mike McDonald Band, 


channel 51 


..WHO'S PLAYING WHERE AND WHEN THIS WEEK 


Thirsty at New City Likwid 
Lounge * Sykosomatic at New 
York Steak and Pizza Lounge * 
David Gallagher at Nicholby’s * 
Uz Jsme Doma at Rebar * 
Derek Sigurdson at Sherlock 
Holmes Capilano * Sam August 
at Sherlock Holmes Downtown 
* Richard Blaze at Sherlock 
Holmes on Whyte * Tim Becker 
at Sherlock Holmes WEM ¢ Fred 
J. Eaglesmith, Luther Wright 
and the Wrongs at Sidetrack 
Café ¢ Rated B at Sportsman's 
Club * Headlong Walkers at 
Urban Lounge * Don Ross at 
Yardbird Suite ¢ Jamie Philp at 
Zenari’s on 1st 


Sunday 


Oct. 31—Long John Hunter at 
Blues on Whyte * Old Reliable 
at New City Likwid Lounge * 
Five Minute Miracle at Side- 
track Café * Chris Whiteley, 
Stuart MacLean at Winspear 
Centre 


Monday 


Nov. 1—Long John Hunter at 
Blues on Whyte ¢ Dave Hiebert 
at Lion’s Head Pub * Richard 
Blaze at Sherlock Holmes on 
Whyte * Mark Magarrigle at 
Sherlock Holmes WEM ® Smak!, 
Blind Date, The Hunters at 
Sidetrack Café ¢ Gordon Light- 
foot at Winspear Centre 


Tuesday 


Nov. 2—Ray Lemelin at Blues 


on Whyte ¢ Dave Hiebert 

at Lion’s Head Pub ¢ Tim Beck- 
er at Sherlock Holmes Down- 
town ¢ Richard Blaze at 
Sherlock Holmes on Whyte * 
Mark Magarrigle at Sherlock 
Holmes WEM ¢ Brian Breezy 
Gregg at Sidetrack Café 


Wednesday 


Nov. 3—Ray Lemelin at Blues 
on Whyte * Dave Hiebert at 
Lion’s Head Pub * Man Or 
Astro-Man?, Bob Log Ill at 
Rev * Tim Becker at Sherlock 
Holmes Downtown * Mark 
Magarrigle at Sherlock 
Holmes WEM * Kevin Cook 
and the Skeleton Crew at 
Sidetrack Café * Rachelle Van 
Zanten at Starbucks South- 
point * Fatman’s Belly at 
Urban Lounge 


Thursday 


Nov. 4—Flook! at Arden * Ray 
Lemelin at Blues on Whyte * 
Darrell Barr at Hard Rock Café 
* Dave Hiebert at Lion's Head 
Pub * Brian Toogood, Trent 
Buhler, Chris Smith, Rob Mal- 
lowney at New City Likwid 
Lounge * A-Jo at Rebar * Sam 
August at Sherlock Holmes 
Capilano * Tim Becker at 
Sherlock Holmes Downtown ¢ 
Mark Magarrigle at Sherlock 
Holmes WEM * Brundlefly, 
Jack Tripper at Sidetrack Café 
Slow Fresh Oil at Urban 
Lounge * Momentum at Yard- 
bird Suite 
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ter of Duncan the Donut was born. In 
the intervening 17 years, Rob Evans, 
Duncan and the Donut Repair Club 
have made a series of albums and 
videos that use the metaphor of the 
humble but tasty donut to illustrate 
Biblical concepts. 

Evans feels he’s enjoyed a suc- 
cessful career because he has a child- 
like heart—and having so many 
children doesn’t hurt, either. “If | play 
them something and they don’t like 
it,” he says, “| dump it.” He hasn't 
dumped much in recent years— 
Evans has received the “Family 
Approved” seal from the Dove Foun- 
dation (the group that runs Christian 
music’s annual awards show) and 
eight of his videos have been certi- 
fied gold by the Record Industry 
Association of America. 

Evans is also mindful of avoiding 
any of the doctrinal pitfalls that can 
accompany any attempt to place Bible 
stories in contemporary settings. 
“Hey, I'm not a professional educa- 
tor,” he admits. “I’m just a dad with a 
construction background who created 
these songs and stories to tuck in his 
kids at night.” 

Instead, Evans sees his work as a 
complement to the formal liturgy of a 
church service. “I hope I’m challeng- 
ing the church to recognize that the 
Bible has always been multi-levelled in 
its language and has always spoken to 
kids,” he says. “Think of the story of 
Jesus feeding the five thousand. He 
took a little boy’s lunch to do it. | 
don’t think that’s an accident.” 

But words like “doctrine” and 
“liturgy” belong to the adult world. 
On Saturday at the Jubilee, it’s all 
about kids and families. “My concert 
lives and dies on audience participa- 
tion,” says Evans, “If everyone shows 
up ready to be a part of the show, it 
really works. I’m also hopeful that it 
will equip parents to go home and 
build on what we do at the show.” 


Czech your head 


Z 





Uz Jsme Doma ¢ Rebar ° Sat, Oct 
30 The average touring musician 
might dismiss a gig in Youngstown, 
Ohio as just another one-nighter. 
However, singer-guitarist Mirek 
Wanek of Czech band Uz Jsme Doma 
is speaking on the phone from 
Youngstown and he doesn’t have a 
dismissive bone in his body. “We 
keep a list of all the concerts we've 
played over the years,” he says. “We 
Played one show in our first year 
together, a handful the next and now 
we're playing 29 shows in 31 days!” 
Uz Jsme Doma formed in Teplice, 
Czechoslovakia back in 1985, when 
communism was still very much in 
charge of Eastern Europe and playing 
rock ‘n’ roll music wasn’t exactly 
something the authorities encour- 
aged—and playing Residents-inspired 
avant-garde rock was simply illegal. 
“We used to cover our shows by pre- 
tending there was a wedding recep- 
tion or a birthday party going on,” 
recalls Wanek. “Every time we went 
onstage we'd have a sick feeling in 
Our stomach, wondering if the police 
Were going to show up.” The commu- 
nist constabulary frequently did 
appear—with consequences ranging 
from a power shutdown during the 
show to arrests and beatings of those 


in attendance. 

“We were only 16 and 17 at the 
time,” smiles Wanek, “so it was almost 
fun to play a game with the police.” 
On the other hand, the band’s outlaw 
status meant they were prohibited 
from recording their music. “It’s inter- 
esting,” muses Wanek. “Even though 
we couldn't record or play live very 
often, people still seemed to hear 
about the band.” Fans would tape the 
concerts and circulate clandestine 
copies around the country. “! think 
that whole period where people had 
to be ‘active’ about finding art still 
marks Czech audiences today,” Wanek 
says. “I think a lot of Western bands 
who tour the country notice that peo- 
ple really pay attention to their show 
and music.” 

When the Velvet Revolution swept 
communism into the dustbin of histo- 
ry, Uz Jsme Doma were finally able to 
develop an above-ground career. The 
group recorded a disc with the (trans- 
lated) title In the Middle of Words in 
1990. “That disc is made up of songs 
we wrote in the era when we couldn’t 
record,” says Wanek. The CD was 
finally issued in North America last 
year with a bonus live disc attached. 
“We played a show at the Starfish 
Room in Vancouver for CBC Radio,” 
says Wanek, “and it was so good, we 
decided to put it out.” Collectors take 
note: the live disc is packaged into the 
North American release of In the Mid- 
dle of Words, but it was issued as a 
stand-alone CD in Europe. “We'll be 
bringing both editions with us to 
Edmonton,” says Wanek. 

Wanek and company are currently 
on the road in support of their newest 
CD, Ears. The nine-track disc was 
recorded in Prague this past summer 
and will be available in stores Novem- 
ber 9. “The whole disc is about com- 
munication and the need to listen to 
each other,” says Wanek. This will also 
mark the first time a Uz Jsme Doma 
CD has been simultaneously released 
in Europe and North America. It's 
another milestone in Uz Jsme Doma’s 
fascinating career, a career so improb- 
able that it’s understandable why 
Mirek Wanek is so darn happy to stop 
off in Youngstown, Ohio on his way to 
Edmonton, Alberta. 


DJ haunts Trak for a night 


Variety Night—Halloween Edition 
Sidetrack Café * Sun, Oct 31 Another 
sign the end of the millennium is 
nigh: the Sidetrack Café will put a D} 
on its stage for the first time this Sun- 


day. Appropriately enough, it will be 
Halloween. 





“His name is Fat Albert and he 
travels with our Variety Night band- 
for-the-night Five Minute Miracle,” 
says Sidetrack booker Kirby. “He'll be 
spinning before and after the group 
and he'll scratch a couple of tunes 
with the band, too.” Spinning? 
Scratching? At the Sidetrack Café? 
The Trak is one of the few clubs in 
the country that still remains open 
seven days a week—usually with live 
musicians. Kirby offers her assur- 
ances, though, that the appearance 
of a DJ on Halloween doesn’t mark 
any radical changes in the club's 
booking policy. 

“We're just using Halloween to 
launch our new-look Variety Night,” 
she says. “Our general manager, Bill 
Hallam, is going to host the night and 
we'll have everything from DJs to 
magicians and comics on Sunday 
night. The third Sunday of every 
month will be retro Variety Night 
when we bring back people like Gary 
Lloyd, Mark Puffer and Bobby 
Cameron to recreate the atmosphere 
of the 1980s.” 

And since October 31 is Hal- 
loween, the Trak will be offering prizes 
to anyone who still wants to don a 
costume. 

So, should you stroll into the Trak 
on Sunday in mid-DJ-scratch, don’t 
panic. There’s still a live band onstage 
that night and the club will continue 
to program live musicians most nights 
of the week. The Dj is only part of the 
club’s evolution into the new millenni- 
um—not a sign of the Apocalypse. 


Brian Gregg replenishes 
his Spirit 


Brian Gregg CD Release Party ¢ 
Sidetrack Café * Tue, Nov 2 Brian 
Gregg is back in the news again—but 
this time he’s happy about it. The 
longtime Edmonton musician (one of 
his early bands opened a Led Zeppelin 
show here in the late 1960s) had a 
recurrence of his bipolar mental disor- 


SEE PAGE 22 


| wed 
TAlPiych TOUR, 


with special quest EDWIN 


SATURDAY, NOVEMBER 13 
SHAW CONFERENCE-CENTRE © 8PM 


TERA pasree ly ao3)451-8000 


www.ticketmaster.ca 


C@RE asia 
TRIPtych CD IN 


STORES 








VUE WEEKLY * OCTOBER 28 NOVEMBER 3, 1999 « &#&> 


ER 3, 





CONCERTS 


UESDAY, NOVEMBER 9 
Fa + WHITEY HOUSTON 


& THE BLUE HAWAIIANS 


clip © HARPER'S MARCH 
iy MIGHTY TASTE 


AND THE 


HA 
10030 - 





ZO + VUE WEEKLY * OCTOBER 28-NOVEMBER 3, 1999 N VA lon ssFice 


Wile faVWeekly 


lom of mine that 
most important 


Solin WSticle CU 
HALLOWEEN HOWLER 


a2) 


~-/Prizes fom Best\Gostume: 





“Sspooky specials) 
have'a Bloody: good time! — 


CAPILANO WHYTE AVE. 
A a 
Thursday & Friday: Piusic inivia: ays 
Derek Sigurdson / Oct 28-29 Celtic Night: Thursdays 
Sam August / Nov 4-5 Richard Blaze 


Chuck Bethuimer / Nov 11-12 Fri-Sat / Oct 29-30 
Music Trivia: Mon-Tues / Nov 1-2 


Duff Robison 
a Fri-Sat / Nov 5-6 
WEST 


Derek Sigurdson 
EDMONTON Mon-Tues / Nov 8-9 
MALL 


Fri-Sat / Nov 12-5 
Tim Becker 


DOWNTOWN 
Thurs-Sat 
Oct 28-30 
Mark Magarigle 
Mon-Sat / Nov 2-6 


& 
Mon-Sat / Nov 8-13 











Thurs-Sat / Oct 28-30 
Tim Becker 
Tues-Sat / Nov 2-6 
Tues-Sat / Nov 9-13 


advo on ntele ile) 


CAPILANO MALL « RICE HOWARD WAY + WHYTE AVE. * BOURBON ST. 


www.thesherlockholmes.com 











For a FREE listing, 

fax 426-2889 or 

e-mail listin: .ab.ca. 
Deadline is 3 pm Friday. 


Tum to “Mare Music” on page 18 for day-to-day listings. 






: : aah 
ARTS BARNS 10330-84 Ave., 438-0070, FRI 5-SAT 


6 (8 pm): Nowage Orchestra: Salon Music with Krista 
Gilliland-Tuba. TIX: $10 adults, $8 student/senior. 


Bs or a ce 
4 69. M tage host: i 
Daddy. THU: Stident Night. 


BACKROOM VODKA BAR (upstairs)10324 
Whyte Ave., 436-4418. *Every TUE:, 9-12 pm: Noise 
pollution w/Djs Cletus and Torso playing industrial, 
ambient, etc. 


MICKEY FINN’S 2nd FI,, 10511A-82 Ave,, 
439-9852. #1 pens pee Stage hosted by Everett 
LaRoi. *Every Name That Tune. *Every WED: 
Trivia Night. 

NEW CITY LIKWID LOUNGE 10161/57-112 St., 
413-4578. LIKWID LOUNGE: THU 28: C/SR fundraiser 
kickoff! Slow Fresh Oil, Parkade. SAT 30: the Mike 
MacDonald Band, Thirsty. SUN 31: Old Reliable adv 
TIX @ Blackbyrd oe THU 4 Wy pm Brian 
Toogood, Trent Buhler, Chris Smith, Rob Mallowney. 
SAT 6: Nexus Tribe rave Lady Buggin: DJ Ann Sava 

all ar in Suburbs licensed in lounge. SUBURBS: SAT 
30 ( wf? CJSR: Are We Evil? Yes We Are Halloween 
Party: DJ Eddie, Lunch Pail, Dj Schizo. 


NEW YORK STEAK & PIZZA LOUNGE 11824- 
103 St., 479-0333. SAT 30: Halloween Bash: 
Sykosomatic, 


REBAR 10551-82 Ave., 433- 3600. *Every SUN; 
(downstairs) Dj Big DaDa, scary music from the dark 
side, *Every SUN: (dowmstar) Dj Big Dada, SAT 30: 
UZ Jsme Doma. THU 4: A-JO-funk, disco. SAT 6: 
Removal, Choke- CD release party. SUN 7: The 4th 
Annual C|SR Benefit Bingo: hosts: Stylin’ Buy, Gloria 
Hole and Jazz Plow. TIX: door $5 donated to C/SR. 


REGAL BAR AND CAFE 10025 jasper Ave., 
990-1212. www.mildandhoney.ab.ca/otherworld, 
*Every SAT night live music. 


REV 10030-102 St., 423-7820. FRI 29: the Flashing 

Lights, Mollys Reach, Local Rabbits, SUN 31: Fame: 

80;s Retro Halloween Party. WED 3 (8:30 pm doors): 

Man or Astroman, Bob Log Ill. TIX: $13 adv. @ Sonix, 

ree Freecloud, Farside (WEM), Rev. $15 @ door 
lay of, 


Blues & roots 


THE ARDEN 5 Ste. Anne St,, St. Albert, 459-1542, 
THU 4 (7:30 pm): Flook! TIX: $20 adult, $18.50 
youth/senior. FRI 5 (8 Jel Jennifer Berrezan & 
triends. TIX: $15.50 ady. @ Orlando Books, Arden 
Theatre, TicketMaster. $18.50 @ door. 


BLACK DOG 10425-82 Ave., 439-1082. *Every 
SAT (3-6 pm): Hair of the Dog. SAT 30: Kathleen 
Edwards. SAT 6: Kevin Cook & Christine Hanson. 
BLUES ON WHYTE 10329-82 Ave,, 439- 5058. 
*Every SAT aft: Blues Jam. THU 28-SAT 30: Jack 
Semple. SUN 31-MON 1: Long john Hunter- 
Halloween Special. TUE 2-SAT 6: Ray Lemelin. SUN 7: 
90 Ib. Head. 


BREWS & CUES 8130-103 St. SAT 30: Cool Blue 
Method-no cover. 


B-SCENE STUDIO 8212-104 St. *Every THU until 
Nov. 4. The Brown Bag Opry: Steve Palmer & Guests, 
noon-1 pm. TIX: $3. 

CALIENTE LATIN CLUB 10815 jasper Ave. at 
Mayfair Hotel, 914-0152/425-0850. *Every THU (8:30 
pm): Free dancing lessons and Dance Party. 


CAPPUCCINO AFFAIR 9 Sioux Rd., Sherwood 
Park, 417-3334, THU 28 (7:30-10:30 pm): Ron 





Taylor, 

paul rtd sesenle busted Goer 
ine x Houghton, the irs. TIX: 

$1T@ TIX ca the Square. FRI 2 (8 pay Voices rom 

the South: Bill Boume, Lester Quitzau, Urban Coyotes. 

TIX: $10, $12 @ door. 


CITY MEDIA CLUB 6005-103 St, 433-5183. 
Every FRI: Dart Night. SAT 30: Mr. Lucky-Halloween 
Bash. TIX: $4 adv; $5 @ door members; $6 adv; @ 
door $7 non-members. adv tix @ Blackbyrd Myoozik, 
Southside Sound. 


CLUB CAR LOUNGE 11948-127 Ave., 453-1995, 
ae SUN (2-7 pm): the KGB hosting the Traffic jam 
ssiONS. 


CLUB MACARENA 10816-95 St., 425-5338. 
*Every SUN: Jammin’ & Madness (Open jam). 
CROWN PLAZA CHATEAU LACOMBE 447-2643. 
SAT 30: Millennium Masquerade Ball: Big Breakfast 
Boogige Band. TIX: $125. fundraiser for Alberta 
Foundation for Diabetes Research, 


DEVLIN'S 10507-82 Ave., 437-7489. Every MON 
(8:30 pm) Bubba. Funky jazz, groove abstract. 


FESTIVAL PLACE 100 Festival Way, Sherwood Park, 
449-3378, FRI we Cormier and Ron Hynes TIX; 
$16.50 adult, $18 cabaret, $14 kids/seniors 


FIDDLER’S ROOST 8906-99 St., 439-9788, 
461-1358. *Every MON (7:30 pm): Country Classic 
Jam Session & Open Stage. *Every WED (7:30 pr: 
Bluegrass ia session. *Every THU (7:30 pm): Old 
Time Fiddle Jam Session, 

FULL MOON FOLK CLUB Bonny Doon Hall, 
9240-93 St, 438-6410. FRI 5: Christine Lavin. TIX: 
$13 adv. $15 @ door. 


GREAT CANADIAN BAGEL 8623-112 St., 434- 
0460. « SUN: Acoustic Open Stage, hosted by 
Paul Levens (7:30-11:00 pm). 


HIGHRUN CLUB 4926-98 Ave., 440-2233. *Every 
TUES Music Trivia, FRI 29-SAT 30: Halloween Party: 
the Howlers. FRI 5-SAT 6: Shag. 


JOHNNY'S PUB 8318-144 Ave., 475-8702. SAT 30 
(9 PM): Uptown Shuffle. 


JUBILEE AUDITORIUM 451-8000. SAT 30 (6:30 
pin: Gospel Series; Family fun with the Donut Man, 
or's Edge. TIX: $10/$12 @ TicketMaster. 


KINGS KNIGHT PUB 9221-34 Ave., 433-2599. 
*Every THU: Thursday Nite Raw with The Party Hogs 
showcasing Edmonton’s New Bands. 


LA HABANA 10238-104 St., 424-5939 Bet 
WED: Latin Dance Lessons. *Every THU: Dance Party. 
THU 28: Bomba. FRI 29-SAT 30: Los Caminantes, 


LITTLE FLOWER SCHOOL Behind Telus Field, 
429-3624, «Every WED (8 pm): Open Stage hosted 
by Brian Gregg. 

MYER HOROWITZ THEATRE U of A Campus, 420- 
1757. SAT 30 (7 pm): Nierras & Powerdance-Filipine 
music and dance, 


NICHOLBYS 11062-156 St., 448-2255. FRI 29-SAT 
30 (9 pm): David Gallagher. FRI 5-SAT 6 (9 pm): 
Dwayne Cannan. 


NORTHERN BLUEGRASS CIRCLE MUSIC SOCI- 
ETY Pleasantview Community Hall, 10860-57 Ave., 
458-9102. *Every WED night (7-11:30 pm): Bluegrass 
jam. TIX: $2 cover, coffee free. 


O’BYRNE’S 10616 Whyte Ave., 414-6766. sEvery 
TUE: Traditional Irish music by Maria Dunn, Shannon 
Johnson and friends, no cover, THU 28 (10 pm): 
Northwest Passage Live-Celtic rock. no cover, SAT 30: 
Halloween Costume Party. SUN 31: Celtic New Year 
Party. 

PHATZ RESTAURANT 10331-82 Ave. Every MON: 
Live Monday Nights with live music. 


PUCK’S SPORTS BAR 11845 Capilano Dr., 
471-123), *Every FRI & SAT: Blues night. 


SIDETRACK CAFE 10333-112 St., 421-1326. #Every 
SUN: Variety Night: Atomic. THU 28; the Stone 
Merchants. FRI 29: Fred Eaglesmith, Chicken Snails 
Roadshow, SAT 30: Fred Eaglesmith, Luther Wright 
and the Wrongs-new alt. country. TIX: $12 @ the 





Track. SUN 31: Variety Nite-Halloween with 5 minute 
Miracle. MON 1: New Music Mondays; All-ages 
licenced show: Smak! Blind Date, the Hunters. TUE 2: 
Brian Breezy Gregg-CD release-roots/rock. WED 3; 
Kevin Cook & the Skeleton Crew-roots/rock. THU 4: 
Brundlefly & Jack Tripper-alt rock, FRI 5: the Big 
Breakfast ie -rock/r&b, soul-dance classics. 
SAT 6: the Mahones-Celtic rock, SUN 7: Variety Nite: 
Slab Drab. THU 4: Brundlefly & Jack Tripper. FRI 5: 
the Big Breakfast Boogie Band. SAT 6: the Mahones. 


SPORTMANS CLUB 4708-75 St., 413-8388. THU 
28; Music Trivia, FRI 29 (9 pm): Uptown Shuffle. SAT 
30; Rated “B”. 


STARBUCKS COFFEE *Downtown 104 Ave, 112 St., 
242-2455. FRI 29 Sy Sue Mike McDonald. *Jasper 
Ave, 109 St. FRI 29 (7 pm): Paul Bellows. ene 
Gates: 149 Stony Plain Rd,, 489-2464. FRI 29 (7 pm 
Cory Danyluk. *Southpoint, oa tite S., 463- 
4300. WED 3 (7 pm lie Van Zanten, «WEM, 
489-8336. FRI 29 (7 pm): joel Kroeker. Southgate 
Mall, 431-2850. THU 28 (6:30 -m): Thom Golub. 
«Sherwood Park, 296 Baseline Rd., 449-1095, FRI 29 
(7 Bi Chris Smith. *St. Albert, St. Albert Trail,458- 
6531. FRI 29 (7 pm): Dale Ladoucer. eDepot 170, 
170 St, 99 Ave., 481-6156. FRI 29 (7 pm): Ben Sures. 


THE SUGARBOWL FRI 29 ee Robin Hunter 
and his 1001 Romantic Guitars. TIX: $2. FRI S (f10 
pm): David Shepherd, TIX; $2. 


dues THREE ae bere! Wes 

te Ave, *Every WED (8- : the Bobby Caims 
TH, Cover $5; students sor 

UPTOWN FOLK CLUB Queen Mary Park 
Community Centre, 10844-117 St., 718-2306, FRI 29 
(7 pm): Open Stage hosted by Cann’. 

WINSPEAR CENTRE 428-1414. SUN 31(8 pm 
show): Live from the Vinyl Cafe: Chris Whiteley with 
Stuart McLean. TIX: $22. MON 1: Gordon Lightfoot. 





assical 


ALBERTA COLLEGE Muttart Hall, 10050 

MacDonald Or., 423-6230. SUN 31 (2 pm): 

Spectrum: Concert One: A Musical Friendship: 

Jacques Israelievitch-Violin special quest. Spectrum 

Concert Series TIX: $50 adults; $35 seniors/students. 

eat) Concert TIX: $15 adults; $10 seniors/stu- 
jents. 


ALL SAINTS ANGLICAN CATHEDRAL 10035-103 
St,, 420-1757. FRI 5 (8 pm); Music of the Millenniums: 
A recital with Victor Henry Countertenor, accompa- 
nied by Jeremy Spurgeon-piano. 

CONVOCATION HALL U OF A Campus. FRI 5: 
With Jennifer Bustin, Kathleen Corcoran, Miriam Lewis 
and Allsion Storochuk. Contemporary music bi 
Kurtag, Oesterle, Steenhuisen, Hamel and Wall, 


COSMOPOLITAN MUSIC SOCIETY The Winspear 
Centre, 4 Sir Winston Churchill Sq, 432-9333. SUN 7 
(7:30 pm): Les We Forget: a Musical Tribute. 


EDMONTON CLASSICAL GUITAR SOCIETY 
Myer Horowitz Theatre, SUB, U of A, 433-3742. FRI 
29 (8 pm); Los Angeles Guitar Quartet. TIX; $22.50 
non members, $20. student/senior/member @ 
TicketMaster, TIX-on-the -Square, The Gramophone, 
Avenue Guitars, @ door. 


EDMONTON SYMPHONY ORCHESTRA Winspear 
Centre, 428-1414. FRI 29-SAT 30 (8 pm): Magnificent 
Master Series: Homeland, Ivan Zenaly-violin. TUE 2 ( 
pm): Super Special: Nigel Kennedy-violin. 

HORIZON STAGE 1001 Calahoo Rd., 962-8995. SAT 
30 (7:30 pm): Nomads. TIX: $17.50 adult, $15 stu- 
dent/senior. 


KNOX EVANGELICAL FREE CHURCH 104 St., 84 
Ave., 420-1757. FRI 5-SAT 6 (8 pm): Cantilena 
Consort: classical vocal chamber ensemble: An Die 
Musik. TIX: $15 adults, $10 senior/student @ TIX on 
the Square, Orlando Books, Gramophone. 


MCDOUGALL UNITED CHURCH ae Hall, 101 
St, ane block S. Jasper Ave., 468-4964. WED 3 (12:10- 
12:50): Music Wednesdays at Noon: Mary Fearon, 
Dianne New and Judith Loewen-horn, violin, piano. 
Free. 


U OFA Myer Horowitz Theatre, Students’ Union 
Building, U of A Campus, 433-3742, 451-8000. FRI 
29 (8 pm): Department of Music & Classical Guitar 
Society present: Los Aneles Guitar Quartette. TIX: 
$22.50, $20 student/senior/member @ TicketMaster, 
Tix on the Square, The Gramophone, Avenue Guitars, 
@ door, 


C lub nights 
1001 NIGHTS 10018-105 St, 448-1001. *Every 
FRI-SAT: R&B, Hip Hop, Retro with Dj Tech. 

BARRY T'S GRAND CENTRAL STATION 6111-107 
St. *Every WED & FRI: Ladies Nite. *Every SAT: DJ Clay 
& Dj Damien, 

BOILERS DANCE PUB 10220-103 St,, 425-4767, 
440-6062, *Every MON: Industry Night. ¢Every TUE: 
Rave Night. Every FRI: Male Dancer/Ladies Night. 
Every SAT: 80's Dance Night. 

BUDDYS DANCE PUB 10112-124 St., 488- 6636. 
*Every SUN karaoke. *Every SAT aft. Pool 
Tournaments, *Every TUES Buddys Dance Pub, 


CLUB K2 124-118 Ave., 454- 5396, *Every WED: 
R&B & Hip Hop, Dj Faval. 
CLUB 2000 10812 Kingsway Ave., 479- 4266, Top 
40, dance, techno. *Every TUE: Ladies Night. #Every 
THU: Game Night. 
THE COCKTAIL CLUB 2940 Calgary Trail S., 
490-1188. Every FRI: T.G.I.F. Girls Out. 
fovea set 4-686. THU: nse, h 

. : R&B, hip hop, 
and old school, every FRI: HINKG new grove eh 
Jason L.P. *Every SUN; Dj. 
GALLERY LOUNGE pec Inn, 16615-109 Ave,, 
484-0821. THU-SAT: Dan Daniels plays sounds 
from the 50s, ‘60s, ‘70s, 
GREENHOUSE 13103 Fort Rd,, 472-9898. #! 
Neh Chris Knight from Power 92. *Every THU: Ladies 

it. 

IRON HORSE EATERY & WATERING HOLE 








SEE NEXT PAGE 





v that original guitarist Eddie Patterson is back with the band, The 
Stone Merchants have begun billing themselves as “a guitar lover’s wet 
dream.” (They also describe their live show as a “guitararama.” My oh 
my, but these boys sure do love their guitars.) Anyway, see if you can con- 
trol yourself, guitar lovers, as you read this: at times, the band has as 
many as 28 strings playing onstage at once. (That's three more than the 
Guitar Quartet.) One wonders why they just don’t add a 

’s minds. They'll be displaying 
ndise at the Sidetrack Café on Thursday, October 28 


Ange 
harpist to t 
their Merc 


THU (7:30-11 pm): John Fisher, *Every FRI & SAT 
(8-11:30 pm); John Fisher & Christine BECQ 
DIXIELAND JAZZ SOCIETY Best Western 
Westwood Inn, 18035 Stony Plain Rd., 488-5043, 
458-7566. SAT 30 Gee doors): jazzy Halloween 
Costume Party: Rollanda Lee & the High Society 
Dixieland Jazz Band with Alan Muirhead-trumpet. TIX 
$25 dinner/dance (adv. only). 


FOUR ROOMS RESTAURANT 426-4767. THU 28 
(9 pm): Live jazz. no cover. 
IRON BRIDGE 12520-102 Ave., 482-5620. *Every 


SAT (12-3 pm): Live Jazz Brunch, SAT 30: Sue Moss 
Bamba! 


OVERTIME BROILER & TAPROOM 10304-111 
St. “Every SAT (4-8 pm): Live Jaz. 

PHATZ LOUNGE 10331-82 Ave., 413-0930, sEvery 
WED (8:30-11:30 pm); Robert Walsh. *Every SAT 
afternoon (2-7 pm): Jeff Hendrick Trio. Every SUN 
Root Stew. 





| from previous page 


8101-103 St., 438-1907. *Every SUN: live music, full 
menu until close, 


en read serie on 457- Nhat 
eEvery : Karaoke nights. THU nights - 
FREE pool! 

PLATINUM NIGHT CLUB 10018-105 St., 423-4435 
* WED Sin Night. ¢Every THU: Dance music, Hip 
Hop, R&B, Reggae. *Platinum Fridays, ¢Every SAT: 
Ruppie Sound Machine-no cover. 

RED'S WEM, 481-6420. Every FRI: Dance Party, 
hosts Kenn ise Steal (10 pr): oe aoe then 
D] Kenny K. ever i; Hypno Sundays, dance part 
aes Siok “Ev TUE: ‘one Tuesda’ tu 78: J 
Public Enemy, TIX: $15 adv @ Red's, TicketMaster, 


$18 day of concert. SAT 30: Halloween House Party: 

ROSE & CROWN Sheraton Grande Hotel, 101 St. & 
TIX: $8 adv, $10 day of. MON 1 (6 pm doors): ue. st : 4 
1K $18 adv, 522 of. all show. FRI 5 (7 pm 103 Ave., 441-3036, *Every TUE-SAT (9 pm-1 am): 


doors): David Wilcox with his full electric band, 
Sleave, TIX: $15 adv, $20 day of. 


THE ROOST Private Members’ Club, 10345-104 St., 
426-3150, *Every SUN: Dj Jazz, the Recovery Shows. 
*Every MON; Ae Every WED: Dj Balance. *Every 


’atk Lounge. 


SORRENTINO’S 10612-82 Ave., 474-6466, *Every 
TUE; Tabasco Tuesdays, Every THU: Grand Mamier 
Thursdays, 


THU: D] Da Da Ascension. *Every FRI: Down-Dj THREE MUSKATEERS 10416 Whyte Ave,, 437-4239 
Weena Love; Up-D} XTC. #Every SAT: Down-D}. Hill & eee THU: (8:30-11:30 pm the Bobby Caims Trio 
Dj Code Red.*Every SAT: Up-Dj Code Red. with Tom Doran and Bob Miller 


Guest; 
Weekends Down-Retor; Up-House Progressive. 


SENOR FROG'S 10045-109 St,, 429-FROG (3764). 
“Every FRI: Lady's Night. ¢Every SUN: Industry Night. 
THUNDERDOME 9920 Argyll Road., 433- DOME. 
Every ae ee Night. ceey ie nD 
Fridays. #1 : Rocks, « i 
chepshere 100% Dance. a 


URBAN LOUNGE 8111-105 St., 439-3388, *Every FRI 
& SAT: serious live music (9 par *Every SUN; Open 
Stage with Jose Oiseau, THU 28: Thirs upbeat folk. 
FRI SoSAT 30: Headlong Walkers. WED 3: Adopt-a- 
band: Recipe form a Small Planet host: Fatmans Belly. 
THU 4: Slow Fresh Oil. Fri 5-SAT 6: Mustard Smile. 


TOKYO NOODLE SHOP 430-0838. Live soul /jazz 
every WED, shows at 8, 9 & 10 pm, 


YARDBIRD SUITE 10203-86 Ave., 432-0428. 
*Every TUE: Jam Sessions: Jazz & Blues. TIX: $2 for 
everyone. FRI 29 (9 pm); Roy Patterson Quartet fea- 
turing Ingrid Jensen, TIX: $9 members, $12 guests. 
SAT 30 ( doors); Don Ross, $8 members, $11 
Quests, THU 4 (9 pm): Momentum. TIX: $5 @ door. 


ZENARI’S ON 1ST 10117-101 St., 425-6151, FRI 29: 
Diane Donovan-vocals, Andre Glover-piano, john 
Taylor-bass. SAT 30: jarnie Philp-guitar, Gary Meyers- 
bass, Gord Graber-drums. 


SAT 6: Lee Aaron, 

ZONE 10089 jasper Ave., 426-5535. #FRI & SAT: A 

coe 8 pm, eEvery SUN: Teen Nights. call for sano bars 
tails. 


THE AMIGO RESTAURANT 11607 Jasper Ave. 
*Every FRI & SAT (7-9 pm), evenings with Lise 





COOK COUNTY SALOON 8010-103 St. 432- 
COOK. THU 28: Country Vocal Spotlight Canadian 
Finals Rodeo '99, 


DRAKE HOTEL 3945-118 Ave., 479-3929. *Every 
FRI-SAT & Every SUN aft: Second Chance Band. 


NASHVILLE'S ELECTRIC ROADHOUSE Phase || 
WEM, 483-3289. Every THU: Ladies’ Night. 

ONE EYED JACKS PUB & GRUB 13042-50 St. 
Every FRI-SAT live music. 

WILD WEST 12912-50 St., 476-3388, »Every WED 
& THU (7:30-9:30 abe dancing lessons *Every 
SAT aft. (4;30-7 pm): jam. 








CROWNE PLAZA Crowne Plaza, 10111 Bellamy Hill, 
428-6611. LA RONDE Top 40, dine & dance. *Every 


u 
IOV ELEOVVE 








Lyle Hobbs, *Every SAT (7-10 pm): Live jazz in Central 


oct 


oct 
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Villeneuve 


CAFE AMANDINE 8523-91 St, *Every FRI & SAT (6- 
11 pm): Andre. 


LION'S HEAD PUB Coast Terrace Inn, 444 Calgary 
Trail South, 437-6010. THU 28-SAT 30: Tony Dizon 
MON 1-SAT 6: Dave Hiebert 


LONDON BRIDGE PUB & EATERY 7704-104 
St, Calgary Trail S., 431-1748. THU 28-SAT 30 (9 
pm) AL no cover. THU 4-SAT 6: AJ. no cover. 
ROSE & CROWN Sheraton Grande Edmonton Hote! 
10235-101 St, 441-3036, *Every SAT (7-10) five jazz 
in Central Park Lounge 


SHERLOCK HOLMES CAPILANO Capilano Mall, 
5004-98 Ave., 463-7788, THU 28-FRI 29: Derek 
Sigurdson, SAT 30: Music Trivia, THU 4-FRI 5: Sam 
August. SAT 6; Music Trivia. 


SHERLOCK HOLMES DOWNTOWN 10012-101A 
Ave., 426-7784.THU 28-SAT 30: Sam August. TUE 2 
SAT 6: Tim Becker. 


SHERLOCK HOLMES WEM 444-1752. *Every 
SUN: Newfie Night with Spirit of the Atlantic. THU 
28-SAT 30; Tim Becker. MON 1-SAT 6: Mark 
Magarigle. 


SHERLOCK HOLMES ON WHYTE 10341-82 Ave 
433-9676. *Every THU: Celtic night. *Every SUN 
Karaoke, THU 28: Celtic Night. FRI 29-SAT 30: Richard 
Blaze. MON 1-TUE 2: Richard Blaze. WED 3: Music 
Trivia. THU 4: Celtic Night. FRI 5-SAT 6: Duff Robison. 


Pop & rock 


BETTER BE ROCK 8216-175 St. Every SAT Live 

Jam, *Alternate Fridays; featuring the B & B Gang; 

og Dj on FRI & SAT (Bobby G) *FRI: Rock/Sex Tia 
Dating Game 


DRAGON HEAp Lynberg Sho; pping Centre, 7522-178 
St. Every FRI, SAT Classic Rock Pane Party 


ELEPHANT & CASTLE 10314 Whyte Ave., 439- 
4545. *Every TUES, Open stage, hosted by Jose 
Olseau, 


FOX & HOUNDS PUB 101 25-109 St. 423- 2913 
sEvery FRI: Open Stage. FRI 29: Band Warz 99: Two 
Times Under, Hemi, F/N, Typhoid Mary, SAT 30 
Halloween Bash: Triphammer, Shoofly, Terri's Parasite 
Lost Cause 


GOLDEN GARTER 451-8000. SAT 6 (7 pm doors) 
Coal Chamber, Slipknot, Dope. TIX: $23.50. 

HARD ROCK CAFE Bourbon St., WEM, 444-1905 
*Every SUN (9 pm): Name that Tune. THU 4: Darrell 
Barr. no cover. 

HORSESHU COCKTAIL CLUB 12536-137 Ave., 457. 
4000, *Every MON: House band Shu Fits led by 
Sandro Dominelli, open stage following first set 
J.J.’S PUB 13160-118 Ave., 451-9180, FRI.29-SAT 
30: Ichabod Crane-pop/rock no cover. Halloween 
Bash, 

KING'S HORSE PUB 4211-106 St,, 462- 4627 
*Every MON: bar/restaurant industry appreciation 
night. 

LOLA’S MARTINI BAR 8230-103 St., 439-4876. 
*Every WED: Rimshot. 

MARIO’S 4990-92 Ave,, 466-8652. *Every THU-SAT: 
Rare Occasion. 

PONCHO'S PUB 9006-132 Ave., 457-8718, eEvery 
FRI live music/D) dance *Every SAT Karaoke/D] with 
Brenda. SAT 30 (9 pm): Hallowe'en Party: Hoffman and 
Brown, 

ROAD HOUSE 15540 Stony Plain Rd., 483-1100. 
Live music THU-SAT. #Sunday Showcase (8-2). 
THUNDERDOME 9920 Argyll Road., 
433-3663(DOME). *Every THU: Ladies Night. *Every 
FRI: Millennium Lies *Every SAT: Rocks. *Every 
TUES: Schizophrenia 100% Dance. *Every WED: 
Concert night. 

WILD HORSE SALOON 16625 Stony Plain Road., 
484-7751. #Every SUN & MON: karaoke. THU-SAT: 
live entertainment. 

WINDSOR BAR & GRILL 11712-82 Ave., 
433-7800. *Every TUES: Canadian Music Night. Every 
SAT: live music 


Hy 


TUESDAY NIGHTS: 
music trivia 
oct 29/30: 


halloween party 
the howlers 


Sat. nov. 13: 
EURO 2000 


england 
vs. scotland 
0 


4926-98th Avenue Edmonton © 440-2233 for reservations 
Just 10 minutes from anywhere!” 
ry Sane a 


a 








HE ULTIMA 


Las 












Empire Building 
Downtown 
10117-101 Street 
425-6151 


29 Diane Donovan 


. 30 Jamie Philp 
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Man or Astro-Man? 
Continued from page 16 


Birstuff was left alone onstage; 
instead of postponing the show, he 
invited members of the audience to 
play the instruments. Within min- 
utes, a new band was formed. 
“What happened was that we 
had a bassist who was just too good, 
a guitarist who wasn’t all that good 
and a girl who triggered samples 
every time she touched the key- 
board. We tried to keep it simple, 


_ because it was left up to me to form 


a new band right there. It lasted for 
about five minutes.” 

With so much down time while 
on tour, Man Or Astro-Man? has 
already been able to write enough 
material for a new disc, which they 
plan to begin recording at their own 
Atlanta studio, with iiber-producer 
Steve Albini (Shellac, Big Black) 
behind the board for at least half 
the tunes. An electronic remix pack- 


~ age is also in the works, but the 


process has been slow. 

Birstuff jokes that the new mate- 
rial will sound an awful lot like 
Hawkwind... 


FLOOK! 


Regarded as one of the most innovative and best bands in the 
UX, Flook! masterfully mixes traditional tunes with contemporary 


AHY 


“I think that as we’ve gone on, 
we've experimented more and 
more with electronic accou- 
trements,” he says, “but when we 
went to present those songs live, 
they would be recreated as high- 
energy numbers that people could 
relate to. | think we’re going to 
stick with the electronics and pro- 
gressive stuff, but do it in a way 
that the songs will be performable 
in a live setting, as well.” © 





Man Or Astro-Man? 
With Bob Log Ill « The Rev « 
Wed, Nov 3 








Music Notes 
Continued from page 19 


der during the 1998 municipal elec- 
tion campaign. “That why | ran for 
mayor and had all those problems on 
Jasper Avenue,” he says, referring to 
his much-covered “busking bust” in 
front of the A-Channel. “It had hap- 
pened to me when | was in my 20s, 
but at the time | blamed it all on my 
Parents and psychiatrists.” 


After the episode was over and his 
condition had stabilized, he pored 
over literature provided by Alberta 
Hospital. “| now understand that a lot 
of the things | was doing are classic 
examples of what someone with my 
condition goes through,” he says with 
a touch of relief in his voice. 

Just before his mental upset, 
Gregg was preparing a follow-up to 
his mid-decade debut Electronic Busker. 
“Once | got home and started to feel 
better, | got after it again,” he says. 
He and producer Jamie Kidd spent 


three weeks in BETA Recorders in May 


making Spirit of a Stone. “| found the 
whole process very therapeutic,” 
Gregg says, “and | think we achieved 
my goal of getting a lot of variety on 
the CD.” 


He certainly achieved a lot of vari- 
ety with his supporting players. 
Besides Gregg himself, five different 
piano players appear on the disc. “| 
picked guys for their style,” says 
Gregg. “Murray Schneider’s very 
spacy, so he fit well on certain tracks. 
Stewart MacDougall’s bag is country, 
so that’s why he’s on ‘Hang Around 
and Heel.’ Gary Bowman’s thing is 
blues, so he was perfect for ‘Leavin’ 
the Livin’ Room.’ Of course, even five 
piano players (producer Kidd con- 
tributes keyboards as well) does not a 
disc make. John Towill plays bass and 
didgeridoo on the album and Bill 
Hobson plays the drums. Besides 
singing, Gregg also handles the guitar 
parts. 

Everyone who played on Spirit of a 
Stone will be onstage at the Sidetrack 
on Tuesday for the CD's official 
release. “We're going to play most of 
the new CD along with some songs 
from Electronic Busker,” Gregg says. 
“The Big Dreamer band will offer up a 
closing set of dance-friendly tunes to 
round out the evening.” 

It all marks a welcome return to 
form for a local veteran who’s in the 
news again because of his music, not 
his mental state. © 
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reaches | 17000 
readers PER WEEK! 


> DO0K your ad wilh 


STEPHINA BOVGE 


ph: 426-1996 / fax: 426-2869 


beats for a stunning Geltic musical experience. 


“They looked for all the world like four people - until they started 
playing when they became as tight as one while producing a sound 
as rich aS ten!” - the Shetiand Times 


“Stunning stuff!” - sec nadie 2 


TICKETS: $20.00 adults, $18.50 students/seniors 


rex Pasremy 451-8000 
ARDEN BOX OFFICE: 459-1542 
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VF: Tale Fs | pee 


SATURDAY DECEMBER 4 


NORTHLANDS AGRICOM 
TICKETS ON SALE SATURDAY @ 9:30AM 


AMERICANA 

IN STORES NOW = = Exnantons Bet Rel 100.3 fm 

 \- ; ‘3 

val EN 451-8000 / www.ticketmaster.ca 
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Thursday 
October 28: 


Canadian 
Finals 


| Wednesdays: 


Boogie 


| Dance to the greatest music 


of the 70's, 80's & go's! 
Plua: a chance to win 
$500 in eush & prizes! 


‘Industry Drink Specials: 


Seo 
Dance 


Lessons 


25¢ Wings All Night! 


Frida Ss 
Saturdays: 


“Beat 
She 
C lack ThA 


Drink Specials 
brom 7 - 10 pm! 





Cannibal Corpse bakes in the 


Retirees and death- 
metal bands all love 
Florida 


By STEVEN SANDOR 


hen we think of the Sun- 
shine State, we think of 
warm beaches, tourist 


attractions and highway rest-area 
shootings. 

But Florida is far more than a 
haven for Canadian snowbirds and 
drug runners. It’s also a mecca for 
death metal bands. Deicide and 
Morbid Angel both call Tampa 
home, and metal players from all 
across the United States migrate to 
Florida to be part of that state’s 
thriving hard music scene. 

A decade ago, Cannibal Corpse, 
death metal’s reigning kings and 
poster boys (during the last presi- 
dential race, Bob Dole used the 
band as a prime example of Ameri- 
ca’s moral decay), found that they 
had a hard time getting gigs in 
their hometown of Buffalo. So they 
decided to head south for Tampa— 
and have never looked back. 

“Those bands [Deicide, Morbid 
Angel] created a scene, and others 
were attracted to Tampa,” says 
bassist Alex Webster. “It really 
snowballed, so a lot of bands trans- 
planted here. As well, it’s easier to 
get a job here in other parts of the 
country and the weather’s a lot 
nicer. So, for a good death metal 
guitarist living in, let’s say, Colum- 
bus, Ohio, chances are he can come 
down to Tampa and find some peo- 
ple to play with.” 


~FRIDAY. OCT.cO” 


with spectal guests 7% 


ROADSHOW 


TICKETS 
$12 
ON SALE Now! 


MYA 





Death is quick 


Cannibal Corpse (Webster, vocalist 
George “Corpsegrinder” Fisher, 
drummer Paul Mazurkiewicz, gui- 
tarist Pat O’Brien and guitarist Jack 
Owen) have just released their 
brand-new album, Bloodthirst— 
which sees the band regaining their 
need for speed. On their previous 
effort, Gallery of Suicide, they actu- 
ally slowed down and focussed a 
lot more on melody. But Bloodthirst 
is a sonic assault recorded at Tilt-A- 
Whirl pace, with songs like “Ecsta- 
sy in Decay” and “Dead Human 
Collection” going at a clip faster 
than a machine gun. 

“We didn’t really try to go in a 
different direction, other than that 
we got a bit heavier and we also 
tried to play faster than ever 
before,” says Webster. “On the last 
album, we played a couple of slow 
songs. We were happy with them, 
but we've always been into the 
faster style of death metal.” 


Cannibals not 
welcome here 


Webster says Cannibal Corpse's 
high-octane approach is the work of 
guitarist O’Brien—like a modern-day 
Franz Liszt, he only writes material 
he would find difficult to play him- 
self. “Pat is an outstanding guitarist, 
and he always writes material to 
challenge himself,” says Webster. “If 
it’s challenging to him, then it will 
be challenging for me on the bass. 
But I am proud of the fact that this 
is our seventh album, and it has our 
most difficult music on it.” 

The band begins touring Europe 


SATURDAY OCT.30 
LUTHER WRIGHT 
& THE WRONGS 


FOR MORE 
INFO, CALL 
421-1326 


DRESS UP AS ANY FRED CHARACTER OR A CHARACTER FROM 
A FRED EAGLESMITH SONG - PRIZES FOR BEST COSTUME! 


sponsoreDBY [MZUaNeekly 


in November, and is scheduled to 
begin a North American tour in 
January. Once thing’s for sure: 
there will be picketers at more than 
a few of the band’s stops, who 
would like nothing better than for 
Cannibal Corpse to get the hell out 
of Dodge. But Webster says there’s 
a big difference to the gore and 
horror that appear in the band’s 
lyrics and real life. 

“Oh, we're no strangers to con- 
troversy,” he says. “It’s something 
we’re used to dealing with. But I 
know that there’s people who will 
never understand what we're trying 
to do. We're not promoting violence. 


Li 





We sing about violence. Violence and 
evil, that’s what death metal is about. 
But violence isn’t something we're 
necessarily interested in, it’s just 
what we write about.” 

This time around, the band’s 
love of fantasy movies and games 
kind of took over. The lyrics feature 
a lot of monsters and demons. “On 
this album, the lyrics lean to the 
more fantasy-based, surreal kind of 
gore,” says Webster. “Don’t get me 
wrong, there are still people getting 
ripped apart, but there was some 
inspiration from Japanese anima- 
tion, where demons and beasts rip 
each other apart.” © 


Festival Place 


eSherwood Parke 


JP Cormier & Ron Hynes 


November 05/99 7:30 pm 


Country/Celtic influences colour 
Cormier’s music while Hynes is suggested 
by many to be the greatest singer/song- 
writer in the country. This will be an 
unforgettable night of roots music. 


ek(\ja A The Alberta 
: Foundation 
RADIO METYEORK. for the Arts 


Tickets 

Adult $16.50 
Cabaret $18.00 
Child/Senior $14.00 


EOMONTON'S URBAN ncLy 


Tickets available at TicketMaster or 
Festival Place Box Office at 


449.3378 
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avenue | Rake PAINTING DAISIES| 
= FRESH OIL | 

guitar npaiiye GAL UTM 


events: 
°13th 


Anniversary 
Sale! 
October 30th - Saturday 
-- 1 day only! 
Specials on 

new product 

demo clearance ! 

Scratch & dent CONGRATULATIONS To: MOLLYS REACH } 


Fi 7 They advance to 
discontinued madels | -i y Round 2 
-S. Fender Strats Seg? es FIO, JinPaces 


~$599.00 and up INCASH Dittesti 
U.S. Fender Teles shook erty Stor t. of ' 
~$599.00 and up ve i ’ agents and recon itis 
U.S. Gibson SG's Sa ERA eck re i executives z 
ERD 


-o<= 


~$599.00 and up So % 
Full-size Classicals Vote for Mollys Reach via the AOE 


~$59.00 and up at: rene ee 


Limited quantities / colours 
Thanks to: 


avenue | Wa RG Ree, UY Bey oe, 
guitars HOF ke 2600 2 
has the largest oa 


selection of - PRS&), 
quality acoustic W.ERN ‘ GUNMTWARISE 
guitars in town! 


Over 24 Martins ¢ 14 Taylors ¢ Gibsons 

e Bourgeois Ricky Skaggs Santa Cruz 20th Anniversary 

¢ Northwoods Brazillian OM-9O « Guild « Ramirez 
Qery( Jones Rodriguez ¢ Simon & Patrick 


CHusi Tae 


¢ Theramins in stock 
ave enue & all the moogerfoogers! 
ele rs * Paul Reed Smith |Z in — 
FISHMAN quita Soc New models arriving soon 
-spons GR custom-order your own! 
ud co-SP y : 
ti aie esen es of Seven Strings! 
Quirée ING @ ECGS Pr Quartet Lots of Schecters in stock Si 
ESt=1839 Jackson sevens on the way! 
Tons of cool pedals 
¢ Pickups ¢« Amps 
¢ Guitars ¢ Vintage Stuff 
° Come On Down! 


monsta clatihs 


Luth 


/"10550-82 ave ph. 448-4827 
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The Game, 
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CANADIAN 
Jugs Only $8 
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In concert, Tom Waits for no man 


Legendary 
performer gets 
behind the Mule in 
Seattle 


By DAN RUBINSTEIN 


ebster’s New Collegiate Dic- 
tionary, an endless source 
of.shameless story intros, 


defines “bizarre” as (a) odd, extrav- 
agant or eccentric in 
style or mode, and 
(b) involving sen- 
sational contrasts 
or incongruities. Ac- 
cording to either definition, last 
week I had a couple of truly bizarre 
experiences. 

The first was eating a cone of 
pear, blue cheese and gorgonzola 
gelato in Vancouver. The second 
was seeing Tom Waits in concert. 
But unlike that revolting serving of 
Italian ice cream (which tasted quite 
intriguing after one spoon-sized 
sample but became increasingly vile 
with each successively larger chunk 
of pungent cheese—138 wonderful, 
imaginative flavours at La Casa de 
Gelato and I had to order one with 
blue cheese and freaking gorgonzo- 
la?) a Tom Waits concert is an 
unusual experience worth repeating. 

Using the powers of the Inter- 
net—and paying Ticketmaster a 
mighty high “convenience charge” 
for the privilege, I might add—I was 
able to scoop up a few seats for the 
first night of the Mule Variations 
stop in Seattle. After a late-night 
drive through Jasper National Park, 
with the requisite screeching halts 
to avoid elk and coyotes, I spent two 
leisurely days lounging around 
many of Vancouver's fine cafés, bars 
and gelaterias, charging my batteries 
(and trying not to vomit during my 
sporadic gorgonzola flashbacks) in 
preparation for the final jaunt down 
the coast. 

The drive to Seattle, after bat- 
tling Vancouver's choking, sprawl- 
induced, rush-hour traffic, was 
uneventful. The American border 
guard stopped peppering us with 
questions after we told him the pur- 
pose of our journey and two hours 
later, thanks to the magic of the U.S. 
interstate system—whose highways 
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A portion of the proceeds from this concert to: WIN 


Friday, November19 8 pm 


Arts and Comoocation Hall 
U of A Campus 


Tickets at Guitare Classique 433-6209 
and Gramophone Records 428-2356 
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anecdote 


é ; 
of Class 
Trained in classical and nuevo flamenco, D'Arcy studied at the 
Banff School of Fine Arts and in Havana, Cuba with Leo Brouwer. 


Teamed with three percussionists led by Tilo Paiz, this popular group 
of musicians will perform a mix of Latin, Classical and Flamenco music. 


cut destructive swaths through cities 
so that office workers can flee to the 
suburbs at precisely 5 p.m.—we 
emerged into a dark and quiet 
downtown a mere three blocks from 
the theatre. Let's hear it for inner- 
city decay! 


Breathtaking the 5th 


On a more pleasant note, Seattle’s 
Sth Avenue Theatre is without a 
doubt one of the most beautiful 
concert venues I’ve 
ever entered. A 
restored 1926 
vaudeville house 
with an ornate Chinese 
decor, it was built when Seattle was 
considered a gateway to the Orient. 
Designer Gustav F. Liljestrom mod- 
eled the interior after imperial 
China’s Temple of Heaven, Forbid- 
den City and Summer Palace. Chan- 
deliers and dragons drip from the 
ceiling, intricate Asian patterns 
adorn most of the available wall 
space, deep, plush red carpeting 
lines the floors. It all made a jarring 
contrast to the ramshackle set 
onstage. 

The drum kit and keyboards 
looked like they had tumbled out of 
the back of a tractor trailer. A piano 
was shoved into the corner, guitars 
were strewn about in no particular 
order, and something resembling an 
oversized bicycle wheel dangled a 
few feet above the drums. But before 
I could find a pattern amidst the 
mess, the house lights dimmed, the 
audience roared and some broken- 
glass-voiced freak singing into a ten- 
buck megaphone ambled onto the 
stage looking like an under-the- 
bridge vagabond, a sideshow barker 
and a 1940s jazzman rolled into one. 

Over the next three hours, Waits 
rarely paused, taking us on a epic 
pilgrimage through his three 
decades in the biz. With a tight 
band behind him (including 
Smokey Hormel—Beck’s most recent 
touring guitarist, drummer Andrew 
Borger and keyboardist Danny 
McGough), he rasped out an assort- 
ment of classic Waits ballads, Bone 
Machine oddities like “In the Colise- 
um” and “Jesus Gonna Be Here” and 
new tunes off Mule Variations. Most 
rock shows these days weigh in at 
less than two hours, yet the 49-year- 
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Tom Waits inspires a road trip 





old Waits had more pizzazz than 
men and women half his age. 


Disco inferno 


For some songs, it was just Waits on 
the piano and a stand-up bass under 
the spotlight, transforming the cor- 
ner of the stage into a cozy jazz 
club. For others, Waits stood front 
and centre on a riser covered in 
what looked like chalk dust. 
Employing a stiff-legged dance 
move, a maneuver that made him 
look rather mule-like, Waits 
stomped up a cloud of powder, the 
bass drum matching each thunder- 


ous footstep. At one point, he 
repeatedly pounded his trademark 
fedora into the dust, beating a pale 
mist into the air. Later, wearing half 
a disco ball for a hat, Waits twirled 
in slow circles as the band members 
took their solos, a lone spotlight 
aimed at his head as he threw a 
handful of glittery confetti at each 
musician to end their individual 
interludes. 

It was then that I realized just 
how bizarre—and unique—this 
show was. And that Tom Waits is 
one person who would probably 
actually enjoy a cone of pear, gor- 
gonzola and blue cheese gelato. O 
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Four guitars, no waiting 


LAGQ is strum kind 
of wonderful 
By DAVID GOBEIL TAYLOR 


alfway through our interview, 
a Fea I say takes John 

Dearman aback. A decade 
ago, I tell him, when I was studying 
performance and composition at 
McGill University, and had my head 
filled with Bach, Beethoven and 
Brahms one class and Stravinsky, 
Schénberg and Stockhausen the 
next, I'd never heard of his ensem- 
ble, the Los Angeles Guitar Quartet. 

No, that’s not what gave Dear- 
man pause—he’s not vain. Back 
then, when I believed I knew 
everything there was to know 
about classical music and had a 
strong opinion on every aspect of 
it, | probably would have hated 
the LAGQ. 

Since their inception in 1981, 
the quartet has made a name for 
itself, mostly for playing transcrip- 
tions. To open their Edmonton 
debut concert this Friday, they'll 
play Dearman’s own arrangement 
of Rossini’s overture to The Barber 
of Seville; they'll close it with fel- 
low LAGQ member William 
Kanengiser’s arrangement of Bizet’s 
Carmen suite. 

The very idea would have horri- 
fied me, I told him, as would their 
transcriptions of Appalachian Spring, 
The Nutcracker Suite and 
Bach's sixth Bran- 
denburg Concerto. 
These composers 
wrote their music for spe- 
cific instruments, I would have 
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Los Angeles Guitar Quartet's 25 strings, 8 hands 


thought; timbre is as essential a part 
of the compositional process as 
melody and harmony. How dare they 
make classical music trivial 


Axe and you shall receive 


The LAGQ has had to deal with 
such snobbery throughout their 
career, Dearman admits, but luckily 
they’ve been blessed with a large fan 
base that doesn’t have such reserva- 
tions. “Plus there isn’t a huge reper- 
tory out there for four guitars,” he 
“and the nature of the 
instrument tends to 
work very well with 
transcriptions. The 
guitar has a wide 
range of colours; it’s 
very chameleon-like, with a wide 


says, 


tonal palette. I often get comments 
from people who can’t believe the 
sounds we manage to produce 

“So we go ahead and borrow and 
adapt music. There’s no shame in 
that; it’s part of the history of the 
instrument. Actually, we've had to 
take out a lot of the crowd-pleasers 
from our repertory. It’s been diffi- 
cult, because that’s what people like 
and expect. So now we just begin 
and end our concerts with the 
familiar transcriptions.” 

In a sense, the LAGQ are victims 
of their own success. They started 
playing transcriptions because of a 
lack of repertoire—now they have 
too much. Like the Kronos Quartet, 
their popularity has resulted in a 


SEE PAGE 29 
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CANADA'S LARGEST MUSICAL INSTRUMENT RETAILER 


Long & McQuade 
Musical Instruments 
PROUDLY PRESENT DRUMMING LEGEND 





World renowned jazz drummer 

Billy Cobham has, in his 30 year career, 
performed with everyone from 

Miles Davis and Stan Getz 

to Peter Gabriel and 

the Grateful Dead. 


TUESDAY, NOV. 9/89 @ 7:30PM 
Grant Mackwan Community College 


John L. Haar Theatre * 10045-1506 St. 
Long & McQuade 


Musical Instruments 
“Where The Music Begins” 


Jeze4 107Avenue 423-4448 


edmonton@long-mcquade.com 
ae Site: <www.long-mcquade.com> 




















ON TOUR - NOV 2 - EDMONTON SYMPHON 


Renowned violin virtuoso, Nigel Kennedy, pays tribute to legendary rock 
guitarist Jimi Hendrix in this world premiere recording of acoustic 
interpretations of classic Hendrix material. Kennedy is best known for 
his 2 million-selling recording of Vivaldi’s Four Seasons, which put him 


in the Guinness Book of World Records. 


KENNEDY 
“The Kennedy Experience” 


LOS ANGELES GUITAR 
QUARTET 
“L.A.G.Q”” 


Recognized as one of America’s premier instrumental ensembles, the L.A. 


Guitar out is one of the most charismatic and versatile groups 
performing today. These four virtuosi bring a 
new energy to the concert stage with their 
eclectic programs and dynamic musical interplay. 


Specially Priced at The Gramophon | 
p74 - Street, Edyagnian deen : 
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STEAK SANDWICH $4.95 


NAME THAT TUNE TOURNAMENT! 


EVERY WEDNESDAY NOV.3 - DEC. 22 


WIN A CONDO WEEKEND FOR 6 IN BANFF! 
JANUARY 28 & 29 


FREE POOL ON SUNDAYS! DAILY DRINK SPECIALS 


NOVEMBE 


* GOLDEN GARTER* 


tickets availab) 


~ A coal chamber T-shirt 
~ A Slipknot Poster 
~ Dope’s New Release ‘i 
“Eelons and Revolutionaries 


- Meet Dope 


To enter: send, Fax, or email your name age 
and daytime phone number f° 426-2337 
Vue Weekly: #307, 10030 Jasper Ave., Edmonto 


Ts0 IVa, coal@vue.ab.ca 
em deadline Nov. 2 @ noon 
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CJSR drives through mall 


Alt-radio station 
takes fundraiser to 
HUB 


By DAVE JOHNSTON 


aryl Richel is asking the lis- 
teners of CJSR to “put their 
money where their minds 


are.” The University of Alberta- 
based radio station is using that 
phrase as a mantra for their upcom- 
ing fundraising drive, which begins 
on October 29, to remind its listen- 
ers that the station’s eclectic pro- 
gramming offers a valuable 
alternative to its corporate- and gov- 
ernment-controlled competition. 

“In other words, if you listen to 
the station and you like the station, 
you should support the station,” 
explains Richel, CJSR’s station man- 
ager. “It’s like lining up your ethics.” 

Unlike commercial radio, the 
tiny station does not have a vast 
pool of advertising dollars to supple- 
ment its operation, nor does it have 
ready access to tax dollars, like the 
CBC. The station has survived in 
part to its dedicated volunteer base, 
who host and program their own 
shows, work in the studio and assist 
with administrative tasks. 


Without you, 
they’re nothing 


The annual fund drive supplements 
the cash flow CJSR 
makes from adver- 
tising revenue and 
grants. Richel does- 
n't discount the impor- 
tance of these channels, but 
considering that CJSR was recently 
turned down for a grant they have 
received in the past, listener support 
has become more important to the 
station than ever. 

And the listeners have always 
been reliable in the past. Every year, 
the event tops than the previous 
year’s total, prompting the station 
to constantly increase their financial 
goal. Last year, they took a gamble 
and raised the bar by $10,000 
instead of the usual $5,000. After 10 
days, the station collected over 
$51,000 in pledges, which Richel 
calls their most successful haul. 






This year, CJSR will temporarily 
move their operation out of the 
basement of the Students’ Union 
Building and into HUB Mall, where 
they will broadcast around the 
clock during the entire drive. Richel 
says the stunt demonstrates one of 
the qualities that separate CJSR 
from the rest of the pack, particular- 
ly CKUA. The veteran station was 
forced to go public after scandalous 
accusations of mismanagement tore 
the operation from the 
government teat. 
Richel acknowl- 
edges the other sta- 
tion’s role in Alberta’s 
history, but adds that prospective 
donors should keep CJSR’s diversity 
in mind. 


I've volunteered and | 
can’t get up 


“I wouldn’t say that CJSR is better 
than CKUA,” he says, “but CKUA 
has a huge operating budget com- 
pared to ours. So you might say 
that because of that, they need the 
money more than us. But the other 
thing is that CJSR is a much more 
public radio station than either 
CBC or CKUA, and what I’m refer- 
ring to is volunteer participation. 


You Mar 
This Man tr 


oO MILLI? 





The station is run by about 160 vol- 
unteers who do their own shows. 
It’s much more free-spirited and 
unpredictable, and much more 
diverse. What we lack in hard num- 
bers like listenership, we gain in 
diversity.” 

In the past, the station has been 
able to enhance the power of its 
transmitter and run a streaming 
audio feed through their website 
with fund drive dollars. Richel says 
this year’s goals are more pragmatic. 

“There are two reasons CJSR 
needs to do this drive,” he says. 
“The first one isn’t very romantic, 
but it’s very important. The station 
relies on the fund drive to survive. 
It's basic dollars and cents. But the 
second reason, which people tend 
to forget, is that it’s a chance for the 
station to toot its horn for 10 days. 
It's almost like a radio festival, 
where we get a chance to do things 
that we normally don’t get to do. 
We talk a lot more about the station 
than we normally do, and for the 
volunteers, that’s very important. It 
makes them feel good about the sta- 
tion, and for the listeners too. It’s a 
reminder that this kind of radio 
doesn’t exist all over the world, and 
how lucky we are to have a station 
like CJSR.” © 
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LAGQ 


Continued from page 27 


deluge of composers wanting to 
write original music for them, even 
orchestral concertos; and Kanengiser 
and quartet member Andrew York 
are composers as well. 


uitars were 
tunes 


Their 
out 0 


Dearman has a point when he 
alludes to the history of the guitar— 
it's always had a unique position in 
classical music. The fact that it isn’t a 
standard orchestral instrument has 
resulted in a comparative dearth of 
pieces to play, and its huge populari- 
ty in Spanish- and Portuguese-speak- 
ing countries, whose music traditions 
encourage borrowing from folk 
music to a much greater degree than 
mainstream classical-music coun- 
tries, has given the guitar its own tra- 
dition of borrowed music. 

“Transcribed music has always 
gone in and out of style,” Dearman 
points out—and it’s true. Liszt 
arranged all of the Beethoven sym- 
phonies for piano four hands; the 
European tradition of salon and 
chamber music encouraged scaled- 
down versions of big works. Before 
the recording industry, transcrip- 
tions—usually for piano—were 
often the only way classical music 
fans were exposed to certain works. 

And the Los Angeles Guitar 
Quartet choose their music well, 
relying on popular, melody-driven 
pieces rather than, say, Debussy’s La 
Mer, whose entire effect depends on 
the interplay of meticulously cho- 
sen orchestral sounds. And like the 
piano, the guitar isn’t a sustaining 
instrument. 

“That's a big problem,” says 


Oks Eat eee 


Dearman. “The guitar's inability to 
sustain notes like a violin leaves out 
a huge aspect of what the composer 
intended. There are ways around it 
[like arpeggiation and repetition, lit- 
tle tricks that are the mainstay of 
transcribers], but you're never going 
to hear a sustained melody in the 
pure sense. So the trick is to choose 
pieces that play to the strengths of 
the instrument, instead of pieces 
where you have to overcome its 
weaknesses. 

“We're never going to play 
Bach's Air on the G String,” Dearman 
laughs. But they will play Kanengis- 
er’s Air and Ground, a clever play on 
the names of two elements of 
Baroque music, with a few country- 
music influences thrown in. 

Also on the Edmonton program 
is Benjamin Verdery’s Ellis Island, 
the “world premiere of a new ver- 
sion of a previously-composed 
piece,” says Dearman. It was origi- 
nally commissioned by a New York 
high school for a large guitar ensem- 
ble; Verdery rewrote it for four gui- 
tars, and the LAGQ are preparing to 
record it for their second major- 
label release soon after their Edmon- 
ton and Calgary appearances. 


Get the pluck outta here! 



















In fact, when I called, the quartet 
was taking a break from one of their 
many rehearsals in preparation for 
this recording. “I’m trying to figure 
Out a way to work a [viola da] 
gamba bow into my part,” says 
Dearman—an odd effect, to be sure, 
for a traditionally plucked instru- 
ment. But Dearman is no stranger to 
innovation—he plays a seven-string 
guitar, an instrument most guitarists 
avoid because they find the added 
resonance muddies the sound. 

But that’s just one more obstacle 


FOCUMENTARY FILME 
“OIAN MEDIA HISTOR) 
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Watching this movie= 
can earn you credits 


toward a University. 


Degree! 


“A millennial thriller about the 
dawn of a new era.” 


%... Jacques Benoit, 
ge’. Host and Course Developer 
’* for Athabasca University 


Taken from comments by 


and Grant MacEwan 
Community College 


of Jacques’ comments or more 
information on how to enroll in 
a course call 1 888 440 4640 
or go to our websites 
www.accesstv.ab.ca 
www.accesslearning.com ~The GlucahonStanon 
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to overcome for Dearman, who 
obviously relishes challenges, like 
bowing his instrument. “Ben 
[Verdery] didn’t write it that way,” 
he says. “But I thought it would be 
interesting.” 

And he’s sure Verdery won't 
mind; most composers in their day 
(well, except Stravinsky) were open 
to performers’ suggestions. It’s only 
in this fading century that purism 
and snobbery have taken hold of 
classical music, turning young, 
impressionable minds like mine 
once was against free expression and 
creativity. 

Nowadays, I’ve heard of the Los 
Angeles Guitar Quartet, and I 
applaud them (as well as the 
Edmonton Classical Guitar Society 
for managing to bring such a high- 
profile ensemble to town). There's 
room in classical music for anything 
anyone wants to do—and if it 
attracts listeners to this genre, 
which is sure to die if its practition- 
ers let it stultify, I’m all for it. © 


Los Angeles Guitar Quartet 

Myer Horowitz Theatre ¢ SUB, U of A 
¢ Fri, Oct 29, 8pm * $20-23 © 
433-3742 


Where to Buy a Computer? 


Newbie? Pro? What System? 
Many people choosing a computer for the first time are often frus- 
trated and confused by ads and salespeople who are just out to get 
the dollar and sell you the box. You have mega-stores, drugstores, 
and stores that only sell one brand, never taking the time to find out 
what you really need What are you using it for? (home, office, ac- 
counting, graphics, AV, etc) and how far you plan to take it, expandable? 
upgradable? Or you're a pro user that can’t converse with the sales 
people because they're rookies who don't even understand your ques- 
tions. So, how do you choose! Many Edmonton computer enthusiasts 
have discovered & chosen Creartec, who deal in both Mac and the 
PC environments (new & refurbished systems). Why Creartec? One 
reason is Les Gray, the owner of Creartec has a passion for comput= 
ers from the time the first home base computer appeared. This has’ 
lead him to look for the best products from the computer world. Print- 
ers, CD players & writes, Hard Drives, Removal Drives, Monitors, 
Upgrades, RAM, Software and a complete repair service in-house. Nu- 
merous professionals in publishing, audio-video, and area education 
departments shop at Creartec. The prices are the best in town cou- 
pled by the knowledgeable staff at Creartec. They offer advice for 
both the pro and the novice. An example of excellent prices are these 
Specials:( Power PC 4400 $950. or System 8,5&Norton4 Only$79.) 
So how do you get a good deal or upgrade or your repairs done? 
Simple call 414-1839 or stop by the shop at 17311 107 Ave. just west 
of 170" Ave. Hrs.Mon 11-6:30 Tues, Thurs & Sat 11-6 Fri 11-8 Closed 
Sun&Weds Check out their great deals on their website 

www. Creartec.com 
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..IN THE HEART OF DOWNTOWN EDMONTON 


101G7 112 ST 


RIGHT NEXT DOOR TO NEW CITY LIKWID LOUNGE 
—gHEAPS OF PARKING BEHIND THE BUILDING 


UPCOMING SHOWS: 


¢ Thursday, Oct 28th 
qa CJSR Fund-raiser Kick-off! Slow Fresh Oil 
with Parkade (ex Music for Plants featuring Mark Colboume) 
¢ Saturday, Oct 30th 


(I= ° The Mike MacDonald Band with Thirsty (from Kamloops) 
(XE=D « CSR presents “Are We Evil? Yes, We Are” Halloween Party 
with DJ Eddie Lunchpail and DJ Schizo Doors open at 9:00 pm 


e Sunday, Oct 31st 
f inthe Lounge | Hillbilly Halloween with Old Reliable (advance tix at Blackbyrd Myoazyk) 




































Thoceden 06, 4 
! Circle with Brian Toogood (ex-King Lettuce) 


=a, Buhler (ex-Pal Joey), Chris Smith and Rob Malowney Doors at 9:00 pm 








° Saturday, Nov. 6 
Tr) Nexustribe rave LADY BUGGIN featuring DJ Ann Savage (UK) all ages/ic. |.D. req. 


All ages in the Suburbs / Licensed in the Lounge 


Wednesday, Nov. 10 
Fintnetowse ) Stand and Sway Productions benefit featuring The Clones (7" release party) 


The Brewtals and Wednesday Night Heroes Doors open at 9:00 pm 
° Thursday, Nov. 11 


The Lounge presents Kathleen Edwards (from Ottawa) 
with Paul Bellows Doors open at 9:00 pm 





















°Saturday, Nov. 13 
CD Sofa Kings CD Benefit (ex-Hummers) 

with The Subumlauts (from Montreal) 
and Cleveland Steamers (ex-SkulFarmer) Doors open at 9:00 pm 








Nigel no longer 


Kennedy can run, 


Among violinists, 
one name stands 
out 


By DAVID GOBEIL TAYLOR 


hen I first heard Kennedy 
(I'll resist the urge to call 
him the Artist Formerly 


Known as Nigel Kennedy—it’'s been 
done) was coming to town, | knew 
I'd better get my interview request 
in. Kennedy is notoriously difficult 
for journalists to get a hold of, and 
even when an interview is sched- 
uled, he’s infamous for blowing 
them off. Kennedy doesn’t like jour- 
nalists, and he’s not 
afraid to tell them 
exactly that. 

So a few months 
ago, I asked the 
Edmonton Symphony Orchestra’s 
publicist, against all hope, to try to 
get me an interview. No dice. I 
asked Sony (for his latest project, 
The Kennedy Experience, a concerto 
for chamber octet based on six Jimi 
Hendrix songs, Kennedy, an EMI 
artist, was “farmed out” to Sony 
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Classical); nothing. 

Darn. I really figured I could get 
him to like me. I could avoid the 
obvious questions he’s been asked a 
million times, and avoid the whole 
interview format altogether; I'd 
strike up a conversation based on 
what he wants to talk about. This 
disarming approach has worked 
wonders for me in the past—well, 
except on Jello Biafra, who politely 
told me off. 


Kennedy’s character 
assassinated 


I wonder if Kennedy’s going 
through a mid-life crisis. At age 40, 
he’s getting a bit too long in the 
tooth to rely on his rep- 
utation as the en- 
fant terrible of 
classical music. He's 
toned down his weird- 
ass haircut— which I quite under- 
stand—and he’s lost his first name, 
which I don't. 

At first he dissembled when 
journalists asked him about his 
new moniker, saying he hated his 


SEE NEXT PAGE 


DANIEL 


NAHMOD 


in concert 
with 


Crystal Clear Intention 
SINGERQ SONGWRITERGPIANIST 


Inspixational Music 
Creator and Author of 
“God Makes Me Want To Sing!” 
COMING NOVEMBER 7 - 7:00 PM 
Treat yourself to Excellent and. Joyful music! 


Admission: $10.00 ¢ Purchase by phone: 469-1909 


Centre for 
& spiritual, Awareness 
7621 - 101 Avenue 
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Coal Chamber shocks the monkey with Ozzy 


Spook-metal 
quartet get set for 
post-Halloween gig 


By STEVEN SANDOR 


joal Chamber frontman Dez 
é Fafara is chilling in the band’s 

tour bus, doing phone inter- 
views from a prone position on a 
bunk. It’s been a grueling tour for his 
band; tonight’s show in 
Austin, Texas is part 
of a punishing 
eight-shows-in- 
eight-days stretch. 

“We've done it all—big cities, 
small cities, big stages, small stages,” 
he says. “After a while, it all becomes 
the same. It’s another stop and all 
you want to do is keep it going, to 
keep playing live. But once you start 
living in a bus, it’s hard to leave the 
bus. Once you go home for even a 
couple of days, you get out of the 
groove.” 

The band is on the road to sup- 
port its second disc, the aptly-titled 
Chamber Music. Unlike their first, 
self-titled release, Chamber Music sees 
the band focusses on what they do 
best: creating ghoulishly heavy hard- 
rock licks. While Coal Chamber are 
in no way Marilyn Manson wanna- 
bes, their approach contains an 
unmistakable gothic imprint. That 
wasn’t true of their first album, 





which used a lot of dance and hip- 
hop elements. 

“There‘s a lot more there,” Fafara 
says of Chamber Music. “There are 
more landscapes, more textures. 
There are many more new worlds to 
go to, rather than this big angry 
place. Actually, we've stepped away 
from the hard hip hop/rock and got- 
ten more into dark rock.” 


The Ozzy philosophy 


While the originals on 
the CD do a more 
than credible job of 
uniting goth and 
metal, Chamber Music’s 
most-talked-about tune is easily their 
cover of Peter Gabriel's “Shock the 
Monkey.” For the track, the band 
joined forces in the recording studio 
with the master of goth-metal—none 
other than Ozzy Osbourne, who 
contributed a guest vocal. Not only is 
Ozzy a fan of the band, but Coal 
Chamber's manager is Sharon 
Osbourne, Ozzy’s wife. 

“Ozzy’s a great, great friend of 
the band,” says Fafara. “And it 
turned out he’s a big fan of Peter 
Gabriel. So when we told him we 
were going to do a down-tuned, hard 
version of ‘Shock the Monkey,’ he 
jumped at the chance. It was a great 
honour to have him on the album. 
He's so professional and cool. Once 
he steps into the studio, he makes 
everyone around him feel comfort- 





Kennedy 


Continued from previous page 


first name (understandable), or 
that, like his violin playing, he was 
“going by instinct.” But when CBC 
Radio’s Eric Friesen pushed the 
point last year, Kennedy admitted, 
“There's, like, one or two members 
of the British press—only one or 
two, because most of them are rea- 
sonable—but one or two are quite 
uptight and I knew it would get on 
their wick.” His new name also 
makes it harder for journalists to 
research Kennedy on the Internet; 
now that his first name's gone, you 
have to wade through articles on 
John F. Kennedy Jr., the Dead 
Kennedys and a host of others. 
Maybe he’s trying to protect him- 
self from dilettantes—luckily, | 
already had all the background info 
I needed, 

The Kennedy Experience was noth- 
ing new for Kennedy; he’s always 
tried to disassociate himself from an 
image as a classical violinist. Obvi- 
ously, there’s the haircut. And he 
was certainly acting more like a rock 
Star in Berlin in 1992 when he 
trashed his hotel room. That same 
year, he very publicly “retired” from 
classical music. Four years later he 
released Kafka, his first recording of 
his own compositions. 

Then in 1997, he returned to the 
bosom of classical music with a 
recording that surprised everyone: 
the Elgar violin concerto, the same 
piece he played on his first-ever 
recording in 1984, the one that 
immediately established him as a 
force to be reckoned with. 

Whence comes this desire to 
revisit his youth? It’s fascinating to 
compare the two pieces; the ‘84 ver- 
sion was that of a hot new virtuoso, 
and an odd choice for a debut 
recording—you'd think he’d have 
made his entrée with aggressive 
Bartok or flashy Paganini, not intro- 
Spective Elgar. The '97 recording is 
that of a mature musician, con- 


cerned with interpreting, not 
impressing; he lingers on moments, 
he draws out phrases, he caresses 
the concerto. 


Baby did a Strad, 
Strad thing 


And a world of difference is made 
by the instrument; the first Elgar 
was played on a run-of-the-mill 
Stradivarius, while the second is 
played on the Guarneri (previously 
owned by Adolf Brodsky, the 
founder of the Brodsky Quartet) 
he bought in 1991. He won't play 
any other violin now; it’s obvious 
he’s found his soulmate, an instru- 
ment with a personality to match 
his own. 

Where does Kennedy go from 
here? Like most people who rise 


able. I mean, he’s always been like 
that, even when I go motorbike rid- 
ing with the guy.” 

Motorbike riding? With Ozzy? 

“Yeah, we've gone motorbike rid- 
ing—dirt-bike riding. I used to be a 
dirt-bike racer, and [| still couldn't 
keep up with him.” 

Chamber Music may be a depar- 
ture from the hip-hop crossovers the 
band was known for earlier in their 
career, but “hip hop” is still a danger- 
ous term to use around the band— 
they're currently embroiled in a 
nasty dispute with one of that 
genre’s most notorious acts. 


Can't they just 
plead Insanity? 


Shock rappers Insane Clown Posse 
were scheduled to do a 27-date tour 
with Coal Chamber over the sum- 
mer. Coal Chamber claims that they 
were asked to be co-headliners and 
would get $9,000 per show. After two 
gigs, Coal Chamber pulled the plug 
on the tour, alleging that ICP’s man- 
agement tried to force them to cut 
their take to $3,000 a show. Now 
Coal Chamber is suing ICP for 
breach of contract. 

Fafara is tight-lipped about the 
dispute. 

“What's the issue now? $275,000 
for breach of contract. That's as far as 
I'll go,” he says. 

The band is currently touring 
with substitute bassist Nadja Pueleri; 


quickly to prominence, most of his 
accomplishments are behind him. 
He’s in the Guinness Book of World 
Records for his 1989 recording of 
Vivaldi’s Four Seasons, the best-sell- 
ing classical album of all time. He 
can change his name, he can revisit 
the past, he can write his own 
material, he can arrange rock 
music, but he’s unlikely to ever 
repeat that success. 

Alas, | can’t ask him. All I can do 
is listen to him play the Elgar concer- 
to—the two recordings and live with 
the Edmonton Symphony—and 
wonder what the future holds for 
someone who made his mark in his 
20s and 30s in a new millennium. © 


Kennedy 
With the ESO * Winspeor Centre 
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Rayna, the band’s usual mistress of 
the bottom end, gave birth to a new 
daughter, Kayla Moray Rose, on 
October 4. The father is Sevendust 
drummer Morgan Rose. Sevendust 
canceled their Edmonton gig a 
month ago so father and mother 
could be together. 

“She’s doing great,” says Fafara. 














With “Shock the Monkey,” Coal Chamber let the chimps fall where they may 


“The child’s doing great and daddy’s 
back on the road. When will the 
daughter get to experience her first 
Coal Chamber show? | don’t know— 
I guess that’s up to mom, whenever 
she decides to bring her.” © 


Coal Chamber 
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MARK LEWIS - Phatt Phunk Records / LA 


Mark Lewis, one of the most revered and respected DJ's in Los Angeles, 
Pioneer of the LA dance scene. Mark has shared the decks with the likes 
of Cari Cox, David Morales, Frankie Knuckles, and Paul Oakenfold. 
Mark’s Intercontinental popularity has him spinning from America to 
Europe in clubs such as Twilo in New York, Cream and Ministry of 
Sound in the UK, and E-Werk in Berlin 


DOMENIC G & DELERIOUS 


These two are regarded as the most popular house DJ's in Calgary 


CZECH — Sonar / Vancouver 


One of Canada’s top break-beat DJ's. 


r WESTBAM — Low Spirit 7 Gecmany 


Germany's most successful and popular DJ. Co-founder of the 
premier dance label, Low Spirit. Godfather of “Mayday”, the world's 
largest indoor techno event. Creater of the smash hit rave anthems 
“Sonic Empire" and “Sunshine” (Love Parade anthem) and "Wizard 
of Sonic” (with Red Jerry). Westbam remains a strong influence on 
the world wide techno-house movement and will certainly smash the 
floor here in Edmonton 


Residents Solo & Geoffrey J 


Drink Specials 
8pm-1ipm 
75¢ High-balls 


music with surprise guests! 


jush 


Serge (Full Force/ Ottawa) 


Free admission w/ Lady Buggin ticket. 


Highly recognized for being one of the top 


hard trance DJ's in Ottawa 


Deko Ze 


Official Monthly Residency Launch @ Freedom 
(Subterraine / Plastic Puppet Motive - Toronto) 


if you haven't already heard of him, this man is 


one of Canada’s most recognized and 


respected DJ's. He will be playing an extended 


3 hr. set beginning at 11 p.m. 


Pas Cal arc Event / Vancouver) 


One of Canada’s original progressive house 
DJ's. He has played with the likes of Sasha & 
John Digweed and has performed legendary 


sets for Nexus Tribe in the last 5 years 
iUINeES Fashion show will 
commence at 11pm 


Christopher 
Lawrence 


(Hook Recordings UK / City of Angels LA) 

if you missed his epic set at this year's Annual 
Nexus Gathering, make sure to catch him 
playing this time. He will also be giving out 


copies of his new mix compilation 
“Tempation™ 


L_Alex Whitcombe 


(Steel Fish Records / London UK) 


= 
3 Owner and manager of Steel Fish Records. 
A member of Qattara (along with Andy Cato) 
they have remixed for Paul Van Dyk, Space 
/ Brothers, Paganin Traxx and William Pitt. 
® Resident DJ's Nicky Miago and Jakob 


Drink specials: $2.75 for Hi-Balls/Domestic and $1.75 Shooters until 12:00. 


112 St. doors open @ 9-00 for info ph: [780] 413 4578 


www.nexustribe.com 


Chemistry ™ will always feature two levels of dance 


10030 102St 
Doors Open 


@ 8:30pm 
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Peeling, nothing more 
than Peelings 


Peelings: An Evening of Millennial 
Retrospection * Notre Dame des 
Bananes Choir * Catalyst Theatre « 
Sun, Oct 30, 8pm My favourite—well, 
okay, my favouritely named—ensem- 
ble, the Notre Dame des Bananes 
choir, is geared up for another one of 
their infrequent performances. 

The choir is made up of people 
from all walks of life, all of whom share 
a love for music as well as a belief in 
left-wing politics. Most ensembles 
believe in the separation of Art and 
State—this choir, however, is unapolo- 
getically political, drawing much of 
their membership from labour unions 
and leftist non-governmental organiza- 
tions. They don’t even shy away from 
that extreme-left ideology, commu- 
nism—they’ve been heard to sing the 
“Internationale.” 

The programme for their upcom- 
ing concert, titled Peelings: An Evening 
of Millennial Retrospection, is true to 
form, described as “a musical tour of 
peasants’ and workers’ struggles 
throughout the millennium, with 
songs commemorating 13th-century 
peasant revolts to late 20th-century 
satire.” The music is, as always, eclec- 
tic, from Medieval tunes and madrigals 
to modern and original compositions. 

Don’t worry—these choristers ain’t 
no bunch o’ granola-crunchin’, Birken- 
stock-wearin’, Marxist-Leninist-sympa- 
thizin’, laissez-faire- denouncin’, 
hammer-'n’-sickle-wieldin’ pinkos. 
They may have an agenda, but it’s far 
from hidden—they’re irreverent, enjoy 
what they do and don’t take them- 
selves or their ideology too seriously. 

After all, they serve alcohol during 
the performance, in direct contraven- 
tion of the maxim “Drink is the curse 
of the working class.” 


Stuck on a fiddle with you 


| first—and last—heard a Guarneri vio- 
lin live in the late 1980s, and I’ve been 
itching to listen to that sound again. 
So, of course, it never rains but it 
pours—two different instruments 
made in the early 18th century by 
made by Giuseppi “del Ges” Guarneri 
will be played in Edmonton this week. 
Thank goodness they're not on the 
same night—first, celebrated Czech 
violinist Ivan Zenaty will play the 
Dvorak concerto on his 1743 Guarneri 
with the ESO on October 29-30, then 
Kennedy will play the Elgar concerto 
on his 1736 model on November 2. 

Guarneri violins aren’t just the 
most expensive (they start at $2 mil- 
lion)—they are, quite simply, the best 
violins in the world. 

That's right, better than Stradivar- 
iuses. Strads may be more famous, but 
they come in second—it’s all a matter 
of opinion, of course, but I’m hardly 


_alone in my belief. 


Antonio Stradivari’s fame comes 
from successful marketing, both in his 
day and now. Strads are polished-look- 
ing and sweet-sounding—and hope- 
lessly predictable. Stradivari was like an 
early-18th-century Henry Ford, pump- 
ing out instrument after instrument, 
thousands of violins that look and 
sound exactly the same. 

Right across the street from the 
Stradivarius assembly line was Guar- 
neri, a third-generation luthier who 


wasn’t as, personable.as. his, main, com>. 


petitor—in fact, most people thought 
he was right off his rocker. But he 
made great violins—they’re rugged, 
made for power and volume, each 
with its own individual physical char- 
acteristics that translate into different- 
sounding as well as -looking 
instruments. 4 

If you've played one Strad, you've 
played them all—another reason 
they‘re so popular is they’re easy to 
play. It takes years to master a Guar- 
neri—you have to become intimately 
familiar with your particular instru- 
ment’s eccentricities. 

There are only about 200 Guarner- 
is left in the world (compared to over 
three times as many Strads). One is 
owned by the Canada Council's Musi- 
cal Instrument Bank, which loans it out 
for two years at a time to the winner 
of a competition; the 1729 Guarneri is 
currently in the possession of Win- 
nipeg violinist Martin Beaver—he's had 
it for about a year, so he’s probably 
just starting to master it. 

When the infamous 19th-century 
violinist Niccolé Paganini was 15, he 
lost his violin (an Amati, another 
underappreciated brand) while gam- 
bling; the only other instrument in 
town was a Guarneri that no one else 
wanted to take the time to master. He 
bought the instrument, which was 
eventually nicknamed “The Cannon,” 
and never played another instrument 
afterward. 

The Cannon is now ‘on permanent 
display at the Paganini museum in 
Genoa, Italy, and will, unfortunately, 
probably never be played again. Thank 
goodness Kennedy and Zenaty are 
don’t leave their Guarneris on the 
shelf—these violins were made to be 
played, and it’s an absolute tragedy 
when any beautiful, historical musical 
instrument is seen and not heard. 


Why shoot down 
the teacher? 


On Thursday, Oct. 14, the ESO per- 
formed Mozart's C minor piano con- 
certo. The soloist was 66-year-old 
Lillian Upright—and I'll be the only 
journalist to write about her without 
making fun of her name. 

Upright is a piano teacher, not a 
performer, and she made no bones 
about that fact in pre-concert inter- 
views. This performance was intended 
to be a tribute to her long pedagogical 
career, before an audience of her 
legions of students, former students, 
colleagues, friends and family. 

It’s often difficult to review this 
kind of event. Do you take the same 
critical ear you'd use for a performance 
by, for example, Stéphane Lemelin, 
and acerbically criticize everything that 
isn’t picture-perfect pianism? 

No, you don’t. Just as a theatre 
reviewer worth his or her salt will take 
a different approach to reviewing a 
play by Walterdale amateurs than one 
by Citadel professionals, so must a 
classical music reviewer keep context 
in mind. It’s still a review, mind you, so 
you have to honestly say what you 
thought about what you heard—but 
like any writer, you have to write to 
your intended audience. 

And kudos to Edmonton Journal 
classical reviewer D.T. Baker for doing 
just that. No, that’s no typo—l’m 
defending D.T. Baker. | may be quick 
to criticize other writers when | think 
they've done something wrong, but 
I'm also willing to admit my own 
shortcomings and to congratulate 
them when they get it right. 

When you get right down to it, 
nobody should be congratulated for 
doing their job properly; but given the 
absurdities that were written about 
Baker's review, | thought it deserved to 
be said. 

Every Monday in The National Post, 






other Southam newspaper arts journal- 
ists covered in the previous week. On 
Oct. 18, he included a bit about 
Baker's review of Upright. He starts it 
off with the ludicrous assertion that 
“given the direction of the prevailing 
wind, it’s pleasant to report a blow 
being struck for Canadian. women— 
and seniors—this week.” First of all, 
someone teach this guy how to use an 
em dash (—); secondly, this was a con- 
cert, not a feminist or seniors-rights 
rally, for Pete’s sake. 

Hunt goes on to quote Baker's 
review: “If the flaming virtuosity one 
sees not uncommonly on the Winspear 
stage was not all there in Upright’s per- 
formance, there was plenty of courage 
and commitment. And some darn 
good arpeggios, too. And some real 
thunder as the first movement's caden- 
za wound down... The applause on this 
night was not just for Upright’s Mozart 
concerto. It was for the millions... of 
other notes she has played, one-on- 
one, for half a century. The audience 
stood, because you can’t give a stand- 
ing ovation in a piano class.” 

Somebody teach Hunt how to use 
an ellipsis (...), too. First of all, it signi- 
fies that you’re leaving words out— 
there’s absolutely nothing missing 
where the second ellipsis occurs! And 
secondly, you’re only supposed to 
leave out things that are inconsequen- 
tial—not, as in this case, sentences 
that cast a very different light on the 
whole review. 

Here’s what Hunt leaves out during 
the first ellipsis: “The orchestra's 
romantic strains in the middle move- 
ment were matched by noble restraint 
from Upright, while the third move- 
ment’s sequence of variations, if 
played at a pretty deliberate tempo, 
still impressed. Some missed notes, 
timings—fussy details now and again 
might have been off.” (Come to think 
of it, somebody teach Baker how to 
use an em dash, too.) 

Hunt would have you believe 
Baker had nothing but praise for the 
performance. You might even think to 
yourself, “Wow, this piano teacher 
missed her calling—she could have 
made a fortune as a concert pianist.” 

Baker’s negative comments are 
hardly nasty; he’s just giving a bal- 
anced, well-rounded review. He's just 
being honest. He’s just doing his job. 
Hunt completely misrepresents what 
Baker wrote, and it’s not as if he’d 
been so cruel that these sentences 
demanded removal. 

To call a spade a spade, Hunt utter- 
ly failed in his duty as a journalist to tell 
the truth. Ill certainly read his little 
puerile wrap-ups with a much bigger 
grain of salt from now on; actually, 
why do | bother reading the Post at all? 

As if that weren’t enough, on Oct. 
22 the Journal ran a letter to the editor 
by Donna French of Sherwood Park, 
criticizing Baker for having the temeri- 
ty to say anything bad about Upright’s 
performance. “To my way of thinking, 
one or two missed notes do not make 
for a poor performance,” she wrote. 
Did | miss something? When did Baker 
call it a poor performance? 

Most disturbing of all is what 
French had to say in defence of 
Upright: “To memorize such a large 
work at 66 is a feat in itself.” I’m sure 
she meant it as a compliment, but it’s 
an unadulterated, condescending, 
ageist insult to Upright and to all sen- 
iors. Does French mean to imply that 
when you hit age 66, you inevitably 
become a mental feeb? 

If | were Upright, I'd be grateful for 
Baker's complete, honest—and, over- 
all, positive—review of her perform- 
ance. I’m sure she‘d take that over a 
hollow rave review written by some- 
one who was afraid to say anything 
bad at all—or one by French, who 
seems to wish Baker had written, “Not 


Brian Hunt gives an overview of what... bad for.an old lady.” © 








CHUCK D: STILL THE 
MAINSTREAM’S MOST 
POWERFUL ENEMY 


By DAVE JOHNSTON — 


huck D is determined to show 
C: world he’s still Public 

Enemy Number One. With the 
lacklustre performance of their 1994 
disc, Muse Sick N Hour Mess Age, Pub- 
lic Enemy lost their position at the 
forefront of rap. Even last year’s He 
Got Game was seen as a feeble 
attempt to reposition themselves on 
the hip-hop field. 

Then came the infamous MP3s. 
Frustrated by Def Jam’s 
reluctance to release 
Bring The Noise 
2000, the group 
decided to post songs 
on their website for fans to down- 
load. Lawyers for Def Jam’s parent 
company, Polygram, demanded that 
the group remove the MP3s from 
the Web. As a result, Public Enemy 
quit the label. They quickly made a 
deal with the Internet label Atomic 
Pop and their latest work, There’s a 
Poison Going On, became the first 
complete disc by a major artist to be 
available as a digital download. 

Since then, Chuck D has be- 
come a vocal proponent of digital 
music, especially when it comes to 
hip hop’s survival. Since May of 
this year, the rapper figures he’s 
done over 500 interviews, but he 
never complains about the work- 
load. He figures that anybody will- 
ing to talk to him is doing him a 
favour; there’s more at stake here 
than just selling copies of Poison. 
Public Enemy has always been 
about jamming the messages put 
forth by the mainstream and edu- 
cating the masses about what is 
going on around them. 

“A lot of people have asked 
whether I think the process has 
overshadowed the record, but I 
think that’s cool, because the 
process allows the genre to exude 
itself,” he says earnestly. “That's 
very important, because we don’t 
look for gratification, we do it for 
the genre. Rap has made inroads 
into the mainstream, but there’s 
only a small percentage of it, 
maybe 15 per cent, that has 
become accepted. This way, we feel 
that the other 85 per cent that has 
been under-serviced and underex- 
posed can finally get some light. 
We want to be able to highlight 
those options.” 


The Poison, the band 


The success of the stark Poison sends 
a clear message to the music indus- 
try that a revolution is afoot. The 
incendiary track “Do You Wanna Go 
Our Way?”, for instance, explicitly 
questions the traditional mediums 
and methods of the music industry. 
Chuck holds no great love for com- 
mercial radio or music television, 
which he feels have denied audi- 
ences a chance to hear the real voic- 
es of the hip-hop revolution. 

“It’s just a bunch of people with 
suits and ties sitting around a table, 
determining what goes out to the 
people,” he says angrily. “There are 
new ways for the public to get stuff 
without the involvement of the 
middleman.” 

The uncontrolled expanses of 
the Internet have given Public 
Enemy a new way to exercise their 
freedom of expression. Besides their 






official site, they’ve also founded 
Bringthenoise.com and Rapstation. 
com, which allow unsigned, inde- 
pendent rappers to gain a level of 
exposure that would have been 
impossible to achieve otherwise. 
Chuck plays an active part in its 
programming, using a compact stu- 
dio package he transports in a small 
bag. Wherever he is, he broadcasts a 
weekly program called When the Shit 
Hits the Fans, which features music 
from around the world and invari- 
ably includes a Canadian artist on 
the setlist. 

“I'm a big supporter of Canadian 
artists,” he says. “In fact, one of the 
latest signings to Atomic Pop is a 
female Canadian rapper called 
Michie Mee. Her sign- 
ing is monumental, 
because I think she 
could be the Jackie 
Robinson of Canadian 
rap. I don’t think a guy could do it, 
because rap is a male-dominated 
industry, and even if a male is bet- 
ter, they won't give the male props. 
You could come scorching out of 
Canada, but going into the United 
States they'll just turn their back 
and say, ‘So what?’ I think a fernale 
could do it, especially her, because 
she's a veteran with some savvy, 
skill and a freshness to keep her dif- 
ferent.” 


PE class 


Chuck D understands the struggle 
to get audiences to accept what 
you're doing. Throughout their 
career, Public Enemy have been lam- 
basted for their controversial views, 
which they took as a sign that at 
least they were being heard. Sadly, 
they've seen the music industry 
turn away from thought-provoking 
and even controversial rap in favour 
of a more palatable, less original and 
more easily mass-produced kind of 
product. Chuck D says what people 
fail to realize is that what they hear 
and buy is only what the industry 
allows them access to. 

“1 understand what it is, and 
who the puppeteers behind it are, 
pulling the strings,” he says point- 
edly. “My whole thing is to cut 
those strings. It’s like blues and jazz. 
The acceptance of certain amounts 
of the music into the mainstream, 
and the rejection of the rest of the 
genre, has trivialized the music, The 
media, especially in the middle part 
of the decade, have trivialized rap 
because it has a one-sided perspec- 
tive. They've trivialized the impact 
of the music. You still have stigmas 
controlling popular culture, with a 
whole bunch of people around a 
table controlling the decisions, 
undermining the music and the cul- 
ture of the genre.” 


You’ve got to be a 
football hero 


As things stand now, Chuck D feels 
untouchable by the music indus- 
try. “I’ve always operated like a B- 
52 bomber, but now I’ve gone to 
another altitude,” he laughs. “As 
far as the music business is con- 
cerned, it’s like baseball. Then 
football comes along. At the begin- 
ning of football, there weren’t a lot 
of people in the stands, because 
everybody’s watching baseball. 
Baseball is America’s pastime, and 
football comes along and plays on 
the same field, It’s still a sport, but 
a different game, and it’s happen- 
ing at the same time. My situation 
is like tackling the centre-fielder. 
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Public Enemy 


That’s where all the screaming is, 
because people are saying you 
can’t do that. Says who? The tradi- 
tional way the music industry 
works is keeping the artist and the 
public naive as fuck as they tap 
their chest and say that they’re 
needed for the process to happen. 
If you can get an artist who's 18 
and naive enough to jump at any- 
thing you wave in front of their 
face, and you can get the consumer 
to buy the same thing SO times 
over at the price you set, then of 
course you're going to feel threat- 
ened by anything that comes along 
to fight against that.” 
Chuck admits that at one point, 
Public Enemy themselves were naive 





about the business, albeit nearly as 
much as others. “If there’s 100 
things coming at you, and the aver- 
age artist recognizes 30, I'll see 60,” 
he chuckles. “I’m still missing 40, 
but they’re missing 70 and not hav- 
ing a clue.” 


Zep in the right direction 


Their alertness to the nature of the 
music business has been the key to 
the group’s longevity, and should 
allow them to remain a guiding 
light for hip hop well into the next 
century. By circumventing the 


American market and taking their 
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modity but a global revolution that 
can change the way artists commu-| 
nicate their message. 

“We call ourselves the Led Zep-| 
pelin of rap,” Chuck says. “Regard-| 
less of what you think of our nftusic, 
in a live setting we're better than) 
our videos and our songs them- 
selves. We've taken it around the 
world, and that has taken us outside 
the scope of popular music and 
tastes. The industry might say that 
we're washed up, but with Flav and, 
‘me, it’s like Plant and Page. We'll, 
never go away.” @ 
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Put up your Duke 


lf techno has a Canadian champion, it 
would have to be Andrew Duke. Since 
1987, Duke has hosted a unique radio 
programme that, thanks to the Inter- 
net, has grown from its humble 
beginnings on the Halifax radio sta- 
tion CKDU into a weekly habit for mil- 
lions of listeners around the world. 
Now, local technophiles can welcome 
Duke to the CjSR airwaves. 

Edmonton is the first North Ameri- 
can city outside of Halifax to add 
Duke’s show to its schedule, and he is 
actively courting other stations to syn- 
dicate his two-hour mix of electronic 
beats and interviews. 

“I've been busy writing lately,” he 
sighs, noting that he’s also been a fre- 
quent contributor to a variety of elec- 
tronic music magazines across the 
continent. “Although the show is 
available on the Internet, my main 
goal for the show is radio. A lot of 
people can’t access the Web. Radio is 
still a free medium, and | hold a lot of 
interest in getting the show onto 
more radio stations.” 

His show is already broadcast 
regularly on overseas stations, 
including two in Belgrade, but the 
Net version of his programme has 
been the key to his success, allowing 
him to start a record label, Cognition 
Audioworks, as well as maintain an 
on-line magazine. 

Duke's mission is to educate peo- 
ple about the many permutations of 
electronic music, and through the 
years he has welcomed an impressive 
array of guests to spin on the air. Juan 
Atkins, Carl Craig and Dave Clarke are 
among a long list of pioneers, innova- 
tors and revolutionaries who have 
stormed the decks. During the show, 
Duke broadcasts mixed sessions by 
the artists, recorded either in the stu- 
dio or live at a recent gig, as well as 
thoughtful interviews. 

Duke doesn’t concentrate his 
efforts on the marquee names, how- 
ever. He devotes an equal amount of 
attention to new talents who have 
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Choclair will be chillin’ in town next week 


caught his attention. “I try to talk to 
the big names, but I’m also interested 
in new people starting out in the 
game, “ he explains. “If they sound 
good, then they're worth listening to, 
and it doesn’t matter who they are.” 

Duke spends the last part of each 
show playing new material. Though 
the extensive network of contacts he 
has developed through the years, he is 
privy to slabs of vinyl that may not 
make it into the hands of the general 
public for months. He feels privileged 
to introduce new music to his listeners 
in this fashion, but he also realizes that 
people like to hear stuff they know. 

“| have to strike a balance with 
stuff you might have heard,” he 
laughs. 

CJSR will air Andrew Duke in the Mix 
every Tuesday from 11 a.m. to 1 p.m. 


Mmm... Choclair 


For many hip-hop heads, the immi- 
nent arrival of Choclair’s debut disc 
marks an important moment in Cana- 
dian rap. Despite a lack of commercial 
radio support, home-grown hip hop 
has flourished, as recent releases by 
the Rascalz and Saukrates have 
demonstrated. Choclair’s debut could 
well be the catalyst which make 
Canucks realize a rhyming revolution 
is in full effect. 

What sets /ce Cold apart from 
previous Canadian rap albums is the 
credentials Choclair brings to the 
table. He burst onto urban charts in 


1996 with his EP What /t Takes, gar- 
nering a Juno award in the process. 
He came to national attention via his 
participation in the hit “Northern 
Touch” alongside the Rascalz, Kardi- 
nal Offishall, Checkmate and Thrust. 
His vindication came when the 
American rap magazine The Source 
selected him as one of the top 100 
unsigned rappers in North America, 
an honour previously bestowed on 
the likes of 2Pac and Notorious 
B.1.G. Since then, he scored a hit 
with “Flagrant,” which bagged him 
another trophy, this time for Best 
Male Hip-Hop Single at the Canadian 
Urban Music Awards. Shortly after 
that announcement came news of 
his deals with Virgin Music Canada 
and U.S. label Priority Records, who 
will simultaneously release Ice Cold 
on November 2. Guests on the disc 
include the Rascalz, Jully Black, Kar- 
dinal Offishall, Saukrates and Guru of 
Gang Starr. 

On November 4, the downtown 
urban club Cristal Lounge will host an 
official Choclair CD release party, and 
the man himself will be holding court. 
Don’t expect a performance, howev- 
er; the rapper known to his mom as 
Kareem Blake will only be shaking 
hands and letting people hear his lat- 
est creation. 

Rest assured, he is planning a full 
Canadian tour later in November, with 
a stop in Edmonton already sched- 
uled. He's got the ill flow, but will peo- 
ple catch on for a ride? © 
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Rascalz continue to 
conquer industry 
indifference 


By JOHN LUCAS 


he past two years have taken 
Te: Rascalz on a wild ride. 

Through a combination of 
skills, dedication and sheer good 
fortune, the Vancouver-based hip- 
hop crew has taken its underground 
urban sound to a mainstream that, 
in some cases, hasn’t been ready for 
it. The group’s efforts to revolution- 
ize the Juno Awards, 
for instance, creat- 
ed a memorable 
stir in this country’s 
music industry. In 1998, 
the Rascalz received their fourth 
nomination in the rap category, but 
when they were announced as the 
winners, Misfit, Red 1, Kemo, Dedos 
and Zebroc were nowhere to be 
seen. In fact, they were backstage, 
telling reporters that, until awards 
in such categories as rap, R&B and 
reggae were presented on-camera, 
the Rascalz would refuse to accept a 
Juno. The Canadian Academy of 
Recording Arts and Sciences, the 
body responsible for handing out 
the awards, was listening. This year, 
thousands of TV viewers got to see 
the Rascalz, who not only went 
home with hardware but performed 
live on the show. 

The group has always fought 
hard and worked even harder to 
achieve its goals, despite setbacks. 
Following a well-received 1991 indie 
album released under the crew's 
original moniker, Ragamuffin Ras- 
calz, the group abridged its name 
and inked a distribution deal with 
Sony, who put out 1992’s Juno- 
nominated Really Livin’ album. 

This arrangement would prove 
to be short-lived, however. Mem- 
bers of the Rascalz are reluctant to 
discuss precisely what soured the 
deal, but the upshot seems to be 
that they came away from their 
first brush with the majors bruised 
but wiser. Rapper Misfit offers less 
worldly-wise artists the following 
hard-earned advice: “When you 
come to do business, be ready and 
know about your business. Be edu- 
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Just call them angels 


cated, and that way you're pre- 
pared. The saying goes, ‘If you fail 
to prepare, prepare to fail.’ And 
that’s the situation when you’re 
dealing with the business. As far as 
music and creativity is concerned, 
to each his own. That part is up to 
you, but when it comes to the busi- 
ness, get your head straight and get 
educated.” 


Coming a Cropper 


The Rascalz applied their hard- 
knocks education to the launching 
of their own label, Figure IV 
Records. In conjunction with BMG 
affiliate Vik Record- 
ings, Figure IV 
dropped the H- 
bomb that was '97’s 
Cash Crop album. Even 
with little radio airplay, Cash Crop 
began to do big business almost 
immediately. A winning combina- 
tion of smooth rhymes, steady beats 
and spliffed-out, minimalist atmos- 
pherics, the disc won the Rascalz an 
impressive number of new fans, and 
its brisk sales suggested that the 
sound of the underground just 
might cross over after all. The real 
turning point, however, came with 
the release of the single “Northern 
Touch,” a collaboration with up- 
and-coming rappers from Vancou- 
ver and Toronto, namely Choclair, 
Thrust, Kardinal Offishall and 
Checkmate. The “Northern Touch” 
video rocketed to the number-one 
slot in MuchMusic’s weekly count- 
down, and when the song was 
added to a re-released version of 
Cash Crop, the disc's sales shot up 
near the 60,000-units mark 

Misfit is quick to give credit 
where it’s due, acknowledging that 
“Northern Touch” largely owed its 
success to the fact that the Rascalz 
have fans and supporters in high 
places. “It’s the backing that Much- 
Music gave it, in my mind, that put 
it to where it was,” he states matter- 
of-factly. 

BMG Canada’s vice-president of 
A&R, Keith Porteous, agrees. 
“(MuchMusic] supported the hell 
out of it,” he says, “and played it in 
heavy rotation for weeks and 
weeks. Because there's such a 
dearth of exposure of not just 
Canadian hip hop but hip hop in 
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The Rascalz give the world the northern touch 


general in Canada, MuchMusic 
becomes the only ‘radio station’ 
that has real commercial reach to 
everywhere: Yellowknife gets 
MuchMusic. And generally speak- 
ing, Canadian radio has been a lit- 
tle bit behind the curve.” 


The buddha of suburbia 


A glance at the charts reveals that 
recent records by the likes of the 
Beatnuts, Eve, Method Man and 
Redman and, yes, Puff Daddy are 
competing just fine against the lat- 
est from Jennifer Lopez and the 
Backstreet Boys. Top 40 music direc- 
tors might be correct in claiming 
that the members of the CD-buying 
public pushing these albums up the 
charts do not represent their listen- 
ership, but Porteous’s comments 
would seem to suggest otherwise. 
“The people who consume hip hop 
in Canada are just, like, suburban 
kids,” he says. “It's not really divid- 
ed along colour barriers. It’s not just 
black kids buying hip hop, it’s white 
kids buying hip hop. It’s just kids in 
the suburbs everywhere, It’s interest- 
ing that the euphemism for hip hop 
and R&B is ‘urban music.’ It’s music 
that has a very downtown vibe to it, 
and it comes from the downtown 
scenes, but it’s actually purchased in 
the suburban scene. That’s where its 
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biggest audience is.” 

The Rascalz’s new disc, Global 
Warning, should expand their audi- 
ences further—it’s even more varied 
and musically ambitious than its 
predecessor. Throughout its tracks, 
strings swell and soar over strolling, 
streetwise beats. On “As It Is,” for 
example, Misfit and Red 1 deliver 
the lyrical goods in hardcore style 
over a sweeping orchestral score, 
complete with harpsichord. “Sharp- 
shooter (Best of the Best),” converse- 
ly, is anchored by a slamming 
funk-metal guitar riff and samples a 
characteristic boast by wrestler Bret 
“Hitman” Hart in its chorus. True, 
the Rascalz rarely make such main- 
stream concessions as incorporating 
obvious pop hooks, but when they 
do, the results can be magical. “Top 
of the World” features the melliflu- 
ous vocal stylings of reggae star Bar- 
tington Levy, while “Fallen” finds 
long-time Rascalz co-conspirator K- 
os singing the chorus from New 
Order's “Bizarre Love Triangle.” In 
the verse, Red 1 despairs over the 
choices of a friend lost to a life of 
petty thuggery. 


Huffing and Puffing 


As songs like “Fallen” make abun- 
dantly clear, the Rascalz have no 
interest in bringing gangsta rap 
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north of the 49th parallel. The 
group likewise eschews the material- 
ism that’s rampant in society at 
large but is especially pronounced in 
much U.S. hip-hop. As the Rascalz 
succinctly put it in “Priceless”: “Not 
everything can be bought and 
sold/Certain things in this life 
money don’t control.” He won't 
name any names, but Red 1 admits 
that the track was inspired, at least 
in part, by certain money-mad 
American rappers whose songs and 
videos reduce life to a quest for dead 
presidents. 

“I think you've got to get satu- 
rated to a point where you want to 
write something like that, you know 
what I’m saying?” he says. “So 
many times, | find myself saying; 
‘There's more to it than that.’ Don’t 
get it twisted, I want my paper, but 
some of the images and the mentali 
ties and the things that were going 
on at the time that song was con- 
ceived, and are still going on, that 
definitely had to be something that 
helped us reach that conclusion.” 

Porteous suggests that part of 
mainstream radio's reluctance to 
give airtime to acts like the Rascalz 
stems from stereotyping. The mere 
fact that the Rascalz are a straight- 
from-the-streets crew of tough-talk- 
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ELECTROPROLAPSE 
Thursdays 3AM - GAM 
0) Kuch plays trance, 
techno & ambient 


CATCH THE BEAT 
Saturdays 4PM - GPM 
DJ Spilt Milk plays 
breakbeats, house, 
hip hop & techno 


FREQUENCY 
Saturdays GPM - 7PM 
DJ Deluxx plays 
house & techno 


BAJAN SOUND STATION 
Reggae and calypso 
every Friday night 
ftom 7PM - SPM 
with H-Rich 


THE BLACK EXPERIENCE 
IN SOUND 

Featuring RGB, funk 
E hip hop with Teddy, 
Saturdays, 

TOPM to Midnight - 


THE NOCTURNAL LIONS DEN 
Every Saturday night 
with a master mix Of 
fap and RGB 

Midnight - 3AM 


DJ TANNER 

Hip hop, house, 
drumébass 
every second 
Saturday night, 
Midnight - 3AM 


FUTURE FRONTIERS 
Techno and ambient 
with OJ Tyko, 

every 

Friday night, 

4AM - 7AM 


LADY V 

Edmonton's best female OJ 
Spins positive rap and 

AGB every Wednesday 
night from 3am to 6 am 











Per SHop Boys NIGHTLIFE 
(PaRLoPHoNe/EMI) 

It’s strange listening to the Pet Shop 
Boys in 1999. When Neil Tennant and 
Chris Lowe released “West End Girls” in 
1984, it was an instant club hit in Los 
Angeles and San Francisco—mainly 
because that’s where the clubs were. 
(Plus, the gay community immediately 
identified with their lyrics’ obvious 
homosexual subtext—a trend continued 
in Nightlife’s “New York City Boy,” 
among many other tracks—and gay 
men were dancing all night in clubs 
long before anyone else.) 

The PSB sound foreshadowed urban 
dance music—these terms were used to 
describe them long before they became 
a genre of their own. And as the years 
went by, the Pet Shop Boys evolved, but 
not as much as the rest of musical zeit- 
geist. It’s tempting to think they've stag- 
nated, but that’s not it—they simply 
found their own voice in a time when 
there was nobody to emulate, and they 
stuck with it. r 

| admire the Pet Shop Boys’ stability 
in an age when everyone seems to think 
they have to reinvent themselves for 
their careers to continue, Neil and Chris 
prove this isn’t true; but by failing to 
change more than their equipment, hair 


colour and wardrobe from disc to disc, 
it’s unlikely they'll garner a new fan base 
to rival the one that peaked with 1993's 
Very. Still, while | often find myself 
embarrassed by the musical tastes | had 
six years ago, I'll always hold my head 
up high when the Pet Shop Boys are 


mentioned. And when nobody's look- 


ing, I'll pop Nightlife into my CD player, 
skip to the quintessentially PSB “I Don't 
Know What You Want But | Can’t Give It 
Any More”... and dance, ¥orve te — 
Davip Goseit TAYLOR 


Vicious Vic Capsule 
(Remix/Journees/DL/DDD/ 

’ City Haw/Ozone) 
Thankful nods to our local talent aside, | 
still wonder—is the grass really greener 
on the other side? All those gigs listed in 
those big-time British music mags... it’s 
enough to get you salivating. Paul Oak- 
enfold, Sasha, john Digweed, Dave Sea- 
man and Nick Warren are all huge 
draws, but it’s not uncommon for them 
to all play on the same night. 

That's why Vicious Vic’s disc comes 
as such a surprise—he hails not from the 
overhyped shores of England, but from 
America! And his Capsule is one cracker- 
jack CD that ranks right up there with 
Seb Fontaine’s Global Underground 
installment, Prototype. That disc scarcely 
leaves my sight and | doubt Capsule will, 
either. Not only does Vic enjoy some of 
the same tracks as Fontaine, but he 
gives them (e.g., Push’s “Universal 
Nation”) a different spin. The rest is a 
dream mix of epic trance and anthems 
I'm sure we'll be hearing plenty of, if 


we're not already. Winning tracks from | 


DJ Liquid, Spaceman, Skynet UK, Clip- 
per Thieves and many others have made 
this CD a real treat. Top ten material for 


the year to be sure. vey yrs —Yuri 
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BACKROOM VODKA BAR—10324 
Whyte Ave * TUE: Noise Pollution, 
with DJs Cletus and Torso * WED: 
Roots, breaks and house with D] Spilt 
Milk and weekly guests ¢ SAT: Funkt, 
house with Dj Andy Pockett and 
Darren Pockett * SUN: Woosh, with 
drum ‘n’ bass with Dj Celcius 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 * SUN: Revival 
3000 with guest live performers 


CRISTAL LOUNGE— 10336 Jasper 
Ave, info 426-7521 ¢ FRI: R&B Dance 
* SAT: R&B, Dance, and Hip Hop ¢ 
SUN: Hip Hop Ladies Night 


LUSH/THE REV—10030A-102 St., 
424-2851 ¢ TUES: Main—Two 
Smoking Barrels, with DJ Siren; WED: 
Main—Classics with D] Sun; Velvet-— 
Dj Cziolek ¢ THU: Chemistry, with 

uest Djs:—OCT 28: Endorphin 
Kelowna) * FRI: Main—Dzejsun; 
Velvet—D] Bluesun * SAT: Main—Mile 
High with D} Jason LP; Velvet-— 
Rockstar, with guest DJ s_ * SAT OCT 
30: Shiver, with Quiver (UK) 


NEW CITY LIKWID LOUNGE— 
10167-112 St., 413-4578 * WED: 
Motor, with weekly guest DJs and live 
electronic music * FRI: Freedom, with 
DJs Nicky Miago, Jakob and guests:— 
OCT 29: Pascal (Vancouver) * SAT 
NOV 6: Lady bug in’, with DJ Anne 
Savage (Leeds U if 


PLATINUM NIGHT CLUB—10018 
105 St., 497-7933 * WED: Sin Night, 
with Mute and Phork ¢ THU: mixed 
dance, hip hop, r&b and reggae * 
FRI: Platinum Frfdays * SAT: Ruppie 
Sound System 


REBAR—10551 Whyte Ave, 433- 
3600 * MON: 10551 Mondays, retro 
and hits with Dj Lefty * TUES: Main: 
Funky Habits, with D]s Spilt Milk and 
Tripswitch and guests—NOV 2: Dj 
Celcius: upstairs—No apa For 
The ClubScene, with PR Dougless ¢ 
WED: World Domination, industrial 
with DJs Big Dada and Nik Rofeelya * 
THU: Main: Hard Times with Davey 








James and guest DJjs—OCT 28: CJ 
Bolland (Belgium), NOV 4: Dex of 
Hazzard (Vancouver) ; Upstairs—Good 
Times, retro and classics with Djs 
Lefty and Slimboy * FRI: Boogie 
Nights Disco Express : Main—D} 
peer poet upstate —D| Slimboye 
SAT: Main—Dj Davey James; 
Upstairs—D] Slimboy * SAT OCT 30: 
hen Costumes Go Bad, with Djs 
Slimboy and Big Dada; THU NOV 11: 
FunTazia 2 Pre Party with Donald 
Glaude (Seattle) 


RED’S—Phase III, West Edmonton 
Mall, 481-6420 * THU OCT 28: Public 
Enemy sett | Chuck D and Flavor 
Flay, with Jully Black and Mitchie Mee 
e¢ WED NOV 24: Technotronic 
featuring Ya Kid K, and Black Box 


THE ROOST—10345-104 St, 426- 
3150 * MON: Dj Jazzy;TUE: D] Jazzy 
from 10 PM - 3 AM; WED: Dj Soulus; 
THU: downstairs—D] Dada; upstairs— 
D} Mikee; FRI: downstairs—D] Weena 
Luv; upstairs—D] Mikee; SAT: 
Downstairs—D] XTC; upstairs—D] 
Code Red; Sunday: DJ Jazzy from 10 
PM -3AM 


SUBLIME (late night/after hours)— 
10147-104 St., Bsmt. 905-8024 » 
FRI: Ultrachic with DJ Manny Mulatto 
. ak Casa Saturdays with Graham 
Loc| 


THERAPY (late night/after hours)— 
10028-102 Street (alley entrance), 
info 903-7666 © FRI: DJs Ariel & Roel 
and Tripswitche SAT: D] Dragon, 
Inside 9 and Crunchee 
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Rascalz 


Continued from previous page 


ing, underground hip-hoppers leads 
some misguided souls to lump them 
in with the purveyors of misogyny 
and criminal chic. “If you listen to 
Rascalz’s music,” Porteous says, 
“and you take any time to under- 
stand what they’re doing, you'll 
understand that they’re not gang- 
sters. They're actually street poets of 
peace. Rascalz’s message is really 
positive. Rascalz’s lyrics are about 
respect for women. Rascalz’s mes- 
sage is about respect for people 
everywhere. Rascalz’s vibe is a very, 
very positive vibe, and people who 
have the image that Rascalz are 
somehow hardcore and dangerous 
and gangster don’t really under- 
stand Rascalz and haven't really lis- 
tened to the music.” 


The bridgers of Muzion 
country 


Even “Northern Touch” was more 
than just another slamming track; 
part of its purpose was to demon- 
strate, once and for all, that the petty 
east-west rivalries that plague the 
U.S. hip-hop nation simply don’t 
exist north of the border. “They are 
the bridge walkers,” Porteous says of 
the Rascalz. “They walk the bridge 
between the independent hip-hop 
community and major labels like 
ourselves. They walk the bridge 
between the West Coast and the 
Toronto scene. They also bridge 
Canada and the U.S.; this record’s got 
a bunch of collaborations with Amer- 
ican artists. It also bridges into the 
Francophone community; they've 
done a collaboration with [Montreal- 
based hip-hop act] Muzion.” 

That collaboration, a song called 


“Témoin,” is enlivened by the rapid- 
firé, bilingual interplay between 
Misfit, Red 1 and the Muzion crew 
Misfit points out that although 
urban music is huge in Quebec, that 
province's cadre of accomplished 
artists rarely captures the ears of 
anglophone Canada. “Hopefully, 
the making of this track will start 
something new in Canada,” he says, 
“in bridging that gap between 
French and English, so in Montreal, 
they won't play only French records 
with a little bit of English, and in 
the rest of Canada, they won't only 
play English records; they'll be able 
to go back and forth between the 
French and the English. So, we'll see 
where it takes us.” 


Live, he said 


For the Rascalz, that’s usually the 
road. As Porteous notes, the crew 
developed its nationwide following 
by criss-crossing the country for a 
seemingly endless agenda of live 
shows. This past summer, for 
instance, the Rascalz were the only 
hip-hop act on the decidedly rock- 
oriented—and very white—Edgefest 
tour. To the surprise of a few pun- 
dits, the crew, undaunted by a few 
hurled water bottles, largely won 
over crowds who had gathered to 
watch the likes of Hole, Big Wreck 
and other guitar-oriented outfits. 
The release of Global Warning will 
inevitably set the Rascalz back on an 
exhaustive, not to mention exhaust- 
ing, schedule of concert appear- 
ances. No matter. At this point, 
Misfit, Red 1, Kemo, Dedos and 
Zebroc are veterans of the stage, the 
tour bus and the motel room, ready 
for just about anything the road— 
and the business of being a hip-hop 
act in a place like Canada—throws 
their way. O 
























Everett LARo! (Spicy Tomato 
Music) 


It might be a bit unfair for me to 
review this disc; after all, I've becom- 
ing familiar with 90 per cent of the 
tunes by attending Everett LaRoi’s per- 
formances as host of Mickey Finn’s 
Open Stage Sundays. 

LaRoi, a former member of Idyl 
Tea, has gathered the best of the best 
from the Edmonton scene to play on 
the album, from guitarist Robin 
Hunter (of Imagineers fame) to 
Luann Kowalek to ex-Maybelline 
Gavin Dunn and many more. The 
performances are impeccable—with 
grooves that range from folk to coun- 
try to pop, LaRoi’s independently- 
released effort has the production 
values that would rival anything put 
out by a major label, 

But the disc’s real strength is in its 
songwriting. I’ve heard LaRoi perform 
these tunes many a time with only a 
single guitar, and they were riveting 
even then. With outstanding efforts 
like “Turn Always Turn,” “Sweet 
Maria” and “Different Life,” LaRoi 
manages to wrest a great deal of emo- 
tion from slice-of-life experiences. 

This is a real gem from the Edmon- 
ton scene. If there’s any justice in the 
world, it won't remain an undiscovered 
one. ¥xve yr Yr —Steven SANDOR 


59 Times THE Pain Eno oF THE 
MILLENNIUM (BURNING 
Heart/Epitapy) 

The 13 tracks that constitute this unfor- 
tunately-titled album are a blast from 
punk’s past, with 59 Times the Pain 
sounding like a souped-up Sham 69. 
They put the “oi!” back into “enjoy- 
able”—the tunes are led by singalong 
vocals straight from an English soccer 
game, with their incredible, larger- 
than-life, ever-chanting crowds. The 
whole thing is filled in by rounds of 
grinding guitars riffing up a storm like 

the archetypal Eastenders they aren't. 
59 Times the Pain actually hail 
from Merrie Olde Sweden, not Eng- 
land, but they've got the act down so 
convincingly that during their tours 
they probably get strip-searched more 
often by Swedish customs than Her 
Majesty's. And any disc that credits 
“Howlin’ Pelle Almqvist” as an “addi- 
tional rehearsal musician” must rock. 


Yee ke —T.C. SHaw 


JOHN PRINE Iv Spite OF OurSELVES 
~ (On Boy) 
John Prine is such a wonderful song- 
writer—the mix of self-deprecating 
humour and rueful tenderness he 
brings to songs about just-ended love 
affairs is virtually unequalled—that it’s 
too bad the title track on his new CD 
is the only one he wrote. It’s terrific, 
though, and simultaneously hilarious 
and romantic: “She likes ketchup on 
her scrambled eggs/Swears like a 
sailor when she shaves her legs,” he 
sings, to which Iris DeMent replies, 
He ain’t got laid in a month of Sun- 
days/I caught him once snifflin’ my 


undies.” And together, they sing the 
chorus: “In spite of ourselves/We'll 
end up sittin’ on a rainbow... Honey, 
we're the big door prize.” 

Hearing a song like this can make 
you just about dizzy with happiness, 
and the remainder of the tracks—most- 
ly Nashville oldies pairing Prine with 
everyone from Emmylou Harris to 
Lucinda Williams to Trisha Yearwood— 
are equally down-to-earth declarations 
of love from people who don’t care if 
they don’t have money (“(We’re Not) 
the Jet Set”) or if the neighbours are 
gossiping about them behind their 
backs (“Back Street Affair,” “In a Town 
This Size,” “Loose Talk”). In Spite of 
Ourselves is one great song after anoth- 
er, sung with such obvious, unforced 
affection that it puts the work of most 
singer-songwriters, alternative and 
country alike, to shame. ¥e trv te — 
Paul MATWYCHUK 


Dope FELONS AND REVOLUTIONARIES 
(Epic/Sony) 

Edsel Dope might very well be one of 
Alice Cooper's many illegitimate chil- 
dren, who, according to the CIA, live 
all over the United States. Edsel’s band 
is an extremely anti-social-looking and 
-sounding bunch who inhabit a murky 
musical realm not far removed from 
the one the Jesus and Mary Chain and 
twisted early-’80s Batcave residents 
Alien Sex Fiend called home. 

Although Dope maintain a careful- 
ly managed image as utter hell-raisers 
(their zodiac sign is probably “gar- 
goyle”), they're on Epic, one of the 
largest, most conservative labels in the 
biz. Their pretentiously-titled disc is 
filled with evil-sounding post-industri- 
al heavy metal, but Felons and Revolu- 
tionaries borrows instead of builds. 

How bad can it be? Have none of 
these gothic rockers ever heard of 
Ministry's Psalm 69? If they had, why 
would they still include an original 
called “One Fix”? Oh, | get it, Min- 
istry’s tune was called “Just One Fix,” 
so that’s totally different. Right. 
Yee yk —T.C. SHaw 


Bryan Ferry As Time Goes By 
(VirGIN) 

Bryan Ferry, never exactly Mr. Warmth 
to begin with, retreats even further 
into his shell on his new CD, a collec- 
tion of 15 Tin Pan Alley standards 
from the 1930s. His choice of materi- 
al, however, is disappointingly pedes- 
trian. “The Way You Look Tonight,” 
“Just One of Those Things,” “I’m in 
the Mood for Love,” “As Time Goes 
By,” “September Song,” “You Do 
Something to Me”... sheesh, was 
Nora Ephron his music consultant? 

That said, the tasteful arrange- 
ments successfully evoke the high- 
toned atmosphere of the ‘30s while 
staying loose and inventive enough 
to avoid having the disc turn into a 
sterile nostalgia project. (“Where Or 
When” and “Falling in Love Again” — 
and it’s about time Ferry got around 
to recording that one—sound espe- 
cially fine.) One’s ability to fully 
appreciate this CD will hinge on how 
much one can take of the breathy 
tremolo Ferry brings to half the 
lyrics—} have to admit, it grew on 
me. (I’m also a sucker for corny gim- 
micks like the soft-shoe routine that 
closes out “When Somebody Thinks 
You're Wonderful.”) And for someone 
who pines for the days of sweet- 
voiced ‘30s crooners to return, well... 
with Al Bowlly long dead, As Time 
Goes By is probably the next-best 
thing available. # ¥ #& —Paut 


MaTwycHUK 


reVUEs of this week’s 
newest discs 





HITMAN Hart: WRESTLING WITH 
SHaDows (Unrorscene) 
“Nothing has done more to heal my 
aches and pains, taken me home when 
| was so far away and given me peace 
and purpose than rock ‘n’ roll.” So 
declares Bret “Hitman” Hart on the 
sleeve of the soundtrack album for 
Wrestling with Shadows. That certainly 
tops “It’s got a good beat and you can 
dance to it,” but | doubt whether the 
Hitman has too many CDs by Sebadoh 
and Rascalz (or most of the other 
bands on this disc, for that matter) on 
his shelf. And should a CD that pays 
tribute to a professional wrestler have 
songs by groups named Soft and Moist 

so close together on the track list? 

Like the movie, this disc is a PR job 
from first to last—Hart’s voice pops up 
unpredictably throughout the album, 
spouting tough-guy homilies like “You 
survive by taking the pain in” and “| 
love being a hero to people around 
the world. This is real.” While there's 
something to be said for Sebadoh’s 
catchy “Flame” and BTK’s aptly 
named “Peppyrock,” most of the 
tracks (by the likes of Econoline Crush, 
Gloritone and Days of the New) are as 
predetermined and unspontaneous as 
a wrestling match. Extra points off for 
Bryan Adams’s execrable (and obvi- 
ously inaccurate) “Only the Strong 
Survive.” te —PauL MatwycHuK 


Atice /F You Onty Knew 
(AME Recorps) 


If | were Prime Minister, | would push 
for legislation banning the release of 
any more discs by bands that are 
obviously pitching to be on the next 
Lilith Fair-ish tour. 

It’s unbelievable how the women- 
in-rock movement has stagnated since 
Sarah McLachlan created Lilith. In 
fact, I’d bet that Lilith Fair will go 
down as one of the most counterpro- 
ductive forces ever for women in con- 
temporary music. Why? Because when 
every cultural phenomenon gets over- 
hyped, it creates a wannabe culture— 
artists stop trying to forge ahead with 
originality, preferring instead to main- 
tain their Top of the Pops status quo. 

That’s what Alice—a Toronto-based 
band that first earned notoriety 
through MP3s they placed on the 
Internet—is guilty of. Singer Melanie 
Kovatch is capable enough, with an 
excellent vocal range. But when she 
collaborates with lead songwriter Vince 
De Piante, they can only come up with 
songs that sound all too familiar: MOR 
pseudo-rock that offers nothing but 
background music for a dinner party or 
a doctor's office. ¥% —Steven SANDOR 


Ocean Cotour Scene One From 
THE Mopern (\sLAND/UNIVERSAL) 
The Brit-pop wars probably began with 
either the Stone Roses or the Charlatans. 
Now Oasis, the Happy Mondays and 
the Embrace sit at odds against the likes 
of Ash, Blur and Black Grape. Nobody 
can seem to agree on anything, but 
their war of words has created an insidi- 
ous by-product: homogeneity. That's 

where Ocean Colour Scene comes in. 
One From the Modern is approach- 
able but flat, not unlike a well-paved 
highway. And we've been down this 
road before. There are plenty of pretty 
melodies and groovy guitars—"July” is 
quite good in this respect—but the 
sound is woeful. Simon Fowler, either 
by design or horrid production mistake, 
sounds as though he's singing into a 
sock on some tracks and a tin can on 
others. Indistinct vocals with an all-too- 
common sound make this a so-so 
album at best. #3 —Yuri Wuensch 





10551 WHYTE AVE 


INFO 433.3600 
WWW.,REBAR.AB.CA 
rebar@connect.ab.ca 


FRIDAY 29 


BOOGIE NIGHTS DISCO EXPRESS 
UPSTAIRS : DJ SLIMBOY 


MAIN LEVEL : DJ DAVEY JAMES 
CANADIAN 10¢ UNTIL SPM ($2.50 ALL NIGHT LONG) 


SATURDAY 30 
WHEN COSTUMES GO BAD! 
A REBAR HALLOWEEN PARTY 


UPSTAIRS : UZ JSME DOMA 
FROM CZECHOSLOVAKIA 


MAIN LEVEL : DJs SLIMBOY & BIG DADA 


WIN PRIZE PACKS FOR ROB ZOMBIE’S NEW REMIX 
CD “AMERICAN MADE MUSIC TO STRIP BY" 


$1.50 HIBALLS & $7.00 JUGS TIL 10:30 PM 


SUNDAY 31 ° 


NO REST FOR THE HAUNTED 


MAIN LEVEL :DJ BIG DADA 
$1.75 PINTS UNTIL MIDNIGHT 


MONDAY 01 


MAIN LEVEL : 10551 MONDAYS 
DJ LEFTY plays retro and requests 


$6.25 DOMESTIC JUGS & $1.00 HIBALLS 
Ti MIDNIGHT 


TUESDAY O02 


MAIN LEVEL :FUNKY HABITS w/SPILT 
MILK & TRIPSWITCH with DJ CELCIUS 
UPSTAIRS: NO SYMPATHY FOR THE 


CLUB SCENE w/P.R. DOUGLESS 
punk, ska & rock ‘n' roll 
$1.50 HIBALLS & $7.00 PITCHERS TIL MIDNIGHT 


WEDNESDAY O03 


MAIN LEVEL : WORLD DOMINATION TOUR 


w/ DJs BIG DADA and NIKROFEELYA 
oth & industrial 
1.50 HIBALLS & 25¢ DRAFT UNTIL MIDNIGHT 


THURSDAY 04 


MAIN LEVEL : HARD TIMES with 
DJ DEX OF HAZZARD (sonar-vancouver) 
with DJ DAVEY JAMES rebar resident 


UPSTAIRS : GOOD TIMES 
funky retro with DJ LEFTY 
75¢ HIBALLS/$6.25 DRAFT JUGS TIL 711PM 
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Might as well go for a Soderbergh 


ee 


The Limey is a 
“prilliantly sour 
crime film 


By MARK HARRIS 


he first thing that strikes you 
| about this film is that it’s a 
technica! tour de force. Direc- 
tor Steven Soderbergh and his edit- 
ing team have layered The Limey so 
“Srilliantly, its form is 
about as avant- 
garde as main- 
stream pictures 
ever get. Past, present, 
» and future constantly overlap, 
leaving the viewer in a constant 
state of unknowing as image is 
overpowered by image and words 
from all points of the chronologi- 
cal compass fight for our aston- 
ished attention. 
If you think this means that 
The Limey is “arty” and therefore 
unenjoyable, guess again. What 
~ 


VAD INISSOYAN7 
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Soderbergh has done is marry the 
backward-looking aesthetics of 
film noir to the supercool look of 
hip British and British-directed 
thrillers (Get Carter, The Long Good 
Friday, Point Blank). The result is 
the best Hollywood crime story 
since The Grifters. 

As is common in films of this 
kind, revenge provides the dramat- 
ic impetus. Wilson (Terence 
Stamp), the hatchet-faced limey of 
the title, is a hard-bitten English 
armed robber who 
learns that his 
daughter has died 
under mysterious 
circumstances in 
Southern California. As soon as he 
gets out of prison, Wilson flies to 
L.A. to find out what really hap- 
pened to the only human being 
who still means anything to him. 
His investigation points an increas- 
ingly damning finger at Terry 
Valentine (Peter Fonda), an aging 
record producer with underworld 
connections. 


basitbanisncck we MhanenctNe 


Terence Stamp is the key to Limey pie 


Moo 


Amazingly, the backstory is provid- 
ed by scenes from Poor Cow, a movie 
Stamp made with director Kenneth 
Loach in the mid-1960s. These tint- 
ed extracts do far more than just 
show us the film’s star when he was 
still in his youthful prime; they 
actually provide the key to Wilson’s 


{00 double gues passes 


are available for the Nov. 3 premiere! 
_ then oa bend 





daughter’s death. 

In addition to Stamp and Fonda, 
Soderbergh’s acting troupe is filled 
with stars from 30 years ago (Lesley 
Ann Warren, Joe Dallesandro), a 
casting coup that pays off in spades. 

As for the film’s writing and cin- 
ematography (provided by Lem 
Dobbs and Edward Lachmann, 
respectively), they are both first-rate, 





giving Soderbergh enough skeleton 
and skin to make his golem dance. 

I thought The General was the 
last great crime movie I'd be seeing 
this century. Boy, was I wrong. © 


The Limey 

Starring Terence Stamp and Peter 
Fonda Directed by Steven 
Soderbergh * Opens Fri, Oct 29 


Doubleplusgood! 
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Mark and Michael Polish are joined at the hip—among other body parts 


Twin Falls Idaho is a 
Polished debut 


By MARK HARRIS 


ter-suited for a fraternal produc- 

tion team. Twin Falls Idaho casts 
(co-writer) Mark and (director/co- 
writer) Michael Polish as Francis and 
Blake Falls, a set of conjoined twins 
trying to survive in a world where 
other people live lives that seem 
impossibly separate and remote. 
Sharing two arms and three-and-a- 
half legs, they are auto- 
matically lumped 
into the two-head- 
ed-monster category 
by mainstream society, 
even though they themselves feel 
perfectly normal. The Falls guys are 
outcasts with no place to hide and 
nowhere to go. 

Although they are never alone, 
Blake and Francis are very different 
people. This becomes increasingly 
clear once Penny (Michele Hicks), a 
trendy young woman whose shaky 
career path always teeters on the 
brink of prostitution, blunders into 
their lives, an event that produces 
positive feelings in the relatively 
robust Blake and sensations of dread 
and loathing in the more vulnerable 
Francis. Although the Polish broth- 
ers are very discreet about when and 
if this attraction is consummated, 
the viewer never doubts that what 
they’re seeing is a strange and 


[:: hard to think of a project bet- 







touching triangular romance. 


We are Siamese 
if you please 


Identical twins themselves, the Pol- 
ishes obviously have an instinctive 
understanding about what this level 
of intimacy entails, realizing that 
such us-against-the-world solidarity 
is much stronger than most mar- 
riages. What this means in practice 
is that jealousy can intrude on 
almost any aspect of life. 

Working with an obviously 
modest budget, the Polish brothers 
tell their tale with con- 
siderable wit and 
great sensitivity. 
Extremely sad in 
some respects, the 
linked lives of Blake and Francis are 
never milked for cheap pathos or 
cruel jests. The film’s use of symbol- 
ism is equally deft (as in the haunt- 
ing placement of an elephant in the 
film’s penultimate scene). 

Twin Falls Idaho can be recom- 
mended to just about anybody, but 
aspiring filmmakers might well 
derive the most benefit from it. If 
you're trying to figure out how to 
handle difficult material with delica- 
cy and grace, the Polish brothers 
have just provided you with an 
excellent example of how to begin. © 





; Twin Falls Idaho 
stort Mark and Michael Polish * 
Garneau Theatre * 433-0728 ° 

Opens Fri, Oct 29 
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Casting against Stipe 


R.E.M. frontman on 
being the producer 
of Being John 
Malkovich 


By STEVE NEWTON 


ichael Stipe is best known 
as the singer for Athens, 
Georgia guitar-rock greats 


R.E.M., the band he’s fronted since 
1980. But he’s got another life as a 
film producer that only industry 
insiders and dedicated movie buffs 
are aware of. His mostly overlooked 
film career should gain a much 
higher profile, however, with the 
release of Being John Malkovich, a 
very bizarre, off-the-wall film pro- 
duced by Stipe with his partner in 
Single Cell Pictures, Sandy Stern. It’s 
directed by Spike Jonze, famed for 
his work on award-winning com- 
mercials and music videos, includ- 
ing the Beastie Boys’ “Sabotage.” 

The film’s wild plot centres on 
gifted but out-of-work puppeteer 
Craig Schwartz (John Cusack), who 
takes a job as an entry-level filing 
clerk with a company located on a 
floor between the seventh and 
eighth stories of a Manhattan 
office building. The ceilings in the 
place are only four-and-a-half feet 
high—it was built for midgets, 
see—so the employees have to 
hunch over as they go about their 
daily routines. One day, while try- 
ing to retrieve a folder that has 
fallen behind a filing cab- 
inet, Schwartz dis- 
covers a freaky 
passageway that 
puts whoever crawls 
through it inside the mind 
of movie star John Malkovich— 
who plays himself—before dump- 
ing them off at the New Jersey 
Turnpike. With a cast that includes 
Cameron Diaz, Catherine Keener, 
Orson Bean and Mary Kay Place, 
it’s the kind of film that has to be 
seen to be believed. And when a 
shaven-headed Stipe meets the 
press at a New York hotel, he does 
his best to ensure that it will be. 

“People are not aware that this is 
my sixth feature,” says Stipe, who's 
been branching off into film since 
1982. “Most of the films that I’ve 
worked on are so under the radar— 
with the exception of Velvet Gold- 
mine, which I executive-produced. 
Hopefully, the success of this film, 
based on how the media portrays it 
to the world, will help me clarify in 
people’s minds that if you're known 
for one talent, you can also have 
other things of interest that you can 
pursue. 

“This script had been around 
for three years, I think, as an 
unfilmable script,” he continues. 
“A lot of people thought it was 
very funny and very audacious, 
but nobody really had the audacity 
to actually make the call and take 
the lead. You know, could some- 
thing like this be financed and 
cast? Could it successfully go out 
to a yearning public who are hun- 
gry for movies that aren’t just the 
same kind of baseball films with 
Kevin Costner over and over 
again? The answer is yes. I mean, 
the reason I’m producing films and 
the reason I got into it in the first 
place—outside of a love of the 
medium, and a recognition of the 
Power of that medium—was to be 
able to present an alternative to 
what is the norm, particularly in 
Hollywood film.” 
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Keener and Cusack in Being John Malkovich 


Dreck’s at the ‘plex 


Stipe says that he has no desire to 
act in movies or direct them him- 
self. He did direct some of R.E.M.’s 
music videos, but claims that was 
just him working through 
his “late-20s Messi 
ah-complex thing.” 
And while his rock 
band is “on vaca- 
he feels he can make a 


tion,” 
difference in the film world as a pro. 
ducer of movies that are off the 


beaten track. “J was in Athens last 
week, just ended the tour with my 
band, and wanted to do some col- 
lapsing at a theatre with my friends. 
And of the 30-odd films at the mul- 
tiplex in Athens, Georgia, there was 
not one fucking movie that | want- 
Not one. I actually sat 
down with a friend of mine in the 
car outside the theatre and ran 
down every title, thinking, ‘Maybe 
there’s a good actor in this one and 
we could just appreciate their per- 
formance.’ No. Nothing. 

“So in terms of what's coming 
out now, this movie clearly is very 
different from the kind of general 
dreck. It’s very original and auda- 
cious, It just calls into question 
what is this identity that we all are 
so individually holding onto our- 
selves. And that, for me, is the 
underlying theme in music and in 
books and in film—in everything 
that comes at me, as a fan. | like 
stuff that has something going on 
underneath, that you can lock into 
if you so wish. This film is a very 
easy watch if you just wanna laugh 
and go along for the ride, but there’s 
also a lot to think about in the 
movie, and that to me was what 
really appealed about this film.” 

Stipe is obviously enthusiastic 
about Being John Malkovich, but the 
initial reaction he got from the stu- 
dios he took it to was the exact 
opposite. “They were just like, 
‘What the fuck is this?’” he 
explains. “I don’t know if anyone 
else here will tell you this—and 
maybe I shouldn’t—but even with 
the cast in place it was still difficult 
finding financing. [Producer] Steve 
Golin and [executive producer] 


ed to see. 


. Michael Kuhn finally stepped for- 
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ward and really went out on a limb 
for this movie.” 


Who’s afraid of John 
Malkovich? 


As for getting Malkovich himself on 
board the project, that formidable 
job was left up to director Jonze. 
“Spike was the single-man mission 
that flew to France and convinced 
John that, as a first-time director, he 
could deliver a movie that read like 
the script. | mean, it took balls of 
steel for him to accept this role, par 
ticularly at the hands of a first-time 
director. | don’t know that there’s a 
precedent to this, in terms of some- 
one playing themselves and doing 
so so viciously and so arrogantly. 
His performance is so unafraid and 
audacious—there’s that word 
again—but it’s applicable.” 

Although all the films he’s pro- 
duced so far have been small, inde- 
pendent works, Stipe—who claims 
that his favourite movies range from 
Shakes the Clown to Who’s Afraid of 
Virginia Woolf?—says that he isn't 
totally averse to the idea of working 
on a Hollywood blockbuster one day. 
“If a huge blockbuster came along 
with a colossal cast and some dyed- 
in-the-wool 30-year veteran and a 
Chinatown director, would I produce 
it? If it was well-written, if I felt that 
the people that were attached were 
brilliant, absolutely. I’d love to do 
something like that. But | would 
never—and you can quote me and 
hold me to this—I will never do a 
baseball movie with Kevin Costner. 
That will not happen.” 

Considering the scores of multi- 
platinum albums, radio hits, and 
sold-out concerts that R.E.M. has 
racked up over the years, Stipe is no 
doubt very financially comfortable 
himself. So did he ever consider 
funding the risky Being John 
Malkovich with his own money? The 
question appears to catch him off- 
guard and leave him flabbergasted. 
“No,” he replies in a confounded 
tone. “Excuse me? Security!” © 


Being John Malkovich 


Starring John Cusack, Cameron Diaz 
and John Malkovich © Directed by 


» » Spike Jonze * Opens Fri, Nov 5. 
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“ONE OF THE YEAR’S BEST FILMS!” 


‘Roger Ebert, SISKEL & EBERT 
“FUNNY, TENDER AND HAUNTING? 
“A one of a kind film!” 


@.-Peter Travers, ~ “ 
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twin alk idaho 
A different kind of love story. 


QPBlackwatch goss. SONY PICTURES CLASSICS” 





TWIN FALLS IDAHO 
Nightly @ 7:10 & 9:30 pm 
Sat & Sun Matinees: 1:10 & 3:30 pm 


+ Gassification: | 4A (coorse languoge) * 
No 7:10pm Thurs., Nov. 4th 


worldgate. 


433.07 728 


/igarneau. 


’ - Whyte Ave. 
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BUENA VISTA SOCIAL CLUB 


Nightly @ 7:00 & 9:10 pm 
Sat & Sun: 1:00 & 3:10 pm 
* Classification: G + 








10337 - Whyte Ave. - 433-0728 


http://garneau.worldgate.com 


Ends Thursday, November 4th! 






















World’s Best Commercials 
of the Century 


500 PLAYS (Maxell Tapes) 
1981,U.SA. 











WALKIES (C.0.1) 
1978, Great Britain 


GARNEAU 


WORLD'S BEST COMMERCIALS OFTHE CENTURY 
















Nightly @ 7:00 & 9:00 pm 
theatre " Sat & Sun Matinees: 1,3 & 5 pn 
8712 - 109 Street - 433-0728 + 144 (coarse language) * 





http://garneau.worldgate.com 


Ends Thursday, Novemb ber 4th! 
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Wes Craven, the creator of Scream, A 
on the Left... directing Mery! Streep i 


however treacly, could be said to be r 
wonder what future collaborations 


- } 
{ 
{ ee 





Nightmare on Elm Street and Last House 
in the music-teacher tearjerker Music of 
the Heart? Actually, Craven used to be a teacher himself, so the material, 


ight up his alley. Still, you can’t help but 
Hollywood has in store for us: George 


Romero and Susan Sarandon? John Carpenter and Emily Watson? Tobe Hooper 


and Dame Judi Dench? The mind reels 


NEW THIS WEEK 


The House on Haunted Hill (CO, FP) 
“Geoffrey Rush, Famke Janssen and Taye 
Diggs star in this remake of the 1958 
thriller about a millionaire who offers a 
group of people $10,000 each if they 
volunteer to spend the night in a 
haunted house. 


The Limey (CO) Terence Stamp and 
Peter Fonda star in Out of Sight direc- 
tor Steven Soderbergh’s film about an 
aging but still dangerous crook 
searching Los Angeles for his long-lost 
daughter. 


The Manchurian Candidate (EFS) 
Frank Sinatra, Laurence Harvey, Janet 
Leigh and Angela Lansbury star in Ronin 
director John Frankenheimer’s prophetic 
1962 thriller about a brainwashed sol- 
dier who becomes the linchpin of an 
assassination plot. Mon, Nov 1, 8pm; 
Wovincial Museum Auditorium, 102 Ave 





& 128 St 


Martin (M) John Amplas stars in 
George A. Romero’s 1976 horror movie 
about a troubled teenager who believes 
he is a vampire. Fri-Sat, Oct 29-30, 
9:15pm; Zeidler Hall, The Citadel; $4-7; 
425-9212 


Music of the Heart (CO, FP) Meryl 
Streep, Angela Bassett and Gloria Este- 
fan star in Scream director Wes Craven's 
tearjerker about a dedicated teacher's 
struggle to teach the violin to the 
underprivileged students of a Harlem 
school. 


Night of the Living Dead (M) Judith 
O'Dea and Duane Jones star in George 
A. Romero's legéndary 1968 shocker 
about a group of terrified people who 
hole up in a farmhouse when the world 
is overrun by flesh-eating zombies. Fri- 
Sat, Oct 29-30, 7:30pm; Zeidler Hall, The 
Citadel; $4-7; 425-9212 


fol www.odeontiims.com__1@ 
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OPENING FRIDAY OCTOBER 29 


CHECK LOCAL LISTINGS FOR 


LOCATIONS & SHOW TIMES 
14A coarse language 


ODEON FILMS - AN ALLIANCE ATLANTIS COMPANY [ } 


Twin Falls Idaho (P) Real-life twins 
Mark and director Michael Polish star in 
this strange drama about a woman who 
disrupts the lives of a pair of reclusive 
conjoined twins. 


FIRST-RUN MOVIES 


The Adventures of Elmo in Grouch- 
land (CO, FP) Mandy Patinkin, Vanessa 
Williams and Kevin Clash (as Elmo) star 
in director Gary Halvorson’s adventure 
about the famous muppet’s journey to 
a faraway land in search of his cher- 
ished blue blanket. 


American Beauty (CO, FP) Kevin 
Spacey, Annette Bening, Mena Suvari 
and Chris Cooper star in director Sam 
Mendes’s comic drama about a dissatis- 
fied suburban husband who makes a 
dramatic decision to revitalize his life. 


Austin Powers: The Spy Who 
Shagged Me (CO) Mike Myers and 
Heather Graham star in the further 
adventures of cryogenically preserved, 
time-travelling swinger-slash-photog- 
rapher-slash-international spy Austin 
Powers. 


Bats (CO, FP) Lou Diamond Phillips, 
Dina Meyer and Léon battle genetically 
mutated bats in this horror movie from 
Carnosaur 2 director Louis Morneau. 


The Best Man (CO) Taye Diggs, Nia 
Long and Harold Perrineau star in this 
romantic comedy about a commit- 
ment-phobic writer who reunites with 
several faces from his past while prepar- 
ing to marry off an old college friend. 


Blue Streak (CO, FP) Martin Lawrence 
and Luke Wilson star in Flubber direc- 
tor Les Mayfield’s action-comedy 
about a jewel thief masquerading as a 
policeman. 


Bowfinger (CO) Steve Martin and 
Eddie Murphy star in Dirty Rotten 
Scoundrels director Frank Oz’s comedy 
about a nearly bankrupt producer- 
director who tricks the biggest name 
in movies into starring in his ultra- 
low-budget film. Screenplay by Steve 
Martin. 


Bringing Out the Dead (CO, FP) Nico- 
las Cage stars as a strung-out New York 
City paramedic overwhelmed by per- 
sonal demons and urban chaos in 
Goodfellas director Martin Scorsese's 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
ESSC: Edmonton Space & 
Science Centre IMAX, 452-9100 
FP; Famous Players 


GA: Garneau Theatre, 433-0728 
GR: Grandin Theatre, 458-9822 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 
P2: Princess Il Theatre, 433-0728 
SC: SilverCity IMAX, Famous Players 
WEM 484-8581 





+ | 
FAMOUS PLAYERS 


SHOWTIMES EFFECTIVE: 
FRI, OCTOBER 29-THU, NOVEMBER 4, 1999. 


PARAMOUNT THX 10239 Jasper Ave._ 428-1307 


HOUSE ON HAUNTED HILL fees THX Fri Hon Tue 
Wed Thu 7:00 9:30 Sat Sun 2:00-4:30 7:00 9:30 gory violence 











AMERICAN BEAUTY (rey) THX disturbing content 
12:55 3:50 6:50 9:40 Lateshow Fri Sat 12:10 


BATS (14A) THX Lateshow 10:40 
BLUE STREAK (14A) THX 10:25 


BRINGING OUT THE DEAD ies THX 
disturbing scenes. 1:10 4:10 7:20 10:10 Lateshow fri Sat 12:50 


DOUBLE JEOPARDY ee! THX 
coarse language 1:50 4:30 7:45 10:20 


ELMO IN GROUCHLAND (G) THX 1:15 3:20 


EVEREST (ent) (3 
“Fri Mon Jue Wed Thu 2:00 5:45 8:15 Sat Sun 8:15 


EXTREME (G) “Sat Sun 5:45 


HOUSE ON HAUNTED HILL (ee) THX gory violence 
1:30 4:00 7:00 9:50 Lateshow Fri Sat. 12:0 


INSPECTOR GADGET (G) 1:45 4:15 


MYSTERY, ALASKA (14A) THX coarse language; suggestive 
scenes 1:40 4:40 7:30 Lateshow Fr Sat 12:40 


STAR WARS:EPISODE | THE PHANTOM MENACE 
(PG) THX 1245 3:40 6:30 9330 


STIGMATA (14A) THX violent & disturbing content 7:50 


THE SIXTH SENSE asa) THX 
1:00 4:50 8:00 Lateshow 12:00 


SUPERSTAR (14A) THX 
1:55 4:25 6:40 9:20 Lateshow Fri Sat 12:00 


THREE KINGS a BA) THX 
rz 1:20. 4:20 7.40 Lateshor 


violence 








fast-paced comic drama. Screenplay by 
Paul Schrader. 


Buena Vista Social Club (P2) Producer 
Ry Cooder, Ibrahim Ferrer and Rubén 
Gonzalez are featured in Paris, Texas 
director Wim Wenders’s documentary 
about the musicians of Cuba’s Buena 
Vista Social Club. 


Crazy in Alabama (CO) Melanie Grif- 
fith, David Morse, Lucas Black and Meat 
Loaf star in actor-turned-director Anto- 
nio Banderas’s film about a backwoods 
Southern boy who learns about life 
from his Aunt Lucille, an eccentric aspir- 
ing actress. Based on the novel by Mark 
Childress. 


Double Jeopardy (CO, FP) Ashley Judd 
and Tommy Lee Jones star in Driving 
Miss Daisy director Bruce Beresford’s 
thriller about a woman out for revenge 
after being framed for the murder of 
her husband. 


Drive Me Crazy (CO, GR) Melissa Joan 
Hart and Adrian Grenier star in this 
romantic comedy about two mis- 
matched teenage neighbours who date 
each other in order to inspire jealousy 
in their respective romantic prey. 


Everest (SC) Liam Neeson narrates 
director David Breashears’s IMAX docu- 
mentary about the efforts of a group of 
four men and women to conquer the 
world’s tallest mountain. 


Extreme (SC) Director John Long’s 
IMAX film on extreme outdoor sports 
covers skiing in Alaska, climbing in Utah 
and surfing 20-metre waves in Hawaii. 


Fight Club (CO, GR) Brad Pitt and 
Edward Norton star in Seven director 
David Fincher’s violent drama about a 
bored white-collar worker recruited by 
a charismatic friend into participating 
in a series of underground boxing 
matches. Based on the novel by Chuck 
Palahniuk. 


Grey Owl (CO) Pierce Brosnan and 
Annie Galipeau star in Gandhi director 
Richard Attenborough’s film based on 
the true story of the Englishman who 
came to Canada to live out his dream of 
becoming a “Red Indian.” 


Happy, Texas (CO) Steve Zahn, Jeremy 
Northam, William H. Macy and Illeana 
Douglas star in director Mark Illsley’s 
comedy about a pair of fugitive thieves 
hiding out in a small town by mas- 
querading as children’s beauty pageant 
co-ordinators. 


Inspector Gadget (FP) Matthew Brod- 
erick and Rupert Everett star in direc- 
tor David Kellogg’s family comedy 
about a bumbling police inspector 
with 14,000 mechanical devices graft- 
ed onto his body. 


Mysteries of Egypt (ESSC) Director 
Bruce Neibaur’s IMAX documentary 
about archaeological investigations into 
ancient Egypt. 

Mystery, Alaska (CO, FP, GR) Russell 
Crowe, Hank Azaria, Mary McCormack 
and Burt Reynolds star in Austin Powers: 


$5.00 MATINEES DAILY! 
(AT PARTICIPATING THEATRES) 
(at atormanees (0 6:00 pm) 
FAGEPT SATURDAY, SUNDAY & STATUTORY HOLIDAYS 


THREE TO TANGO (14A) THX 1:00 3:30 7:10 10:00 
Lateshow Fri Sat 12:20 

T. REX aa 3D) (FG) 

*Fri Mon Tue Wed Thu 12:45 3:15 4:30 7:00 9:30 Sar Sun 1245 
200 3:15 4:30 7:00 9:30 Lateshow 10:45 


WESTMOUNT CTR. 1H Ave. & Groat Ad. 455-072 


BRINGING OUT THE DEAD ia) disturbing scenes. 
Fri Mon Tue Wed Thu 6:50 9:30 Sar Sun 4:00 6:50 9:30 


DOUBLE Vaan earl coarse Language 
Fri Mon Tue Wed Thu 7:00 9:40 Sar Sun 4:10 7:00 9:40 


HOUSE ON HAUNTED HILL see py violence “Fri Mon 
Tue Wed Thu 7:20 9:45 Sat Sun 4:30 7:20 


THREE TO TANGO (a) 
*fri Mon Tue Wed Thu 7:10 9:20 Sat Sun 4:20 7:10 9:20 


GATEWAY 8 29 Ave. 6 Calgary Trail 498-6977 


AMERICAN BEAUTY etd 

disturbing content fri Mon Tue Wed Thu 7:10 9:40 Sat Sun 2:20 
445 116 940 

BRINGING OUT THE DEAD (14A) disturbing scenes. Fr 
Mon Tue Wed Thu 7:25 9:55 Sat Sun 2:25 4:55 7:25 9:55 


DOUBLE JEOPARDY (14A)* Coane Langage Fr Mon Tue 
Wed Thu 7:50 10:00 Sat Sun 2:35 5:00 7:30 10:0 


HOUSE ON HAUNTED HILL (48) "Fri Mon Tue Wed Thu 
TS 9:15 Sat Sun 2:15 4:25 7:05 9:15 gory violence 


MUSIC OF THE HEART, 9) *Fri Mon Tue Wed Thu 7:15 
945 Sax Sun 205 4:40 7:15 9:4 


THE SIXTH SENSE ad) 
“Fri Mon Tue Wed Thu 6:50 9:10 Sat Sun 2:00 4:20 6:50 9:10 


THREE KINGS (18A) 
fa violence 
ri Mon Tue Wed Thu 7:00 9:25 Sat Sun 2:10 4:30 7:00 9:25 


THREE TO TANGO { vce! 
“fri Mon Tue Wed Thu 7:20 9:35 
Sat Sun 230 4:35 7:20 9:35 


The Spy Who Shagged Me director Jay 
Roach’s comedy-drama about a hockey 
game between a ragtag team from a 
tiny town in Alaska and the New York 
Rangers. Screenplay by David E. Kelley 


Random Hearts (CO) Harrison Ford 
and Kristin Scott Thomas star in Out of 
Africa director Sydney Pollack’s romance 
about a police detective and a politician 
who discover their recently deceased 
spouses were having an affair. 


Runaway Bride (CO) Julia Roberts and 
Richard Gere star in Pretty Woman direc- 
tor Garry Marshall’s romantic comedy 
about a cynical newspaper reporter 
who falls in love with a woman with a 
history of deserting men at the altar. 


The Sixth Sense (CO, FP, GR) Bruce 
Willis stars in Wide Awake director M 
Night Shyamalan’s supernatural 
thriller about a child psychologist who 
tries to uncover the truth about a ter- 
rified eight-year-old boy’s paranormal 
powers. 


Star Wars: Episode One—The Phan- 
tom Menace (FP) Natalie Portman, 
Liam Neeson and Ewan McGregor star 
in director George Lucas’s prequel to 
his 1977 sci-fi blockbuster. 


Stigmata (FP) Patricia Arquette, Gabriel 
Byrne and Jonathan Pryce star in this 
horror film about a young Pittsburgh 
woman who suffers a series of paranor- 
mal attacks and is investigated by a 
priest dispatched by the Vatican. 


The Story of Us (CO, GR) Michelle 
Pfeiffer and Bruce Willis star in Misery 
director Rob Reiner’s about a couple 
who arrive at a crossroads after a 
bumpy 15 years of marriage. 


Superstar (CO, FP) Saturday Night 
Live’s Molly Shannon brings Mary 
Katherine Gallagher, the lovesick 
Catholic schoolgirl with the overactive 
fantasy life, to the big screen. Directed 
by The Kids in the Hall’s Bruce McCul- 
loch. 


T-Rex: Back to the Cretaceous (SC) 
Peter Horton and Liz Stauber star in The 
Lawnmower Man director Brett 
Leonard’s 3-D IMAX film about a pale- 
ontologist’s daughter who travels back 
in time to the Cretaceous era. 


Three Kings (CO, FP, GR) George 
Clooney, Mark Wahlberg and Ice Cube 
star in Flirting With Disaster director 
David O. Russell's action-drama about a 
group of American soldiers in Iraq at 
the end of the Gulf War who are deter- 
mined to steal a huge cache of gold 
hidden near their desert base. 


Three to Tango (CO, FP) Matthew 
Perry, Neve Campbell and Dylan 
McDermott star in this romantic come- 
dy about a man who pretends to be 
gay while keeping tabs on the mistress 
of a very rich prospective client. 


World’s Best Commercials of the Cen- 
tury (GA) A selection of memorable, 
humourous and innovative TV commer- 
cials from around the world. 


AL @ dV 4 | ee 2 


130 AVE.-50TH STREET 472-9779 


Showtimes effective: 
FRI, OCTOBER 29-THU, NOVEMBER 4, 1999. 


BOWFINGER PG 
supgestive language Sat Sun 11:10 Daily 1:20 3:30 5:40 7:55 
itt Midnight fru/Sat only 12:35 


JAKOB THE LIAR PG 
violent and a scenes Sat Sun 11:20 Daily 1:55 430 
1:15 9:50 Midnight Fri/Sat only 12:15 


MYSTERY MEN PG 
crude content Sat Sun 11:30 Daily 2:00 4:30 7:00 9:35 
Midnight Fri/Sat only 12:05 


DUDLEY DO-RIGHT G 
Sat Sun 1:45 Daily 1:35 3:25 $:15 17:25 9:20 Midnight 
FruSat 11:10 only 


THE 13TH WARRIOR 14a 
violent and ey scenes Sat Sun 12:00 Daily 2:25 4:50 7:20 
9:45 Midnight trv/Sat 12:10 

CHILL FACTOR 4A 
violent & gory scenes. Sat Sun 11:25 Daily 1:45 5:00 7:50 
10:15 Midnight FriSat only 12:25 

THE BLAIR WITCH PROJECT 14k 
disturbing content, coarse language Sat Sun V:15 Daily 1:15 
3:20 $:26 7:45 9:30 Midnight Fr/Sat Only 11:30 

DEEP BLUE SEA 14A 
gory scenes Sat Sun 12:05 Daily 2:30 5:10 7:35 10:05 mid- 
night FrSat Only 12:25 

INSPECTOR GADGET G 
Sat Sun 11:35 Daily 1:25 3:25 5:25 


THE HAUNTING PG 
frightening scenes, not suitable for bined children Daily 
1.15 9:55 Midnight FrvSat only 12:30 

THE GENERAL'S DAUGHTER 18A 
sexual violence, Daily 7:30 10:00 midnight Fri/Sat only (225 
G 


TARZAN 
Sat Sun 12:10 Daily 2:20 4:40 pm 
BIG DADDY 


PG 
Coarse language Sar Sun 11:50 Daily 2:10 455 7:40 955 
Hidnight Fr/Sat only 12:00 





OAT 
Decapitated & desegregated 


Melanie Griffith goes a little Crazy in Alabama 


Banderas fares 
better than Griffith 
in Alabama 


By BETH McARTHUR 


ma in 1965S and loopy Lucille 

Vinson (played by a raven-haired 
Melanie Griffith), in a desperate bid 
for freedom, has fed rat poison to 
her brutish husband and carved off 
his head. Dumping her seven kids— 
all of them named after movie 
stars—with her mother, she flees to 
Hollywood, her husband's severed 
noggin all the while mocking her in 
a ghostly voice from inside the hat- 
box she cavalierly totes 
everywhere. 

“Yee-haw!” you 
might be thinking. 
But hang onto your 
wallets, and before hightailing it to 
the theatre, ask yourself: “Can I sit 
through two hours of Melanie Grif- 
fith struggling to get her words out 
syllable by slow syllable?” If your 
answer is “Yes,” you've got a friend 
in Antonio Banderas. The popular 
39-year-old heartthrob has chosen 
to devote his directorial debut to 
constructing a showcase for his less- 
acclaimed wife under the couple's 


A t’s a sweltering summer in Alaba- 


ColINT IV Wolk man 3 


Showtimes effective: 
FRI, OCTOBER 29-THU, NOVEMBER 4, 1999. 
BOWFINGER PG 
wee language Sat Sun 11:10 Daily 1:20 3:30 5:40 7:55 
C70 night frvSat ony 1235 
JAKOB THE ‘LIAR 
violent and disturbing scenes Sat Sun 11:20 Daily 1:55 on 
TIS 9:50 Midnight Fri/Sat only 12:15 
MYSTERY MEN PG 
crude content Sat Sun 11:30 Daily 2:00 4:30 7:00 9:35 
Nidnight Fri/Sat only 12:05 
DUDLEY DO-RIGHT G 
Sat Sun rer Daily 1:35 3:25 $:15 17:25 9:20 Midnight 
FrvSar V1 0 only 
THE 13TH WARRIOR 
wolent and ey scenes Sat Sun 12:00 Daily 2:25 ‘0! mt 
94S Midnight Frat 12:10 
CHILL FACTOR 14A 
wiolent & gory scenes. Sat Sun tes Daily 1245 5:00 7:50 
10:15 Midnight. FruSat only 125 
THE BLAIR WITCH project ae aan 
disturbing content, coarse language Sat Sun ail 
320 sa 7459330 Midnight Fes Only 11:30 / 
DEEP BLUE SEA 4A 
pale Sat Sun ea Daily 230 5:10 7:35 10:05 mid- 
FrSat Only 12: 
INSPECTOR Liber: G 
Sat Sun 11:35 Daily 1:25 3:25 5:25 
Bl HAUNTING 
| Hightening scenes, not suitable for younger children Dai nis 
945 Might Frat ony 1230 lng xf 
THE GENERAL'S DAUGHTER 
Sesual violence, Daily 7:30 10:00 midnight Fri/Sat only is 
TARZAN G 
Sat Sun 12:10 Daily 2:20 440 pm 
BIG | je aa 
rE ha 1130 Daily x0 455 7140 is 






Green Moon Productions banner. If, 
however, your answer is “No,” I rec- 
ommend screenwriter Mark Chil- 
dress’s exuberant and quirky book of 
the same name. The literary Lucille 
is animated by a vivacity that Grif- 
fiths’s cleavage, huge red lips, and 
Cat’s-eye glasses don’t replicate. 

The movie is split into two sto- 
rylines, and Banderas establishes an 
excellent balance between Lucille’s 
comical cross-country dash and a 
sombre plot in which the kooky 
murderess’ favoured 13-year-old 
nephew, Peejoe (Sling Blade’s Lucas 
Black, all “dadgummits” and con- 
sternation) seeks to quell his town’s 
growing racial unrest. Given cine- 
ma’s time restrictions, each tale gets 
only a cursory glance. And how 
come only Peejoe has a 
southern twang? 
Meat Loaf Aday’s 
redneck Sheriff 
Doggett acts as the link 
between the two stories, vowing to 
bring the murdering Lucille home 
for some Alabama justice while 
fighting to enforce racial segregation 
at the town’s “whites only” swim- 
ming pool. 

The movie also features David 
Morse and Cathy Moriarty (Ban- 
deras’s co-star in The Mambo Kings) 
as Peejoe’s docile Uncle Dove and 
crabby Aunt Earlene—as well as 





Robert Wagner, Elizabeth Perkins 
and, in another sweet touch of 
nepotism, Stella Banderas, Antonio 
and Melanie’s two-year-old daugh- 
ter. And, if you can hang in until 
the end, you’ll be rewarded by the 
superb Rod Steiger stealing the film 
as the irascible adjudicator trying 
Lucille’s court case. 


-.or at least a lounge act 


Quibbles aside, Banderas’s debut as a 
director is at least brave. He catches 
the audience off-guard by experi- 
menting with numerous photo- 
graphic effects and he reveals an 
eccentric sense of humour through 
fleeting oddities that are not in the 
book, such as a lip-synching lizard 
that deserves its own show. 

Unhappily, though, Banderas’s 
casting of Griffith—an admirable 
decision as a husband, an unwise 
one as a director—all but derails his 
fledgling outing behind the camera. 
That he didn’t instead rely on the 
superior Cathy Moriarty, languish- 
ing here in a paltry supporting role 
much as she did in Gloria earlier this 
year... well, that’s crazy. O 


Crazy in Alabama 

Starring Melanie Griffith, Lucas Black 
and Meat Loaf Aday « Directed by 
Antonio Banderas * Now playing 


Alternative Video Spot 


Locally Owned and Operated 


New Releases 


Arlington Road (asso on pvp) 
Never Been Kissed (Miso on DYD) 
Hideous Kinky (Also on DYD) 
A Walk On The Moon 


The Velocity of Gary 


DVD Releases 


Pinocchio 


A Gun, A Car, A Blonde 


Lulu On The Bridge 


Sands of Iwo Jima 


ts From Space 
abi om 


spot 
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SIXTH SENSE 
CLUB 1:10, 3:20 

12:50, 3:35 7.10, 9:20 

6:50, 9:35 (144) 


(R-disturbing content) heen 


THE FIGHT 


oe kt Mails 





STORY OF US 


1:20, 3:50 
7:20, 9:50 


(14A-coarse language) 


DRIVE ME 
CRAZY 
1:40, 3:40 
7:40, 9:40 


MYSTERY ALASKA 
1:00, 7:00 
(14A-coure arguige & 
aggeine waeres) 
THREE KINGS 
3:25, 9:30 


184. graphic wolence) 


WEEKEND MATINEES ¢ DENNIS THE MENACE 1:30, 3:30 (PG) 
MONDAY & TUESDAY ARE FAMILY NIGHTS! TICKETS $3 ALL DAY ALL NIGHT! 


5 BIG SCREEN THEATRES 
Gl f it ADULTS $7_ CHILDREN & SENIORS $4 


h 


MATINEES EVERYDAY! ADULTS $4.50! CHILDREN $3 
22 Sir Winston Churchull Ave, Grandin Park Plaza * 458+ ae 
MOVIE LINE: 458-9816 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 


Showtimes effective 
FRI, OCTOBER 29-THU, NOVEMBER 4, 1999. 


EATON CENTRE CINEMAS 
3rd. Fi. Phase Il, 101 St & 102 Ave. 421-7020 


BRINGING OUT THE DEAD 14a 
disturbing scenes FRI-SUN, TUE THU 12:50 3:40 7:00 930 
HON WED 1:50 3:40 9:30 pm DIS Digital 

FIGHT CLUB 

disturing content FRI-WED 12:40 3:30 6:40 9:40 Ww 
12:40 3:30 pm THX SOS 

THE LIMEY 14A 
coarse language Daily 1:00 3:20 6:50 9:00 pm 
AMERICAN BEAUTY 18A 
disturbing content. Fri-Tue 1:30 4:00 7:20 9:50 Wed-Thu 
130 400 9:50 pm DTS Digital 

THE STORY OF US 14a 
coarse language FRI-WED 1:10 3:50 630 9:10 THU 1:10 
3:50 9:10 pm DTS Digital 

THE SIXTH SENSE 4A 
Daily 1:20 4:10 7:10 9:20 pm DTS Digital 

THREE TO TANGO 14A 
Daily 1:40 430 7:50 10:10 DTS Digital 

MUSIC OF THE HEART G 
Daily 1:50 4:20 7:30 10:00 pm DTS Digital 

CRAZY IN ALABAMA 

Daily 2-00 7:40 pm SODS 

BATS 

Daily 4:4010: 05 pm SDDS 


WESTMOUNT 4 
111 Ave Groat Road 452-7343 


THE STORY OF US 14 
coarse language Fri, Mon-Thu 7:00 Sat-Sun 1:15 7:00 
CRAZY IN ALABAMA 14a 
Fri, Moa-Thu 9:15 Sat-Sun 4:15 9:15 pm 

MUSIC OF THE HEART G 
FRI MON-THU 6:45 9:45 SAT-SUN 12:45 3:45 6:45 9:45 pm 
DTS Digital 

AMERICAN BEAUTY 

disturbing content FRI, MON-THU 7:15 10:00 

SAT-SUN ‘00 4:00 7:15 10:00 

FIGHT CLUB R 
disturbing content FRI MON-THU 6:30 9.30 SAT-SUN 12:30 
330 rai} 930 pm 


CLAREVIEW TOWN CENTRE 


4211-137 Ave..472-7600 


BRINGING OUT THE DEAD 14a 
disnurbing scenes Daily 2:00 4:40 7:30 10:05 pm 

DIS Digital 

AMERICAN BEAUTY 

disturbing content. Daily 1:40 4:20 6:50 DTS Digna 


CRAZY IN ALABAMA 14A 
Daily 930 


THE STORY OF US 14a 
coarse language Daily 1:50 430 7:10 9:20 pm 

THREE TO TANGO 14a 
Daily 1:30 3:40 6:40 9:00 pm OTS Digital 

THE ADVENTURES OF ELMO IN GROUCHLAND G 
Daily 2:30 pm DTS Digital 

BATS 14A 
Daily 5:10 8:00 10:10 DTS Digital 

THREE KINGS (8A 
Graphic violence Daily 2:10 5:00 7:50 10:20 DTS Digital 
FIGHT CLUB R 
disturbing content Daily 1:00 4:00 7:00 10:00 DTS so 
DOUBLE JEOPARDY 14a 
coarse language Daily 2:20 4:50 7:20 9:40 DTS Digital 


HOUSE ON HAUNTED HILL 14A 
Rojee Daily 1:20 3:30 5:30 7:40 9:50 pm 
ig 


WEST MALL 8 

West Edmonton Mall, Phase Itt Entrance 2 444-1829 

CRAZY IN ALABAMA 14a 

Daily 2:00 4:40 7:30 pm 

HAPPY TEXAS 14A 

Daily 10:10 pm 

FIGHT CLUB R 

rie ae Daily 1:00 1:30 3:50 5:00 6:40 8:00 

9:40 on 2 screens 

THE BEST MAN 14a 

Daily 1:40 4:20 7:20 10:10 pm suggestive scenes 

MUSIC OF THE HEART 

Daily 1:20 4:10 7:00 9:50 pm DTS Digital 

RANDOM HEARTS 14 

Daily 1:10 4:00 6:50 930 pm 

ene el OF US 14a 
ane FRI-TUE, Tho te 4:50 7:10 9:20 WED 

130 4:50°9:20 pm DTS Digi 

DRIVE ME CRAZY PG 

Mi, iuabl for younger clren. Daly Lit 430 630 

WO pm 
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CINEMA > 


ITEMUD CROSSING 


42 06 STREET, 


THE BEST MAN 144 
suggestive scenes FRI, MON-THU 7:00 98:50 SAT-SUN 1:00 
7:00 9:50 pm 


CRAZY IN ALABAMA 4A 
FRI, MON-THU 7:10 9:55 Sat-Sun 12:50 3:20 7:10 985 pm 


FIGHT CLUB R 
Tt content Fri, Mon-Thu 6:30 9:30 
SAF-SUN 12:30 3:30 6:30 9:30 DTS Digital 


BLUE STREAK 14A 
FRI, MON-THU 7:20 SAT SUN 1:40 4:20 7:20 pm 


AUSTIN POWERS 14A 
crude content Daily 10:10 pm 


BATS 14A 
FRI, MON-THU 7:30 10:00 
SAT SUM 1:10 3:50 7:30 10:00 pm DTS Digital 


THE STORY OF US 14A 
coarse fanguage FRI, MON-THU 6:50 9:15 
SAFSUN 1:20 4:10 6:50 9:15 SDDS 


RANDOM HEARTS 14A 
FRIMON-THU 6:40 9:40 SAT SUN 12:40 3:40 540 9:40 pm 
DTS Digital 


DRIVE ME CRAZY 
not suitable for younger children FRI MON-THU 7:40 9:45 
SATSUN 3:10 7:40 945 pm DTS Digital 


THE ADVENTURES OF ELMO IN GROUCHLAND G 
SAT-SUN 1:30 pm 





St. Albert Trail St. Albere 459-1212 


THREE TO TANGO 14A 
FRI, MON-THU 7:40 945 SAT-SUN 1:40 4:00 7:40 9:45 pm 
BOWFINGER 
a estive language FRI, MON-THU 7:20 9-35 
HYUN 12°55 3:00 7:20 935 

ahs HEARTS 4A 
FRI, MON-THU 6:35 9:10 SAT-SUN 12:30 3:20 635 0 pm 
GREY OWL PG 
FRIMON-THU 6:50 9:15 SAT-SUN 1:30 3:50 6:50 9:15 
RUNAWAY BRIDE PG 
FRI, MON-THU 7:00 9:30 SAT-SUN 1:20 3:40 7:00 9:30 pm 
HOUSE ON HAUNTED HILL 4A 
a violence FRI, MON-THU 6:30 9:00 

SUN 1:10 3:30 6:30 9:00 pm 
MUSIC OF THE HEART G 
FRI, MON-THU 6:40 9:20 SAT-SUN 12:40 4:20 6:40 9:20 pm 
BLUE STREAK 14A 
FRI, MON-THU 6:45 9:55 SAT-SUN 1:50 4:05 6:45 9:55 pm 
BATS 4A 
FRI, MON-THU 7:30 9:50 SAT-SUN 2:00 4:10 7:30 80 pm 
AUSTIN POWERS 14A 
crude content FRI, MON-THU 7:50 10:00 
SAT-SUN 12:50 2:50 7:50 10:00 
DOUBLE JEOPARDY 14a 


coarse pneu FRI, MON-THU 7:10 9:40 
SAT-SUN I 0 7.10 9:40 pm 


° 
CINEMA 6 
WEST EDMONTON MALL 
PHASE 1, ENTRANCE 44 444-1331 


@ A STIR OF ECHOES 14a 
@ violent & disturbing scenes 
@ FRI, MON-THU 6:30 8:45 
@ SAT-SUN 1:15 3:30 6:30 8:45 pm 
© THE BLAIR WITCH PROJECT 
© coarse language disturbing content 
@ FRI, MON-THU 7:30 
@ SAT SUN 12:45 2:45 4:45 7:30 pm 


@ CHILL FACTOR 
© violent & gory scenes 
@ Daily 10:00 pm 


© MICKEY BLUE EYES 
e © bay 645 9-00 pm 


© THIRTEENTH WARRIOR 
© FRI, MON-THU 6:55. 9:15 
© SATSUN 145 4:00 655 915 pm 
© violent & gory scenes 
MYSTERY MEN 

ent content 

© FR, MON-THU 7:15 
srs 130 415 7:15 pm 


e ® peep BLUE SEA 
gory scenes 
O oy 9:50 
¢ BOWFINGER 
S gesie language Daily 7:05 935 pm 
@ BIG DADDY 
@ Coarse language SAT-SUN 1230 230 4330 pm 
@ INSPECTOR GADGET 
© SAT-SUN 1:00-3:00 5:00. pm 
eeseececeeses 
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of the Citadel Theatre. 9828 - 101 A Ave. 
For movie information, call 425-9212. 
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Breast Cancer 
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2 THEATRE 


HEN 


bZeltiatet-leleat 
Alberta Chapter 


present... 


breasting 


written by: Kate Connell Banigan, Sophie Lees, 
Pru McEvoy, & Heather D. Swain 
in association with Azimuth THEATRE 


directed by: Sophie Lees 


at the Kaasa (ower level of the Jubilee Auditorium) 
October Zz I -3 ] (no show 24th & 25th) 


50% of ticket price donated to the Canadian Breast Cancer Foundation 








Arrivederci, Romero 


Halloween Blood Bath © Night of the 
Living Dead (7:30pm), Martin 
(9:15pm) « Zeidler Hall, The Citadel 
* Fri-Sat, Oct 29-30 © $4-7 * 425-9212 
Few films have captured the atmos- 
phere and logic of a nightmare as 
effectively as George A. Romero did in 
1968 when he and a group of industri- 
al filmmakers from Pittsburgh assem- 
bled the classic horror flick Night of the 
Living Dead. The movie takes place 
after a mysterious burst of radiation 
from outer space revives the recent 
dead, turning them into a vast army of 
flesh-eating ghouls. (“They’re dead,” 
one man tells a TV interviewer. 
“They're... they’re all messed up.”) 
Interplanetary radiation? Cannibalistic 
zombies? It doesn’t make much sense, 
but since when did nightmares follow 
any kind of coherent logic? 

The film contains a lot of faux TV 
newscast footage, and it’s oddly dis- 
turbing to watch the earnest, bespec- 
tacled anchorman read one 
horrifying bulletin after another. 
(“The murderers appear to be 
devouring the flesh of their victims. 
We repeat this latest update...”) 
Romero’s stark black-and-white pho- 
tography, the colourless, slightly 
plodding dialogue and the naturalis- 
tic performances (from a largely;non- 
professional cast) also give the movie 
a lot of its vérité impact. 

What's most amazing is the final 
third, in which one truly shocking 
thing after another occurs: we see 
zombies eating the flesh of a pair of 






young lovers right on camera! A little 
girl zombie kills her mother with a 
trowel! And eats her!!! And in one 
crypto-incestuous moment, a 
woman’s dead brother drags her from 
a farmhouse, again to devour her. As 
one critic has observed, “The film 
seems to have been made in a state 
of frenzy.” 

Romero is one of those direc- 
tors—like John Carpenter (Halloween) 
and Tobe Hooper (The Texas Chain- 
saw Massacre)—whose first horror 
films were such landmarks that every- 
thing they've done afterward seems 
like a letdown. A quirky, personal 
horror movie like 1976's Martin isn’t 
as iconic as Romero’s Dead movies, 
but it deserves more attention than 
it’s gotten. 

John Amplas (who looks and acts 
like a young, unmannered John 
Malkovich) plays the title character, 
a quiet, shy, sexually neurotic 
teenager who's also a serial killer—he 
drugs women, slashes their arms and 
drinks their blood. Is he a vampire? 
His elderly Romanian cousin Cuda 
(Lincoln Maazel, a butcher making 
his acting debut) thinks so; accord- 
ing to him, Martin is only the latest 
victim of the dreaded “family curse.” 
And to some extent, Martin seems to 
believe him—under the nickname 
“The Count,” he even becomes a 
minor media celebrity as a regular 
caller on a late-night radio show— 
but Romero leaves open the even 
more frightening possibility that the 
kid is simply insane. 

Night of the Living Dead has occa- 
sional moments of gross-out comedy 
(which the satirical sequel Dawn of 
the Dead would push even further) 
and a taut, action-driven plot that 
have helped make it popular with 
young gorehounds all over the 
world. But Martin, with its bleak 
mood and its not-altogether-likable 
main character, has been consigned 





to obscurity, even though in many 
ways, it’s the original Goth flick. — 
PauL MATWYCHUK 





* MINUTE. 2t |b... 
the MOVIES | 










Bringing Out the Dead Martin 
Scorsese follows one paramedic’s 
bloody long weekend on the mean 
streets of New York City in Bringing 
Out the Dead, a difficult, surreal 
depiction of ambulance drivers 
working the graveyard shift and 
barely able to deal with the death 
they encounter on a nightly basis. 
Nicolas Cage is Frank Pierce, who's 
desperately hanging onto his sanity, 
haunted by the images of all the 
patients he’s lost and frantically 
seeking any form of release from his 
private misery. Still, Frank finds 
some fleeting human contact in 
Mary (Patricia Arquette), the daugh- 
ter of one of his dying patients. 
Bringing Out the Dead is, unsurpris- 
ingly, a dark picture, filled with the 
kind of gallows humour you'd 
expect to hear from people in such 
a grim occupation. There are strong 
performances from Cage, Arquette 
and, as Frank’s bizarre co-workers, 
John Goodman, Tom Sizemore and 
Ving Rhames, but it’s an unsatisfying 
picture. The narrative is weak, the 
characters are fuzzy and despite (or 
maybe because of) Scorsese’s cre- 
ative work behind the camera, the 
story feels distant and strangely dis- 
jointed. Any Scorsese movie, even 
one that misses the mark like this 
one, will contain electrifying 
moments, but too often, this patient 
flatlines. x ¥%* —Tonp James 

Todd James can be heard daily on 
Mix 96 FM and hosts A Minute at the 
Movies on ITV News Thursdays at 5:30 
p.m. @ 





Theatre 
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By PAUL MATWYCHUK 





This is Halloween, 
this is Halloween 


Even during a scary play, theatre is usu- 
ally much more frightening for the 
actors than it is for the audience. Every 
performer has suffered through the tra- 
ditional nightmare in which they walk 
out onstage and find themselves 
unable to remember a single line of the 
script—you might say that theatre, 
more so than any other art, has fear 
built right into its very form. 

No playwright could ever come up 
with anything to match that stomach- 
clenching kind of terror, but Marty 
Chan's must-see Fringe play The Bone 
House (Arts Barns, Oct 31-Nov 20) 
comes pretty close. Chan, of course, is 
best known for his breezy comedies, 
but after watching his intense serial- 
killer thriller The Bone House along with 
his macabre contribution to Catch Us /f 
You Can, the fournal was inspired to ask 
with alarm, “What has happened to 
Marty Chan?” 

“I've snapped,” Chan says, “and 
this is the way I’m letting everyone 
know.” Seriously, though, Chan points 
out that even though people tend to 
think of him as Mr. Comedy, he’s been 
writing darker, more serious plays 
throughout his career—his very first 
play, Weeping Moon, was about a fami- 
ly coming to grips with a daughter's 
suicide. 

Much of the buzz surrounding The 


Bone House was sparked by reports 
that the play was proving too intense 
for some people—| bumped into Chan 
on the Fringe grounds the day after a 
terrified audience member began 
hyperventilating during the perform- 
ance and had to leave the theatre, and 
he seemed genuinely distraught. “! was 
shaken up by that,” he says. “But as 
time went on, | had to console myself 
with the notion that different people 
have different tolerance levels. Still, I'd 
like to apologize to anyone I've trau- 
matized like that.” 

Be warned: The Bone House deliber- 
ately sets out to remove what Chan 
calls the “safety net” that protects the 
audiences at most plays and movies. 
“With movies,” he says, “you can never 
really believe it’s real. You know you'll 
drive home afterward and everything 
will be nice and normal. In The Bone 
House, the serial killer could be right 
next to you. Suddenly, here’s a show 
where you aren’t safe... It’s a show 
that, unlike comedy, actually works 
better with smaller audiences. When 
there are a hundred people in the audi- 
ence, you feel pretty safe, but when 
there are empty chairs next to you, you 
feel more isolated and unprotected,” 

While it’s not, strictly speaking, a 
horror story, The Starkweather Blonde 
(Lunchbox Theatre, Edmonton Centre, 
until Nov 6) does contain a couple of 
killings and features a lot of spooky, 
tongue-in-cheek intrigue centering 
around an Alfred Hitchcock-like direc- 
tor who hopes to remould a mousy, 
unknown actress into a glamourous 
movie goddess. Gerald Osborn’s script 
cleverly combines aspects of Vertigo, 
Rebecca and Psycho with several bits of 
Hitchcock lore, such as his fixation on 
blonde actresses and the notorious 
incident when he gave a young 
Melanie Griffith a small coffin contain- 
ing a doll that resembled her mother, 


Tippi Hedren. lan Horobin contributes 
a good Hitchcock imitation, but unfor- 
tunately, Osborn’s jokes aren't very 
strong, and the multiple twist endings 
feel too arbitrary to have much impact. 

| can’t make much of a case for Tim 
Kelly's adaptation of John Polidori’s The 
Vampyre (Walterdale Theatre, until Oct 
30) being any kind of dramatic master- 
piece, but | enjoyed watching its melo- 
dramatic machinery clank into place all 
the same. The villain here isn’t Dracula, 
it's Lord Ruthven, a Lord Byron-esque 
Poet who seems to enjoy destroying 
happy homes more than he does 
drinking blood. When the play opens, 
young, naive Aubrey Harwood is set- 
ting out to tour Europe with Ruthven 
as his escort; one month later, thanks 
to Ruthven’s insidious influences, 
Aubrey is addicted to laudanum, his 
aunt is dead, a close family friend is 
destitute and his sister has broken off 
her engagement with the nice neigh- 
bourhood doctor and become a vam- 
pire herself. 

Andrew Mecready, who you may 
remember as the lovelorn literature 
professor in David Belke’s The Minor 
Keys, specializes in roles that require a 
certain oratorical panache, and he 
gives a confident performance as the 
arrogant, aristocratic Ruthven. Not 
everyone in the cast is as assured as 
Mecready, but they all play the materi- 
al at just the proper level of seriousness, 
while director Cathy Lakin moves the 
story briskly along. And am | crazy for 
finding the big bloodsucking scene 
between Mecready and Kelly Metzger 
kind of sexy? 

You'll find another Byronic charac- 
ter in Die-Nasty (Varscona Theatre, © 
Monday nights), which this season is 
set during the early 19th century. Jeff 
Haslam plays the sickly Cragmont 
SSI LT WE LS HPT 
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The actors’ nightmares 


Urban Tales: Who's 
afraid of Sandhano 
Schultze? 


By PAUL MATWYCHUK 


eather Inglis, one of the direc- 
H:: of Northern Light The- 

atre’s Halloween reading 
series Urban Tales, arrives at our 
interview straight from an after- 
noon of skydiving. The woman 
spends her weekends jumping out 
of airplanes—and do you know 
what scares her? The movie Angel 
Heart. 

Whether it was that movie's 
scenes of graphic voodoo killings 
that creeped her out or the sight of 
a filthy-haired Mickey Rourke mak- 
ing love to Lisa Bonet, 
she declines to say. 
But the point is, 
campfire legends 
and Hollywood horror 
movies and urban myths can give us 
the willies in a way that real life 
often can’t match. Even when we 
find ourselves in an actual scary sit- 
uation—say, walking alone down an 
unlit street—we’re just as worried 
about confronting a movie-issue 
Madman With a Hook as we are an 
ordinary street thug. 

Northern Light artistic director 
Sandhano Schultze, inspired by a 
similar reading series in Montreal, 
began Urban Tales last year as a way 
of seeing if horror stories could 
work well in a theatrical setting. 
“I'm very interested in horror sto- 
ries, and I thought theatre wasn't 
really taking advantage of the 
genre,” he says. “And so, the call for 
submissions was an attempt to get 
the genre reverberating on a wider 


t 






level.” Last year’s event was a great 
success—Marty Chan’s contribution 
to the evening eventually grew into 
the Fringe smash The Bone House, by 
all accounts one of the scariest 
things to hit Edmonton theatre 
since [insert your own snide theatre 
reference here]. 

“It’s hard to create the same level 
of suspense in theatre as in a movie,” 
says Kevin Sutley, Urban Tales’ other 
director. (Favourite scary movie: The 
Shining.) “There, you can use music 
and jump cuts and things we can't 
really use as effectively in theatre.” 


No Cujo, No CuJo 


Perhaps as a consequence, the four 
short plays in Urban Tales take a 
more cerebral approach to scaring 
audiences. “They're more about psy- 
chological fears than 
horror-film fears,” 
says Inglis. “Stuff 
that really gets 
under your skin— 
there's no rabid dog, there’s nobody 
in a hockey mask.” 

For instance, J.J. Steinfeld’s The 
Word-Lover takes place during a 
strange erotic encounter at a bus 
stop between a young man anda 
mysterious woman. “It deals with 
the male character’s fears of rela- 
tionships, love, sex, aggressive 
women,” Sutley explains. Relation- 
ship anxiety is also at the heart of 
the other piece Sutley’s in charge of, 
Leslea Kroll’s The Fifth Chamber, “It’s 
about that idea that the scary part of 
a relationship is that it may involve 
your finding out who you really 
are,” he says. 

Inglis is directing perhaps the 
most challenging piece in the line- 
up, Steve Pirot’s The House on Fire. 
“It’s a complex labyrinth of the 





Theatre Notes 


Continued from previous page 


Heatherswain, who in the very first 
episode won the heart of lonely Sosassa 
Wantmore (Davina Stewart) by rescuing 
her from a thistle bush. | missed 
episode two, but hints were planted in 
the debut episode that some Halloween 
scares might be provided by Dana 
Andersen's Dr. Jonathan Hemlock. 

Meanwhile, Mark Meer pulls off an 
amazing double role. In Act One, he’s 
dotty Uncle Edwyn Pluppycock, while 
in Act Two, he’s the good doctor’s son, 
a spindly lad with one long, lank strand 
of hair that dangles between his eyes— 
he’s named Timburton, and indeed, 
Meer looks like he could have sprung 
to life straight out of Tim Burton's 
sketchbook. He’d make a perfect 
mayor of Halloweentown. 


































Breast of show 


Breasting the Waves * Kaasa Theatre * 
Until Oct 31 © reVUE Breasting the 
Waves is an emotional, often funny, 
informative and extremely well-execut- 
d play dealing with the subject of 
reast cancer. It’s not a daunting and 
trospective piece that will alienate its 
udience; instead, it’s a show about 
ope and survival. 

The whirl of metaphors in the 
cript by Sophie Lees, Kate Connell 
anigan, Pru McEvoy and Heather D. 
wain works well in contrast to Marissa 
ochanski’s sparse set. Lees’s direction 
jakes most of its points non-verbally— 
r example, in one scene, Emma (Ban- 
jan) and the Doctor (Murray Utas) 
eak to each other without making 
© contact or even facing each 
€r—a detail that speaks volumes 


mind,” she says, laughing at how 
arch that phrase sounds. “That’s the 
first thing that came to me when I 
read it. “But it’s also a ghost story, 
and a story about being able to 
manipulate somebody psychologi- 
cally. It’s intentionally ambiguous— 
that’s part of what's so creepy about 
it, is that you're not sure of exactly 
what's happened. But that’s one of 
those great Hollywood horror-movie 
techniques—you see the teeth com- 
ing at you, but you can’t make out 
what the monster looks like.” 


There's only one hitch... 


The evening closes out with Trevor 
Schmidt's Ride, a one-woman play 
(the woman is April Banigan) that 
uses a venerable urban-legend set- 
up: a lone woman driver meeting up 
with a scary hitchhiker. “A realistic 
hitchhiker story,” Inglis calls it. 

With only a week-long rehearsal 
period allotted to them, Inglis and 
Sutley don’t have much time to 
create spectacular theatrical 
effects—although the atmospheric 
slides by Tim Folkmann and Paul 
Morgan Donald’s soundscape 
should help them out in that 
department. “There’s something 
about actors working on stuff that 
hasn't been really, well, well- 
thought-out that makes for a cer- 
tain aliveness and freshness and 
rawness,” Inglis says, “where 
they’re working instinctually with- 
out the comfortable buffer zone of 
rehearsal to make it safe for them... 
It’s kind of fun, if you like adrena- 
line.” She should know, © 


Urban Tales 

The Third Space ¢ 11516-103 St « 
Fri-Sat, Oct 29-30, 8pm e $11 © 
471-1586 





about the alienation and helplessness 
Emma feels. 

Swain is brilliant in her portrayal of 
the defiant, unstoppable Joan, who 
believes in living life to the fullest and 
refusing to give up hope. She becomes 
the foil for Emma, another cancer vic- 
tim who, out of fear, has shut out her 
husband Charlie and her teenage 
daughter Lil. Swain’s ability, experience 
and understanding make this role look 
easy—which it is not. She embodies 
what | understood to be the core of 
this production, the notion that “You 
don't live in a body, you are a body,” 

Banigan hits the emotional peaks 
as Emma, who slowly learns not only to 
deal with the changes to her body but 
also accept the help and support of her 
family. Daniela Vlaskelic is convincing 
as Lil, who must deal with her mother’s 
condition as well as the possibility that 
she may have cancer herself. And Mur- 
ray Utas, playing all the male roles, 
shifts skillfully from the cold and distant 
Doctor to the emotional Charles to Lil’s 
boyfriend Jack. | was very pleased to 
get a male perspective on the issue of 
breast cancer, and Utas did a fine job of 
portraying the frustration of men who 
want to help the women they love, but 
don’t know how. 

Breasting the Waves has a lot of 
competition from other shows right 
now, but let me encourage you to see 
it—not because of the important sub- 
ject or because half of the ticket price 
goes to the Canadian Breast Cancer 
Foundation, but because it’s an engag- 
ing, original and well-executed piece of 
theatre. —Dave Owen 


Fame-by-Fame analysis 


Fame—The Musical * Jubilee Auditori- 
um © Tue-Sun, Nov 2-7 * preVUE “I'm 


Sit acih 


gonna live forever...” So goes ae Acad- 
emy Award-winning theme song for 
the movie Fame, which apparently is 
going to live forever. First a hit motion 
picture, then everybody's favourite ‘80s 
TV show starring Debbie Allen and 
Janet Jackson, and now Fame—The 
Musical dances its way into the Jube. 
(In a bizarre coincidence, this show 
arrives in town only three months after 
being mounted by Fringe Theatre 
Adventures. How fame-hungry can one 
town be?) 

The creation of David DeSilva, 
the musical spotlights a diverse 
group of talented and passionately 
motivated students attending New 
York's High School of Performing Arts 
(whose unofficial motto is “Fame 
costs, and this is where you start pay- 
ing”). Opening with young hopefuls 
from ali over New York City each 
praying they will be among the few 
who'll be accepted into the school, 
the musical follows the students’ 
four-year journey through competi- 
tion and rejection. 

But everybody already knows the 
plot, right? | think | was nine years old 
when it first aired on TV. Well, accord- 
ing to director and choreographer Lars 
Bethke, the musical isn’t the same old 
Fame. “It's very different,” he says. 
“The music is different, other than the 
theme song. It’s also set at a later date, 
in 1984 when the school is closing.” 
While the recognizable characters like 
Coco and Leroy are still there, writer 
José Fernandez wrote in some new 
ones as well. 

But the show's main attraction, 
according to Bethke, is its energy and 
“big dance music.” “There aren't a lot 
of dance musicals out there right now,” 
he says, “which | think is the strength 


of the show.” —Merrin Suity @ 
) gatilQuomue Shun wv) As Gade 








phone number. Five winners 
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Set Sail on the Grandest ship of them all 


Vy NOSES 
throughs tox Sma, 


2 Bry 
Auditorium 
2:00 p.m. Matinee Saturday 
November 13 & Sundays Npeniber. j 


Tickets at all Ticketmaster qutlete, 
or charge by plone: (750) 451-8000, 
or on-line at. oww.tickermasterca 


qiCKETS 
WIN one of five pairs 

to see SHOWBOAT 

on opening night! 


Enter by faxing or e-mailing 
VUE Weekly, including 
your name and daytime 


will be randomly drawn 
from all entrants 
on November 4th. 


Good luck and enjoy the show! 


Fax#: 426-2889 
E-mail: showboat@vue.ab.ca es, 
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Louise Bédard has reinvented the Box step 


“Choreographer 
recounts favourite 
urban legends 


By ALEXANDRA ROMANOW 


“Dance Capital of Canada,” three 
or four dance performances take 
_oplace every night of the week. They 
certainly have the edge on the 
“Paris of the Prairies”; 
here, just this 
month, attendance 
was sparse when 
five performances by 
three companies were spread out 
over a week. Despite the meager 
audience turnout, however, Edmon- 
ton continues to play host to the 
créme de la creme of contemporary 
dance. This week, for instance, 
Montreal’s Louise Bédard presents 
her latest work, Urbania Box—je 
n‘imagine rien. 
—~ “It is a collection of different 


I: Montreal, the undisputed 
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HOT. 
SEXY. 
VIOLENT. 
FUNNY. 
OUTRAGEOUS! 


Jessica Earle 
Tara Hughes 
Christine Macinnis 
Jeff Page 
Steve Pirot 
Janice Ryan 
Tim Sell 
Jan Alexandra Smith 

John Wright 


DIRECTED BY 
Bob Baker 


DESIGNED BY 
Bretta Gerecke 


SOUND DESIGNED BY 
Darrin Hagen 
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CALL 4251820 






TICKETS $25 






WARNING: STRONG LANGUAGE, NUDITY & VIOLENCE 
© The Citadel 
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tableaux,” explains Bédard. “It’s an 
exploration of a poetic vision I have 
of my life in the various cities I’ve 
lived in and their people with their 
loneliness, cruelty, violence and ten- 
derness. My starting point was a 
poem by one of Quebec’s most 
famous writers, Anne Hébert. Enti- 
tled ‘Small City,’ the poem was at 
first a mystery to me, because I did- 
n’t understand it when I read it. I 
reread it and reread it and, finally, it 
connected and I was very touched 
by it. Although Urbania 
Box is not a literal 
translation of 
‘Small City’ onto 
the stage, the poem did 
have a big influence on the piece 
because I am so close to the poem.” 


Box social 


Reviewers have described Urbania 
Box as “an urban allegory seen 
through the distorted vision of a 
keyhole” and “a box, its contents 
that which we cannot imagine.” 







BY BEN ELTON 













a terrific piece of theatre 
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Bédard has earned particular praise 
for her strong, individualistic, even 
quirky movement vocabulary. A 
master of the most minute details, 
her work is full of surprises and 
marked by her eye for capturing 
life’s smallest, but most transcen- 
dent moments. Audiences who wit- 
nessed her engaging 1997 solo work 
Postcards from Chimera will recall her 
exciting approach to movement. 
“It's very difficult to describe my 
movement because it doesn’t resem- 
ble anyone else’s,” she says. “I have 
my own style, which is simple at 
times and sometimes complex and 
often it is both simultaneously. There 
is a physicality to my work but being 
physical doesn’t mean throwing 
yourself against a wall—there is 
action inside the body, not necessari- 
ly outside of it in a grand way.” 
Bédard, who in 1997 added the 
Jean A. Chalmers award for choreog- 


raphy to her extensive list of prizes, 
has challenged herself with Urbania 
Box, her first full-length piece. 
When it premiered this past Janu- 
ary, it weighed in at a hefty two 
hours—too much of a good thing, 
according to several critics. Bedard 
has since reworked the piece, reduc- 
ing it to its essence by slicing off 25 
minutes. The new and improved 
Urbania Box received a very 
favourable reception last week from 
that hub of cutting-edge dance— 
Duncan, British Columbia. 


Duncan’s Isadora 


“I was surprised at the reception,” 
admits Bédard. “It was a big effort to 
bring dance to Duncan and I was 
amazed at people’s reaction. There 
was a lot of discussion about the 
piece after the show. It was well 
received last January in Montreal, 


but I think I reworked it for the bet- 
ter. I feel very good about it. 

“This piece is for anybody, and 
people find a lot of things in this 
work,” she continues. “It’s a journey 
with these six marvelous dancers, a 
big set and a lot to see and hear. | 
use a lot of my childhood memories 
throughout, which creates interest- 
ing reactions. After a performance, a 
woman told me that a particular 
moment in the work was very scary 
for her, but I didn’t intend it to be 
like that. The audience makes it 
their own by letting the flow go and 
being there with us. Dance is com- 
munication—the body has a voice.” 

Here’s hoping many people 
come out to listen to what this poet- 
ic and evocative artist has to say. O 


Urbania Box—je n‘imagine rien 
Arden Theatre * Tue-Wed, Nov 2-3¢ 
Louise Bédard Danse 





Maxine Noel goes with the flow 


Native artist meets 
barriers, walks 
beyond them 


By DANIELLE ZYP 


rtist Maxine Noel is one of 
those rare individuals who 
has truly found herself. A 


professional artist for more than 20 
years, Noel is active on many com- 
mittees and boards; recently, she 
was appointed chairperson of the 
National Aboriginal Awards. Mean- 
while, her fluid, transcendent paint- 
ings, created from gouache and 
acrylic on paper and canvas, are 
known around the globe. 

But life wasn’t always easy for 
the Santee Oglala Sioux native. The 
eldest of 11 children, she was raised 
by her mother and grandmother on 
the Birdtail Reservation in south- 
western Manitoba. “I went through 
the residential school system,” she 
says. “I know everyone hears horror 
stories, but I really can’t say that | 
suffered any kind of abuse. In fact, | 
think I benefitted, musically and 
artistically. | did see things that I 
didn’t agree with, but you get over 
certain things.” 

Despite her lack of formal train- 
ing, Noel pursued her dream of 
becoming a visual artist. She signs 
her work with her Sioux name, 
loyan Mani, which was given to her 
at birth by a visionary elder. It 
means, appropriately enough, “to 
walk beyond,” something she does 
with every painting. 

“!’m not sure I knew what I was 
doing at first,” she says. “Some of 
the reactions I got from people 
were so intense that I 
found it initially 
frightening. What 
was bringing out 
such an emotional 
reaction? I had to analyze that and 
think, ‘Well, what am I doing, what 
am I saying?’” 


Noel never cowered 


But over time, Noel came to an 
understanding about her work. “I 
would have to agree that it is spiri- 
tual channelling,” she says. “Every- 
one is here with a sole purpose. And 
once I found what it is I’m here to 
do, it wasn’t so overwhelming. I just 
realized, this is what I’m here to do. 
To relay a message to people 
through my artwork.” 






visual arts 
preVUE 








Maxine Noel's “Mother Earth's Tears” 


Ironically, while she certainly 
has been embraced by the native 
community, Noel’s work is also very 
much sought after by member of 
the clergy. “I am native,” she 
explains, “but my work is universal. 
That's why people from all over the 
world can relate to it. 1 deal with the 
parallels that exist 
between all cul- 
tures. There is a 
common thread 
that runs through 
everybody and everything. There is 
a natural order of things that exists 
among all the people of the world 
and the world around us.” 

Noel’s serene, meditative art 
nouveau style makes use of the prin- 
ciples of balance and harmony. Her 
muted colours and flowing lines 
communicate a mysterious dream 
world peopled by tall, thin female 
figures, eagles and spiritual beings. 

“I’m more at ease with the air,” 
Noel says. “Something that flies and 
soars. In my dreams I soar very 
high. I dream in Technicolor. We 
have to learn to look around and 


pay attention. These are messages 
from the spirit connection.” 


Lonely planet 


However, when Noel discusses the 
piece “Mother Earth’s Tears,” her 
mystical way of speaking gives way 
to an urgent concern with the state 
of the planet: “It’s my concern with 
the environment. The earth is in 
pain and we have to do everything 
we can to be good to the earth and 
not destroy it. The earth is reacting 
in drastic ways. This is a time of 
chaos, with all the horrible things 
that are happening.” 

In a world full of turmoil, Max- 
ine Noel seems to have found an 
oasis of peace within herself that is 
reflected in her tranquil style. “My 
art is part of my journey,” she says, 
“and part of my healing. Through it 
I’ve come to terms with many 
things. It’s very exciting.” © 






eae rey 
To Nov 4 © 482-1204 


VUE WEEKLY * OCTOBER 28 - NOVEMBER 3, 1999 © <B55 





(ANTAL oss 


Number 14: the story of bus 


Vue talks to driver 
while coach is in 
motion 


By SUE HODGE 


o, The Number 14 isn’t a 

Sesame Street skit. And it's 

not about numerological 
charts, roulette wheels or ordering 
at Chinese restaurants. In fact, it’s 
a very simple story 
about a very com- 
plex issue: people. 
To be specific, it’s 
about people who 
come from all walks of life with 
one thing in common—they all 
ride bus number 14. 

The performance was inspired 
by the famous no. 14 Hastings/ 
Arbutus transit route in Vancouver, 
which ran nearly nonstop from its 
inception in 1923 to its demise in 
1997. With a clientele that ranged 
from the well-to-do to the down- 
and-out, it was like a microcosm of 
humanity on wheels. 

The show purports to take 
place during an “average” ride on 
the 14, with bingo-obsessed pen- 
sioners, giggly teenage girls, drone- 
like businessmen and graffiti gangs 
all climbing on board. “There’s a 
lot of fodder,” says director Bob 
Metcalfe. “Everybody gets it—we 
spare no one. And despite the 
satire, the characters are created 
without judgment. It has this real 
universal appeal. The characters 
are so recognizable, even though 
they've been pushed to the point 
of being outlandish.” 





My fare lady 


Outlandish might be an understate- 
ment. Masks created by Melody 
Anderson enable six actors to bring 
some 60 characters to life. Metcalfe, 
who joined the production after it 
was well underway, fell under the 
show's spell very quickly. “You can’t 
underestimate the power of these 
masks,” she says. “They really are 
fabulous. I remember the first time I 
watched the show and | thought, 
‘Holy Moses, this is 
amazing!’ I know 
that this is what is 
supposed to be said 
in interviews, but I say 
it knowing | had very little to do 
with it. 

“There’s a real grounding in 
circus and commedia dell’arte,” 
continues Metcalfe. “This isn’t 
physical theatre in the sense of 
the dance combo stuff that comes 
out of Montreal—it’s more big 
characters, big funny choices... 
The actors use wonderfully simple 
theatrical skills that are so refined 
it is magical. And they are really 
interested in this particular kind 
of theatre, and this particular kind 
of show. They're not just looking 
for a gig—they want to do this 
kind of work.” 


a bloody marvelous 
piece of theatre 


Their passion has been rewarded 
by the enthusiastic response of 
audiences around the world; the 
show’s appeal is universal enough 
to have pleased audiences from 
such varied locales as Israel, Flori- 


Marianne Copithorne and Murray McCune 
music & lyrics by Murray McCune 


OCTOBER 12-31, 1999 
Theatre Network’s ROXY THEATRE 
10708-124 St. 


Tickets: 


453-2440 


Theatre Network's 25th Anniversary Season Subscriptions 


are still available for as little as $25. 
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da, Scotland and Brazil. “It has rec- 
ognizable characters,” says Met- 
calfe, explaining the show’s appeal. 
“People are people all over the 
world, and there’s transit all over 
the world. You belly laugh from a 
place of recognition. Also, it is cre- 
ated in vignette style. We go from 
this to this to this. Lets get on a 
bus and see who gets on. It’s so 
simple... And the beauty of 
vignette theatre is if you don’t 
happen to like one vignette—wait 
three minutes!” (Waiting, however, 
wasn’t an option for the man at 
one performance who laughed so 
hard that he had to sneak out prior 
to intermission—he’d given him- 
self a nosebleed.) 

“The bottom line,” Metcalfe 
says, “is that it's really funny, and a 
good piece of theatre.” © 


The Number 14 
Arden Theatre * Thu-Sat, Oct 28-30, 


7:30pm © $8-20 © Axis Theatre 
Company * 459-1542 


Bo you want to make some extra 


sot 


Vue Weekly needs people to 
deliver our paper every Thursday. 
Call Aviva @ 426-1996 for more information. 
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For a FREE listing, fax 426-2889 
or e-mail listings@vue.ab.ca. 
Deadline Is 3 pm Friday. 


A rt events 


ALBERTA CRAFT COUNCIL GALLERY 
10106- 124 St., 488-6611, 488-5900. *FIRE & 
DESIGN: Selections from Can-lron; A juried show 
from the Canadian Blacksmithing Conference 
Until Oct. 30. *HOLIDAY CELEBRATION OF 
CRAFT: Celebrating the multicultural nature of 
the holiday season in Canada. Nov. 6-Dec. 24 
*DISCOVERY GALLERY: TERRACOTTA TRIB- 
UTE-Celebrating Women; Linda Miller's new 
works, Until Oct. 30. 


ALBERTA PLACE Lobby, 10049-103 St 
ww.dramaticsituations.com. Photography by 
Corey Hamilton. Nov. 3-30 


BUGARA/KMET GALLERIES 12310 Jasper 
Ave., 482-2854. Marie Lannoo: New abstract 
paintings. Until Oct. 28. *An exhibition intro- 
ducing new artists and new work by gallery 
artists. Oct, 30-Noy. 18 


DOUGLAS UDELL GALLERY 10332-124 St, 
488-4445. PROCESSES: Group show: small and 
large scale works by artists who have National 
and International attention. Oct. 30-Nov. 12 
Opening SAT, Oct. 30, 2-4 pm 


FAB GALLERY 1-1 Fine Arts Bidg., U of A, 112 
St., 89 Ave., 492-3081. *Helen Gerritzen-MFA 
Printmaking and *TO THE FOUR CARDINAL 
POINTS: Maria Segovia-MFA painting. Opening 
reception: THU, Nov. 4, 7-10 PM. Nov. 2-14 


THE FRINGE GALLERY BSMT., 10516 Whyte 
Ave., 432-0240. AUTUMN GOLD: Mixed media 
installation celebrating nature by Amy Lowen 
Until Oct. 29. «RECENT WORKS: Installation by 
Brent Irving. Nov. 1-30. 


FRONT GALLERY 12312 Jasper Ave., 488-2952 
THE GREEN MAN REVISITED: Scultpure by Fran 
Cuyler, fibre art by Linda Mcbain Cuyler. Until 
Oct. 30. *judy Hamilton: Paintings. Nov. 5-20. 


ART SHOW & TEA Knox-metropolitan 
United Church, 8307-109 St., 429-0675. FALL 
INTO ART: Presented by the Learning Centre 
Association. SAT, Oct. %o, 12-4 pm. TIX: $5 
admission includes tea, coffee & goodies 
Proceeds benefit the Literacy Association, 
Edmonton. 


PROFILES GALLERY 110 Grandin Park Plaza, 22 
Sit Winston Churchill Ave., St. Albert, 460-4310 
FIGURE & VANITAS: THE IMAGE MAKER: Enc 
Butterwork-painter, Alan Henderson-sculptor. 
Until Oct. 30. «Works by Les Graff, Nov. 3-27. 


STONY PLAIN MULTICULTURAL HERITAGE 
CENTRE *GENERATIONS GALLERY: 
Clayworks by Parkland Potters Guild; Chigirie-e 
by Joan M. King and Ruth Daynes. Openin, 
Oct. 31, 1-4 pm. Oct. 28-Nov. 22. eGALLERY 
DINING ROOM: Oil paintings by Linda 
Wadley. Until Nov, 15. 


UPSTAIRS GALLERY Great Bear Framing, 
2nd Fl, 11631-105 Ave., 452-8906. FULL CIR 
CLE: Images Past and Present by David |. 
Kleinsasser. Until Nov. 19. Opening Night: 
THU, Oct. 28, 6-10 pm. 


WEST END 12308 Jasper Ave., 488-4892. 
TUE-SAT 10-5. Stewart Steinhauer sculptures 
capture the essence of the Cree culture and his 
appreciation of form. Until Nov. 5. *Allen Sapp 
paintings of life on the prairies and works 
depicting the cultural lite of his people-the 
Cree. Nov. 6-18. 


Ax galleries © 


ART BEAT GALLERY #8 Mission Ave., St 
Albert, 459-3679. Water colours by David 
Kieller, new works by Andrew Raszewski, Laura 
Watmough, Sophia Podryhula Shaw, Frances 
Alty-Arscott, Doris Giltner, Mel Heath and Min 
Ma. Northern images in oil by Rudy Neubert, 


THE ARTISTS MARKETPLACE 
Westmount Shopping Centre, 111 Ave., Groat 
Rd., 908-0320. Local artists working daily. 


BEARCLAW GALLERY 10403-124 St. , 482- 
1204. New work by Maxine Noel (ioyan mani). 
Until Nov, 4. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. *TOM THOMSON 
AND THE ORIGINAL SEVEN: Featuring works 
from the EAG Collection. Until summer DO 
NOT DISTURB: THE iMAGE OF ANXIETY: Works 
from the EAG collection including recent acqui- 
sitions by Doualas Walker, Eli Langer and John 
Scott. Until Jan. 9, 2000. *LAWREN HARRIS/A.Y. 
JACKSON: JASPER AND ROBSON 1924: Harris 
and jackson ex; the landscape, travelling 
on foot to Maligne Canyon, Maligne Lake, 
Tonquin Valley, Athabasca Valley, Mount Edith 
rk Mount Robson — bongs 
together paintings, , tographs and 
awl ateral that Seabee Harts pe 
Jackson’s time in Jasper. Until Jan. 16, 2000. 
*MODEL HOMES: EXPLORATIONS IN ALTERNATE 
LIVING: Conte! ry Canadian and interna- 
tional artists look at artistic solutions for the 
teats of 21st century living. Until Nov. 7, 
2000. *MAKING HISTORY: THE EDMONTON ART 
GALLERY CELEBRATES 75 YEARS: Canadian and 
international artists, Until Mar. 12. *THE 
KITCHEN: ELEANOR LAZARE; QUINTANA ROO: 
Photo-based works. Lazare examines the 


expectation and the inevitable processes of 
chai ind ti ion that 
ver Une, Un Nov, 7, 2000 *CONTEMPO- 


RARY ART ISSUES READING GROUP: An ongoing 
forum for the discussion of ideas, trends and 


EDMONTON CONTEMPORARY ARTISTS’ 
SOCIETY The Arts Barns, Old Strathcona, 
10330-84 Ave., 465-2162. The Edmonton 
Contemporary Artists’ Society's Seventh Annual 
Exhibition. Featuring painting and sculpture 
including the work of the 28 member artists 
and five invited guests. Until Oct. 29 


EDMONTON GENERAL CONTINUING CARE- 
CENTRE 11111 jasper Ave., 930-5611 -Ext 
6475. R Wing Corridor: SUN, CLOUDS AND THE 
BIOTIC ZONE: Recent works on paper by 
Gerald St. Maur. Until Nov. 23 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd. 482-1402. Hours; TUE-SAT, 10 am-5S 
pm. Recent ceramic works by Katrina Chaytor, 
recent paintings by David Seghers. Until Nov. 6. 


FARAWAY TRADING CO. 12403 Stony Plain 
Rd., 448-9252. THE EXOTIC & UNACCUS- 
TOMED. festa Primitive art from Irian jaya’ 
Maro paintings (bark cloth), war shields. arti- 
facts, museum pieces and more. Mon-Sat, 10 
am-6 pm. 

GALLERY DE JONGE 27022A Hwy 16, 
Spruce Grove, 962-9505. Group exhibition, 
gallery artists. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 100 Youville Dr., 930-5611 
-Ext 6475. ©0 LEVEL CORRIDOR: REFLECTIONS 
Recent mixed media works by Myrtle 
Kleeberger. Until Nov. 18. 


GALLERY 124 10240-124 St., 488-4575 
TUE-SAT 1-5 pm, SUN 11-3 pm. ALBERTA 
LANDSCAPES: Oil paintings and monoprints by 
Rosalette Mandive Until Nov. 10. 


GIORDANO GALLERY 208 Empire Bidg., 
10080 Jasper Ave., 429-5066. Wed. & Sat. 
12:30- 4:30 pm or by appointment. FALL 
SHOW: Enzo Cucchi, Mimmo Paladino, Adele » 
Duck, Sylvie Bouchard, Tony Calzette, Gregory 
Scott. Until Nov. 18. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. NEW WORKS: By 
Steve Kenderes. Until Nov. 13. *FRONT 
ROOM: RIDDLES: Paintings by Dean Smale- 
motivation in storytelling. Until Nov. 13. 


JOHNSON ART GALLERY 7711-85 St. Works 
by the Edmonton Art Club. Until Nov. 6. 


LATITUDE 53 10137-104 St., 423-5353 
ALLEGORIES: Installation by Catherine Heard 
Combines figures (made of wax), drawings and 
dramatic lighting to explore the theme ol 
knowledge. Until Nov. 13. 


LESSARD LIBRARY Lessard Shopping 
Ceentre, 6104-172 St., 496-1871. Five artists 
from the Edmonton Art Club. Until Dec 


THE LOOK 2824 paloery Trail, 436-1400. 
FANTASTIC FALL FAVOURITES: Local art and 
sculptures by Claudia Garneau, Thomas Love, 
Sheila Morgon, Neeta Koticha, Frank Haddock. 
Until Oct. 28. 


MAZZUCA Il 82007-104 St., 414-0432. f 
*Gallery Artists: Paul Cochrane, Ruby Golding, 
Neil McClelland, Helena Ball, K.C. van Tassel. 


MCMULLEN GALLERY U of A Hospital, 8440- 
112 St. MON-FRI: 10-8; SAT/SUN: 1-4 pm. THE 
WORLD AROUND ME: Inuit art from the 
University of Lethbridge art collections. Until 
Nov. 7, *Every WED (1-5 pm): Everything you 
wanted to know about Inuit art: Lenore 
Stoneberg. *Every WED, 2 pm: Story Time! 
Tales and legends of the Inuit. Every THU, 1-5 
a Drop-in Studio—Artist in Residence: Inung 
arrison and Darlene Reid: Create your own 
Masterpiece in soapstone or acrylic. 


MISERICORDIA COMMUNITY HOSPITAL & 
HEALTH CENTRE 16940-87 Ave., 930-5611 - 
Ext 6475. DAYWARD CORRIDOR: GERMAN VILLE- 
GAS Recent paintings Until Nov. 15. *N.W. COR- 
RIDOR: ON THE TRAIL OF ALBERTA PIONEERS; 
Recent water colours. Until Nov. 17. 


ROWLES AND COMPANY LTD. C rs & 
Lybrand Tower, Mezz. Level, 10130-103 St, 
426-4055. New works in oil by Rob von 
Eschen, Audrey Pfannmuller and George 
Schwindt; works in acrylic by Steve Mitts, 
David Seghers, Elaine Tw , john Freeman & 
Angela Grootelaar. Water colours by Sigrid 
Behrens, Eva Bartel, Francis Alty-Arscott, Barb 
Brooks, and new works in mixed media by Jean 
Tait. Artworks in glass, soapstone & antler. 
*Oxford Tower, 10235-101 St. Pastels by 
Audrey Pfannmuller. *Westin Hotel, The 
Pradera, 10135-100 St. Pastels by Audrey 
Pfannmuller. ‘The Hotel McDonald, The 
Harvest Room: Acrylics by Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488-3619. 
IRELAND, NORTHWEST COAST: Oil paintings 
and watercolours by Wendy Wacko. Until Nov, 


SNAP _ 10137-104 St., 423-1492. META-MOR- 
PHOSIS; Recent etchings by Vancouver artist 
Marja-Leena Rathje. Printed from copper plates 
at various stages of deterioration as a result of 
the etching process. Until Nov. 13. 


GALLERY 8770-170 St., WEM, 
ing exhibits by Yardley-Jones, 
inson. Scu 
ios & Noburo 


SNOWBIRD 
444-1024. 


lee by 
nung. Potte 
Kubo! Portraiture by 


SOCIETE FRANCOPHONE DU CENTRE 
D’ARTS VISUELS DE L’ABLERTA 20, 8527— 
91 St., 461-3427. Group Show feaueig = 
tions chosen from ttl artists repre- 
sented at this gallery. Until Nov. 3. 


SPECIAL-T-GALLERY 284 Saddleback Rd, 
ae Mon-Sat 10 am.5:30 pm. Works by 
Brown, Cindy Barratt, Linda Wadley. 
STRATHCONA PLACE ART GALLERY 10831 
niversity Ave., 433-5807. THE GENES 
THERN SKY, SUN THROUGH UBIQ- 
yDAILY HABIT, SUITE OF LARVAL MASKS 
: Works by Gerald St. Maur, Until Nov. 5. 
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These characters may look strange, but they're all in an average day’s ride 
for The Number 14, an unusual theatre piece that uses masks, slapstick 
comedy and all the other techniques of physical theatre to evoke the 
cross-section of humanity who used to ride Vancouver's famed, now- 
defunct Number 14 bus route. The show has toured the world (probably 
riding in several real-life buses along the way) and stops off at the Arden 


October 28-30. 
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STUDIO #2 10435-81 Ave., 437-5846. Works 
by Dale Nigel Goble, by appointment only. 
DALE NIGEL GOBLE ON-LINE www.telus- 
pienet.net/public/dng23/dng.htm 


SUGAR BOWL 10922-88 Ave. WHITE BRED. 
New works by Jeff Sylvester. Until Nov. 13 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Mon-Sat 10 am-6 pm. Original 
works by Wanda Benterud, Leonard Cheng, 
Dellah Cohlmin, Fran Cuyler, Frank Haddock, 
David Kieller, Paul Lalande, Valerie Loehde, 
Susanne Loutas, Deborah Moran, Jean Roth, 
Barbara Would Schaefer, Verna Thorp. Until 
Nov. 25 


\ VANDERLEELIE GALLERY 10344-134 St, 

452-0286. Hours: Mon-Sat 10 am-5:30 pm. 
Solo exhibition of recent landscape paintings 
by James Lahey, Square oil paintings convey 
the atmospheric effects of light and mist over 
land and water. Until Oct. 28. 


ZIEGLER HUGHES GALLERY & 
SERENDIPITY FRAMING 2860-90 Ave., 
433-0388. Open Mon-Wed; Fri-Sat: 10-6; Thu 
10-8. Closed Sun. 

ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK plaza.v-wave.com/gilan/ 
aetékirsten.htm Sculptures by artist Kirsten Zuk, 


SANDEE A & THE VISIONS GROUP 
OF ARTISTS members.home.net/sandeea/ 
Index.htm Formerly members of Eagle One 
Gallery in Edmonton. = 


SURREAL & FANTASY OIL PAINTINGS 
ON-LINE COSMIC HORIZONS 
www.geocities.com/SoHo/Gallery/6298 


[ance 


BRIAN WEBB DANCE COMPANY Urbonia 
Box. Louise Bedard Danse. Nov, 2-3. 


DANCE ALBERTA City Hall, City Room. SUN 
7 (2 pm): Ballet in the Hall. Free. 


MYER HOROWITZ THEATRE U of A, 420- 

1757. SAT 30 (7 pm): Nierras & Powerdance 
resented by the Philippines’ Premiere 
lodern, jazz, and Showdance Company. 
a 


‘Theatre . 


THE BONE HOUSE Arts Barns, Lecture Room 
A, 10330-84 Ave., 448-9000. By Marty Chan. 
Help a profiler track a serial killer, but watch 
out or you could be the next victim. This 85 
minute Fringe hit left audiences ae in 
the aisles, Warning: scenes of graphic violence. 
Sneak Previews: Oct. 28-30, 10:30 pm; Regular 
run: Oct. 31-Nov. 20, 9 pm. TIX: $12 adults; 
$8 students; Tues 2 for 1. 


BREASTING THE WAVES Kaasa Theatre, 
Jubilee Auditorium, 454-0583. Presented by 
Azimuth Theatre. A play on the issues sur- 
eel breast cancer. Until Oct. 31, 8 pm. 


TIX: $15. 

ht BREMENTOWN MUSICIANS Kaasa 
Theatre, Lower-level, Jubilee Auditorium, 432- 
9483. Presented by Stage Polaris. Adaptation 
and lyrics by Leslie D. Bland, music by Randy 
Mueller. Modern-day musical version. “Old” 
animals out on the street has a happy ending 
as they meet up with a couple of young thugs 
Iponng for sugeed and ean in li a 
all ages especially youn ple 3 yrs+. Unti 
Oct 28. fli 7 pm; Sat cgi 1 & 3 pm. TIX: 


A CHILD ON HER MIND Edmonton Art 
Galler, Sir Winston Churchill Sq., 420-1757. By 
Dr. Manas Bergum, John Dossetor, Dr. Jeffrey 
Nisker. Through the stories of six women ina 
hospital delivery suite, A Child On her Mind jux- 
taposes the beauty of becoming a mother with 
the baliness of societal socio-economic ladders 
and the complications of new reproductive 
technologies. The voices of these women show 
the nature of mothering in all its complexities. 


open forem followi Ppa ea Teeter t. 29- 
30, 8 pm. TIX: $10 @ TIX on the Square or @ 
door. 

CHIMPROV Varscona Theatre, 10329-83 
<Age., 449-0695. Rapid Fire Theatre. Anew 
improvised ney show bigger, faster a 
better. Every SUN @ 8 pm. Unt July 23, 2000. 





TIX: $8, $7 for students. 


DIE-NASTY Varscona Theatre, 10329-83 Ave., 
433-3399. The Live Improvised Soap BeoG 
Every MON night @ 8 pm. Until May 29, 

2000. TIX: $8 or $5 with your Varscona T-shirt. 


FAME-THE MUSICAL Jubilee Auditorium, 
451-8000. Fame-the Musical. Nov. 2-7 


LOUD N’ QUEER CABARET 3rd Space 
Cabaret, 477-5955. Presented by kshoy 
West Theatre and Guys In Disquise. Hosted by 
Darrin Hagen and directed by David McNally. 
Showcasing LesBiGay theatre, ere aes music, 
poetry, drag, coimedy and angst. Plus a belly 
dancer. Nov. 5-6. 


MELODRAMIX Festival Place, Sherwood Park, 
449-FEST (337). Firelight Theatre every SUN 
(7:30 pm), comedy and an improvised soap 
opera. 

THE NUMBER 14 Arden Theatre, St. Albert, 
459-1542. Taking its inspiration from the 
Number 14 Hastings bus route in Vancouver, 
the show recognizes the absurdity, diversity 
and eccentricities of daily life in the big city. Six 
actors bring 60 characters to life using comme- 
dia dell-arte-styled masks, split-second timin 
and physical feats. Oct. 28-30. TIX: $20 adults, 
$15.50 students/seniors. Sat, Oct. 30 Mat: 
2:30 pm TIX: $12 adults; $8 students/seniors. 


POPCORN Citadel, Rice Theatre, 425-1820. 
By Ben Elton. Black comedy. Filled with audaci- 
ty and energy. Posing a sober moral question 
about responsibility and accountability a film 
director is confronted in his home by a couple 
of real life killers influenced by his movies. Until 
Nov. 21. 


ROCK N’ ROLL INCARCERATION |Jubilations 
Theatre, WEM Phase Ill, 484-2424. Come 
along to Sing Song Prison for the fifth annual 
inmate talent contest. This little contest has 
become a “break-out” hit-the prison board has 
decided to award a $100,000 prize to the win- 
ner to be used for prison renovations. Enter 
“The Lads”, an aspiring British rock band, who 
ust happen to be in town for a concert 

arren Buckley has big plans for The Lads ... 
and the money. A dirty warden, a hundred 
grand, a hapless rock band and you in a rock 
n’ roll lockup. Until Nov. 14 


ROUGH CROSSING New Varscona Theatre, 
10329-83 Ave., 433-3399, ext. #3. By Tom 
Stoppard. Presented by Shadow Theatre. The 
opening of a new musical comedy is thrown 
into Poe when the play’s composer dis- 
covers the li ee his lover), in the arms 
of another actor. Until Oct. 31. 


THE SECRET RAPTURE Timms Centre for 
the ARts, 87 Ave. 112 St., 492-2495. By 
David Hare. Presented by Studio Theatre. An 
up and coming designer's life is ineradicably 
chcanged when she attends her father’s funer- 
al. Betrayal, money and transfixing passion 
combine to create a dramatic event. Nov. 3- 
13. 


SPACE WARS EPISODE VII Celebrations Dinner 
Theatre, 13103 Fort Rd., Oasis Hotel, 478-2971. 
Written and directed by Kamilla Reid. Join Y2K2, 
Ham Solo, Luke Speedwalker and the gang in this 
hilarious musical comedy that’s out of this world. 
Until Jan. 15, 2000. 


THEATRESPORTS Varscona Theatre, 10329- 
83 Ave., 448-0695. Rapid Fire Theatre. 
Edmonton's longest running comedy show. 
Every FRI @ 11 pm. Until July 28, 2000. TIX: 
$8, $7 for students. 


URBAN TALES 3rd Space, 11516-103 St., 
471-1586. Presented by Northern Light 
Theatre. A spine chilling reading series that will 
lead you into the hidden, mysterious underbel- 
ly of city life, into the dark side of human fear 
and desire, The Word-Lover by}. Steinfeld. The 
House on Fire by Steve Pirot. The Fifth Chamber 
by Leslea Kroll. Ride by Trevor Schmidt. Oct. 
29-30. TIX: $11. 


THE VAMPYRE Walterdale Pliayhouse, 
10322-83 Ave., 439-2845. By Tim Kelly based 
on John Polidori’s novella. a young innocent 
Aubrey returns from a journey disillusioned and 
addicted to laudanum, Aub ins to recov- 
er, A tale of trust and betrayal, of innocence 
and guilt, Until Oct. 30, 8 pm. TIX: $12-510 
adult; $10-!8 student/senior, 


WOMBAT STEW 8-Scene Studios, 8212-104 

St. The WOMBATS interview local celebrities in 

the cheesy new talk show for the lactose intol- 

cane Nov. 5, 12, 19, 11 pm, TIX: $8, $7 stu- 
lents. 


YOUR WILDEST DREAMS foxy Theatre, 
10708-124 St., 453-2440. By Marianne 
Copithorne & Murray McCune, Presented by 
Rivionty tore nada an ey 

i iven Adam and Eve opportu- 
ni ra Raeern thenmetes by making the world 
right for Lege they continue to screw up. 
Until Oct. 31, TUE-SAT, 8 pm; SUN Mat @ 2 pm. 
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$ Upto $10 per* 
$$  $10-20 per 
$$$  $20-30 per 
$$$$  30per&up 


* Price per person, before tax & tip 


ALTERNATIVE 


Badass Jack's (7 locations inEdmonton 
and area. Call 468-3452 for location 
nearest you, or visut www.badass- 
jacks.com) Edmonton’s first and origi- 
nal Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) 
Bigger scoops + low prices = A Big Hit! 
$ 


Le Brasserie (10332 Whyte Ave., 434- 
6597) The freshest burgers, tantalizing 
chicken burgers and homemade pizza, 
pitchers of beer, and Italian pastries. $ 


Cafe Mosaics (10844 Whyte Ave., 
433-9702) A wide variety of home- 
made, healthy meals, featuring many 
selections for vegetarians. $ 


Hemp Café (10332 - 81 Ave., 988- 
2098) Sandwiches, salads, baked 
goods and a variety of fresh hemp 
items. Support the new attitude—try 
our Hemp coffee. $ 


Route 99 Diner (8820-99 St., 432- 
0968) 50’s diner with an abundance of 
memorabilia, a jukebox playing 50's 
music and a great variety of food. $-$$ 


BAKERIES 


Mr. Samosa (14981-Stony Plain Rd., 
489-2175) A creative East Indian snack 
shop known for their samosas. 


Skopek’s Bake Shop (10115-104 St., 
425-9706) High on taste, high on life. 
Come ganache your teeth. Open 8 
am-5S pm Mon.-Fri. 

Tree Stone Bakery (8612-99 St., 433- 
5924) Artisan bread shop making pain 
au levain (true French sourdough). 


BISTROS 


Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Bridges (9028-jasper Ave., 425-0173) 
Be scene! Before the theatre, after the 
game or for an evening of entertain- 
ment in itself $$$ 


Cafe Select (10016-106 St., 423- 

0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. 


Cafe De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offering 
a diverse and eclectic menu in a warm 
and inviting atmosphere. $$ 


Carole’s Cafe & Catering (10145-104 
St., 425-1824) Creative, comfortable, 
accommodating. Offering a diverse 
menu of fresh food, and a warm and 
inviting atmosphere. $-$$ 


C’est Bon Bistro (10505 Whyte Ave., 
439-8609). Great food, cozy atmos- 
phere in the old post 5 building. “It’s 
all in the name”. 


Cilantro’s on 111th (10322-111 St., 
424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat fish 
or mini rack of lamb. $$ 


Four Rooms (#137 Edmonton Centre, 
102 Ave. & Rice Howard Way, 426- 
4767) Casual dining in an upscale 
environment, featuring a unique inter- 
national tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world. $$ 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. $$ 


Russian Tea Room (10312 Jasper Ave., 
426-0000) Best cheesecake in town. A 
que and romantic atmosphere; can- 
lelight at night to warm your heart. 
$-$$ 
Sweetwater Cafe (12427-102 Ave., 
488-1959) in the heart of Old Glenora, 
delicious, health conscious dishes 
made fresh. $$ 





BREW PUBS 


Brewsters (11620-104 Ave., 482- 
4677) Extensive menu selection. 14 
different types of beer brewed on site. 
brewery tours available. $$ 


Taps Brewpub & Eatery (3921 





Calgary Trail S., 944-0523) Our exclu- 
sive Microbrewed Ales and lagers are 
produced in our site brewery (Brew- 
tours with your glass). 

CAFES 
Aroma Borealis (Coopers & Lybrand 
Bulding: 211, 10130-103 St., 944- 
9693) Designer sandwiches, latte, cap- 
puccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte 
(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
puccino after a night out. Check out 
our patio for the hot summer days. $ 


Breadstick Cafe (10159-Whyte Ave., 
448-5998) Open 24 hours. Licensed. 
Catering. $ 

Cafe La Gare (8104-103 St., 433- 
5138; 10308A-81 Ave., 439-2969) 
Smoke-Free. Licensed and offers a win- 
ning medley of culinary delights 
nenare vegetarian fare, hearty sal- 
ads, grilled sandwiches, and fresh 
baked goods. $ 


Café Amande (8523-91 St., 465- 

1919) Featuring fine french cuisine— 

yeah tortes and crepes a la maman- 
ine. Live music Fri & Sat $ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. $ 


The Commissary (11750-Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


pate: Too Cafe (10116-124 St., 
488-1553) Good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121-Fast lunches served 
Trattoria style with a more relaxed din- 
ner atmosphere. A great place to meet 
friends! $$ 

Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 

La Piazza (104588-82 Ave., 433-3512) 
Speciality & European coffee, breakfast 
buns & bagels, home-made soups, 
sandwiches, bagel melts, lasagna. 
Makapakafe (1 3042-50 St., 413-4165) 
No place like it in N.E. Edmonton. A 
huge variety of special coffee, nachos, 
sandwiches, wraps. $ 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the family. 
Featuring daily breakfast, lunch & din- 
ner buffet and a delightful A La Carte 
menu. $-$$ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats & 
drinks in a comfortable atmosphere. 
Daily liquor and food specials. 
Catering. $ 

Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge 
selection of premium loose tea. Sit, sip 
and savour! Great gift ideas, awesome 
desserts and light lunches. $ 


Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 


Sunterra Market (Commerce Place, 


201, 10150 Jasper Ave.) Muffins and 
pasties freshly made at our on-site 


akery. $ 
CAJUN 


Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best Jambalaya 
and Gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 

Louisiana Purchase (10320-111 St., 
420-6779) Higher-end style of cooking 
from the Bayou & great atmosphere. 


Barb & Ernie's (9906-72 Ave., 433- 
3242) One of the best mom & pop 
operations in the city. $$ 

Billiards Club (2 fl. 10505-82 Ave., 
432-0335) Rack ‘em up and chow 
down, with heaps of burgers & mugs 
of ale. $ 

Bones (10220-103 St., 421-4747) 


Known as the place for ribs-on the 
Boardwalk. $$ 






David’s ( 8407 Argyll Rd., 468-1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 


Devlin’s (10507 - 82 Ave., 437-7489) 
Now serving lunch specials. All sou 
and sandwich combos for $6.95. Also 
1/2 price Happy Hour on drinks & 
food daily. $ 

Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467- 
1234) All day breakfast and a great 
selection of all your favourites. $-$$ 


The Garage Burger Bar and Grill ( 
10242-106 St., 423-5014) Best home- 
made burgers with daily lunch specials 
at student-friendly prices. $ 


The Grinder (10957-124 St., 453- 
1709 ) 20 years old but under new 
management. Also lounge and games 
room. $-$$. 

High Level Diner (10912-88 Ave., 
433-0993 ) Wholesome and health 
conscious-Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub (5552-Calgary Trail 
South, 414-1743 ) Cool place for the 
new, cool generation. Great food, 
great atmosphere, awesome prices. $ 


Keegan's (8709-109 St., 439-8934 ) 
At any hour, the last word in Huevos 
Rancheros. $ 


Larry's Cafe ( 6, 10015-82 Ave., 414- 
6040 ) Best breakfasts and lunches on 
the south side. Cheep prices! $ 


Louie’s Submarine (8109-104 St., 
431-0897) In-store fresh baked bread, 
Soups and salads. Catering business & 
social lunches or dinners. 


pale i Grill (1665-109 Ave., 930- 
4062) Casual dining in an elegant 
atmosphere, extensive menu for lunch 
and dinner, best Sunday brunch. $$ 


Nellie’s Tea Shoppe (12606-118 Ave., 
452-9429) Hhome-made meals. 
Specializing in traditional English high 
tea and gourmet evening meals. $$ 
Phatz Restaurant (10331-82 Ave., 
413-0930) An eclectic assortment of 
imo entrees and pastas, and 
delectable desserts. 


The Raven (10338-81 Ave., 431-1193 
) Eclectic selection of “wood fired 
food” with Old Strathcona’s best steaks 
and oven roasted chicken. $ 


Rosie’s Bar and Grill (10604-101 St., 
432-3499 ) Nothing fancy, but sensible 
home cooking without the frills. $ 


The Sidetrack Cafe (10333-112 St., 
453-1326 ) Whether you like succulent 
steak, decadent eggs Benedict in the 
morning or late nig t chicken wings, 
The Sidetrack Cafe’s kitchen will do it 
for you. $-$$ 


Squires Pub/Starvin’ Marvin's 
(10505-82 Ave., 439-8594) We invite 
you in for daily and monthly specials, 
as well as Happy Hour from 4-8 pm. $ 


The Tea House (52404 Range Rd. 
221, Ardrossan, AB, 922-2279, 922- 
6963.) Country fresh foods for lunch, 
dinners or breakfast. antiques, local 
arts and crafts anad unique gifts to 
browse around. Breakfast & lunch $; 
dinner $-$$ 
Turtle Creek Cafe (8404-109 St., 433- 
4202) Continental-style bistro with 
ood variety of dishes and pizza, stir- 
Ties, pasta and more. $$ 
Unheardof Restaurant (9602-82 Ave., 
432-0480) Over 17 years of operating 
a fine dining establishment in a newly 
renovated building. $$$$ 


Urban Lounge (8103-105 St., 439- 
3388) For lunch, dinner or late night 
fare, experience wholesome home- 
made burgers. $ 


The Village Café (11223 Jasper Ave. 
488-0955) Serves homemade gourmet 
dishes prepared by red seal chefs on 
site. Specializing in prime rib, seafood, 
pasta and stir fries. 

Von’s Steak and Fish House (10309- 
81 Ave., 439-0041) Alberta beef at its 
best and great seafood, too. $$$ 

Zac's Place Cafe and Pub (Fort. 9855- 
76 Ave., 439-1901) Featuring their 
famous ultimate burger and all-day 
breakfasts. $ 


- CHINESE 


Genghis Grill (10080 Jasper Ave., 424- 
oa “\ Mongolian food experience”. 


Man’s Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental Stir-fry. $$ 
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Whisky business 


By MERRIN SULLY 


he ancient hard liquor of Scot- 
Te with its noble and pow- 

erful taste, is a favourite of 
drinkers around the world. 
Whisky—the word even means 
“water of life” in Gaelic, and virtual- 
ly every home in Scotland will offer 
a guest a glass of the stuff almost 
before he’s removed his hat. Single- 
malt Scotch, especially, has acquired 
the same romantic, 
rugged image as the 
ancient Highland 
Scots who first cre- 
ated it. However, it’s 
strange that many people will go up 
to a bar and order a “Scotch” or a 
“whisky” without specifying what 
kind they want. After all, the fact 
that Scotch whisky comes in many 
different varieties is one of its most 
glorious qualities. One malt might 
whet one’s appetite before dinner, 
another might soothe digestion and 
yet another is at its best when it 
accompanies a good cigar before 
bed. Some single malts (like lowland 
malts) embody mellow, smooth, 
well-rounded flavours, while the 
Highland malts often offer a more 
mature, full-bodied, outstanding 
finish. 

Originally, whisky was made by 
turning barley into malt, infusing it 
with water, fermenting it into a form 
of beer, then distilling it in a copper 
vessel shaped like a cooking pot. 
However, in the mid-1800s, blends of 
various malt whiskies began to be 
made from a variety of grains, the 
most popular being corn. Today, 
some connoisseurs argue that single- 
malt scotch is the purest, most right- 
eous form of Scotch, while others say 





blended and vatted malts have 
reached an equal level of prestige. 


You take the Highlands 
and I'll take the Lowlands 


Single malts, which are formed 
almost exclusively by the elements 
of the surrounding environment, 
enjoy a reputation as the most natu- 
ral of spirits. The local water source, 
the rocks and seaweed the water 
travels over, the soil, peat, barley 
and climate all have a 
distinct influence 
on the final charac- 
ter of the whisky. 
Malts produced in the 
Lowland areas of Scotland tend to 
be softer and less smoky than the 
Highland malts, which are generally 
darker in colour and flavour. 

Like wines, single-malt whiskies 
are categorized by region. The 
regions (the Lowlands, the High- 
lands, Campbelltown and the island 
of Islay) were formed with the cre- 
ation of regulations and license dis- 
tribution. Of all the regions, the 
Highlands (which is to Scotch what 
the Bordeaux is to wine) produces 
the most whiskies. One Highland 
region, Speyside, and one island 
region, Islay, are the two classic 
regions, containing over SO per cent 
of Scotland’s distilleries. 

So the next time you don your 
new (and possibly only) suit, and 
splurge on an expensive cigar, 
impress your friends by ordering a 
single-malt Scotch straight with no 
ice. Let the bouquet fill your nose, 
and then, after swirling the glass to 
dance the legs, take a small sweet 
sip and try to examine the malt for 
the distinct flavours that are its 
own. © 
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Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that’s out of 
this world. Designed to capture the 
excitement & glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton’s most elegant dining 
rooms. $$ 


Mr. Samosa (9630-142 St., 451-5687) 
set your taste buds jump with joy with 
a whole new experience in the authen- 
tic East Indian cuisine. $ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) Cooking 
at its best from the subcontinent with 
a great panoramic river valley view. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425-0193 
or 475-0496) Veg & non-veg curries 
with choice herbs, the secret to the 
intoxicating flavour of Indian cuisine. $ 


Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 

Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale-regional 
Cuisine with a European influence. $$$ 


FRENCH CUISINE 


Café Amande (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment night: Fri & Sat. $ 

The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton insti- 
tution without haute price. $ 

Three Muskateers (10416 - 82 Ave., 
437-4239) Come and try our tradition- 
al French cuisine at an affordable price 
rh unique setting. Patio now open! 


GREEK 
Koutouki Taverna (10704-124 St., 


next to Roxy Theatre, 452-5383) The 
Most authentic Greek food in 


Edmonton, prepared by the original 
Yianni himself. 


Symposium on Whyte (10439-82 
Ave., 2nd Floor. 433-7912) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-$$ 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere $$ 


O'Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, so 
please come in & indulge in the expe- 
rience. $-$$ 


ITALIAN 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style 
dining and one of Edmonton's best 
kept secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice back- 
drop in establishment offering the best 
pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restau- 
rant off campus. $ 


Frank’s Place-Pacific Fish (10020-101 
A Ave., 422-0282) Situated 1/2 block 
from Churchill Square and Summer 
Festival Fun!! An extensive Italian and 
seafood menu and friendly efficient 
service ensure a return visit. $ -$5$ 


Giovanni’s Restaurant (101 30-107 
St., 426-2021) Delicious cuisine fora 
song-featuring Giovanni himself when 
he breaks into a heart-stopping aria. 
$$ 

Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with 
fresh imaginative dishes. $$$ 


Italian Kitchen Restaurant (69 Ave., 
178 St., Callingwood Malt, 489-5619) 
Relaxing Italian dining. From pastas 


such as fettuccine alfredo to dishes 
such as steak Diane. 


Shecky’s (7623 Argyll Rd., 426-8983 
& 10310-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. $ 


Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli- 
cious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (1061 2- 
82 Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220- 
103 St., 422-6088) Heaping plates of 
_ hetti served with their patented 

thick, tasty sauce. $$ 


Tony Roma's (11730 Jasper Ave., 488- 
1971) Great barbecue chicken and ribs 
with lots of food on your plate. $$ 


Zenari‘s on 1st (10117-101 St., 425- 
6151) Euey eclectic italian food in an 
intimate funky atmosphere. Dinner or 
drinks - featuring live jazz every week- 
end. Wheelchair accessible. $ 


JAPANESE 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of the 
Rising Sun. $$ 


Mikado (10350-109 St., 425-8096) 
The oldest Japanese restaurant in 
Edmonton for a good reason. $ 


Osaka (10511-82 Ave., 944-1388) 
Good affordable sushi and other 
authentic specialities on Whyte Ave. 


MEXICAN 


Julio”’s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy neigh- 
bourhood, perfect for your next fiesta. 
$ 


Lone Star Cafe (11811 Jasper Ave., 
488-4330) Canada’s only authentic 
Texas Restaurant. $$ 


Senor Frog's (10045-109 St., 429- 
FROG) Good food in a party mood! 
Restaurant Bar & Grill. Innovative 
Mexican cuisine. $ 


PASTRY SHOP 


Alain Patisserie (9925-82 Ave., 988- 

9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


PIZZA 


Funky Pickle (10441-82 Ave., 433- 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best Pizza 
Edmonton Journal, 1996, 97; 
Edmonton Journal 4-star rating. Take 
advantage of their free delivery. $$ 


Miami Pizza (8424-109 St., 433-0723) 
Edmonton’s famous pizza since 1985, 
offers tasty home-made pizza. Dine in, 
free delivery. $ 


Park Lounge & Sports Bar (Franklin’s 
inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth the 
trip.” Sherwood Park's best pizza for 
over 15 years. Unbelievable daily spe- 
cials to complement our full menu! $- 
$$ 


Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 1970. 
Made with fresh ingredients and no 
preservatives. Try our Popeye, it’s our 
speciality. We also offer small dishes for 
individuals. $ 


La Tapa-Restaurante & Tapa Bar 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cui- 
sine from Spain in a casual atmos- 
phere. Specializing in Paella and 
Sangria, 24 Tapas available. Great 
menu. The only place to go for a taste 


of Spain. 
THAI 


Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand’s distinct authentic 
cuisine of the new stylish restaurant in 
downtown Edmonton. $$$ 


The King and | (8208-107 St., 433- 
2222) The King is back! Amazing selec- 
tion of Bae iEy and flavourful. 
pee enough for the Rolling Stones. 


Krua Wilai Thai Restaurant (Sterling 
PI., 9940-106 St., 424-8303) Our 
cooks from Bangkok offer you the best 
and most authentic Thai food in 
Edmonton. Vegetarian menu available. 


Pyrogy House (12510-118 St., 454- 
7880) Pyrogies and cabbage rolls-just 
like Baba used to make. $ 
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For a FREE listing, fax 426-2889 or e- 
mail listings@vue.ab.ca. Deadline is 3 
pm Friday. 


C raft shows 


SHAW CONFERENCE CENTRE One of a 
Kind: Cameo Craft Show & Sale. Nov. 3-7. 
TIX @ Door. 


GLENORA LIFESTYLE CLUB _ 11160 River 
Valley Rd., 482-0385. ROYAL GLENORA 
CHRISTMAS CRAFT SALE: SUN, Nov. 7, 10 
am-4 pm, 


D isplays/Museums 


DEVONIAN BOTANIC GARDEN 5 km 
North on Hwy 60, 987-3054. Authentic 
Japanese garden, nature trail, 80 acres of 
connected gardens. 


FORT EDMONTON PARK 496-8787. 
Costumed interpreters, steam train rides, 
streetcar rides, 1920s miniature golf, 
antique vehicles, 1846 fur trading fort, 
period shopping. 


INREACH:RENDEZ-VOUS 1999 
Canada Place, 9700 Jasper Ave., 495- 
4164. Small businesses trade show. Until 
Oct. 29. 


JOHN WALTER MUSEUM Kinsmen Park, 
1901 House, Walterdale Hill, 496-2966. T/M- 
BER TO TOWNSHIPS: John Walter and the 
lumber Industry at the turn of the century. 


MUSEE HERITAGE MUSEUM St. 
Albert Place, 5 St. Anne St., St. Albert, 
459-1528. «In Sickness and In Health: the 
Dramatic History of Medical Care in St. 
Albert. On display until Dec. 27. 
*Discovery Room: Involve kids in natural 
and cultural history. Hands-on activities. 
Program Rm, St. Albert Public 
Library,What You Want To Talk To Your 
Doctor About, But never Dared Ask: 
Lectures: Menopause by Dr, Wink. TIX: 
$5 (proceeds to the museum). TUE, Nov. 
2, 7 pm. 


MUTTART CONSERVATORY 9626-96A St., 
496-8755. *RAINBOW WISHES: Colour 
pours down from the sky, mirrored in the 
vibrant rainbow shades of flowering 
Kalanchoe: Featuring a mobile of a thou- 
sand origami cranes on loan from The 
Works by James Frost, Stefan Steele and 
Curtis West. Until Nov. 21. SAT 30: Harvest 
Festival: family fun, carve a. pumpkin or 
watch a master carver at work 


Pe aie! 
- 
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Script doctors 


Hardly any doctors have distin- 
guished themselves as playwrights. 
(Or have they? When the question, 
“Wasn’t Chekhov a doctor?” was 
shouted out to the Vue office at 
large, some smart-aleck editor 
replied, “No, no, McCoy was the 
doctor. Chekhov was the navigator.” 
Hey, thanks a lot, guys.) 

The play A Child on Her Mind 
may change things, however. The 
script was written by Dr. Vangie 
Bergum and Dr. Jeffrey Nisker, and 
the plot, which concerns six expec- 
tant mothers in a hospital delivery 
suite, explores such hot-buttoo 
issues as teen motherhood, adop- 
tion, new reproductive technologies 
and even genetic engineering. It 
also paints a sympathetic portrait of 
the daily struggle of health workers 
to provide more care than the 
underfunded healthcare system 
often allows. 

It’s a production that’s sure to 
raise a lot of questions for the mem- 
bers of the audiénce—as luck would 
have it, the authors and the cast will 
conduct an-open forum after the 
performance. There will be two 
shows, off October 29.and 30, at 8 
p.m, at the Edmonton Art Gallery. 
Tickets are $10 and are available at 
the door or by calling TIX on the 
Square (420-1 757). 


Tai’s to the mob 


Could Tai Chi be the miraculous 
cure-all therapy we've all been 
searching for? Well, maybe not, but 
the members of the Taoist Tai Chi 
Society of Canada report that it’s 
given them relief from a wide-rang- 
ing variety of ail ts: high blood 
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PROVINCIAL MUSEUM OF ALBERTA 
12845- 102 Ave., 453-9100, 453-9131, 
www.pma.edmonton.ab.ca. ¢1st SUN of ea 
month, 1-4 pm: Aboriginal Performers, 
pest lounge or learning circle. «3rd SUN 
of ea month, 1-4 pm: Aboriginal Artisans: 
Learning circle, Syncrude Gallery. *Every 
SAT, 3 pm, Aboriginal Videos, Learning 
Circle, Syncrude Gallery. *SYNCRUDE 
CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 
generations, people of the past and pres- 
ent, recordings, film, lights, artifacts and 
more, Permanent exhibit. *AN ASTONISH- 
ING CAVALCADE: Paintings by Robert 
Magee commemorating the 125 anniver- 
sary of the NW mounted police’s march 
from Dufferin, Manitoba to Fort Whoop-up. 
Until Nov. 28. *BUG ROOM: Permanent 
live invertebrate display. *R/SE OF THE 
BLACK DRAGON: Through artifacts and 
video footage of recent arch. investigations, 
traces the history of northeastern China 
and its people over 6,000 years. Featuring 
artifacts from Heilongjiang Province, China 
which have never been viewed outside 
Asia. Until Jan. 9, 2000, * Open 9 am-5 pm 
daily. TIX: Special prices during this exhibi- 
tion: $8.50 adult; $5.50 senior; $5 youth 
(7-17); kids 6 and under free; $20 farnily. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, 427-3995 
Costumed interpreters recreate daily house- 
hold activities. Open 10 am-6 pm, Tix: $2 
adults, $1.50 youth/senior, $5 family, kids 6 
& under free. «Halloween Dinner and Horror 
Movie. Oc.t 30-31 


VALLEY ZOO 13315 Buena Vista Rd., 496- 
6911. Combining the fun of nursery 
rhymes with the beauty of animals. 9:30 
am-6 pm. FRI 29: Boo at the Zoo: A haunt- 
ed scavenger hunt, guided spook walk, 
ghostly animal tales, roaming haunted 
characters, animal encounters and more. 


Kiss stuff 


CALDER LIBRARY 12522-132 Avenue, 
496- 7090. SAT 30 (2 pm): Spooky Stories 
in the Dark (age 5 yrs+). 


CAPILANO LIBRARY Capilano Mall, 98 
Ave, 50 St., 496-1802, #Pre-school 
Storytime, every THU, TUE 10:15 am, Nov. 
4-Dec. 2, 3-5 yr olds. pre-register. SAT 30 
(2 pm): Ghosts, Goblins and Ghouls ~ A 


Halloween Puppet Show, all ages. pre“fegis- 
ter. FRI 29 (2 pm): Ghosts in Alberta- 
Barbara Smith (Grades 5-6) pre-register. 
SAT 6 (11-11:30 am): Arthur Club, Grades 
2-3, pre-register. 


iat 
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pressure, arthritis, asthma, back 
problems, insomnia, stress and 
fibromyalgia. The fact thatit’s a low= 
impact, easy-entry form of exercise 
also makes it an ideal health tech- 
nique for seniors, and the TTCSC will/ 
be holding a seniors’ social on Friday, 
October 29 in order to makefrecise- 
ly that case. 

The event is low-impact and 
easy-entry, too—heavy on the social- 
izing, low on the heavy-duty sales 
pitch. It takes place from 10 a.m. to 
4.p.m. at the Society's facilities at 
15740 Stony Plain Road. For more 
information, call 489-4293, although 
the people at the other end might be 
just too relaxed to answer. 


Guy/George 


Two literary events are of note this 
Friday. First, at 3 p.m. in room L-3 of 
the Humanities Centre at the Univer- 
sity of Alberta, Guy Vanderhaeghe, 
the award-winning author of such 
marvelous books as Homesick and 
The Englishman’s Boy, will be on 
hand. 

And at 7:30 p.m., poet George 
Elliott Clarke drops by Orlando Books 
(10123 Whyte Ave) to read from 
Beatrice Chancy, which is being hailed 
as the first literary work to deal with 
the subject of slavery in Canada. The 
book, which tells the story of the 
daughter of a black slave woman and 
her white master, is set in 1801 but 
was inspired by the 1599 trial of 
Beatrice Cénci, who was charged 
with parricide and subsequently 
beheaded. That gives away the end- 
ing, but Clarke's work, which was 
also influenced by Stendhal, Antonin 
Artaud and Robert Browning, is 
about a lot more than simple plot 
points. O Eos 













Who doesn’t love to laugh? Certainly not Pamela Anthony and David 
Cheoros, who on Friday, October 29 will be announcing their intention to 
introduce yet another festival to Edmonton: the Comedy Arts Festival. 
The four-day event will run from January 20-23, 2000, and Anthony says 
its combination of stand-up acts, theatre, music and family entertainment 
will owe more to the tradition of arts festivals like the Fringe than the 


stand-up-heavy Just For 


Laughs Festival in Montreal. “If Carol Burnett and 


the Kids in the Hall collaborated on an arts festival, this would be the 


result,” she says. Ha ha ha. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 15333 Castledowns Rd., 
496-1804. SAT 30 (2 pm): Halloween 
Puppet Show. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. »CHIL- 
DREN’S GALLERY: S/GHT UNSEEN: Tim 
Folkmann. Until Jan. 2000. *Every SUN (1- 
4 pm): Something on Sundays SUN 31 (1- 
4 pm): Millenial Hoopla... Playing with 
plastic. Create a self contained world in a 
lastic box using toy fragments and other 
‘ound objects. 


EDMONTON MUSICAL THEATRE 
Wilbeck Building, Lower Floor, 10835-124 
St., 455-3353. Adult & Junior (8-14 yrs) 
musical Theatre classes-fall & winter. 


FESTIVAL PLACE Sherwood Park, SAT 30 
(6 pm): Halloween at Festival Place: ghouls 
and goblins from 4 and up, 


HARCOURT HOUSE 10215-112 St., 
426-4180. Kids classes: for the fall classes 
call for info. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. *Totally Twos, Nov. 4-Dec. 9, 
2 yrs old pre-register *Crafty Storytime, 
3-5 yrs old, Nov. 2-Dec. 7. SAT 30: The 
Write Side of Saturday Morning ( ages 9- 
12). SAT 30 (2 pm): Ghoulish uffaws 
and Halloween Happenings, all ages. pre- 
register. TUE 2 (6:30pm): Rigor Mortis in 
Row Six, 13-15 yrs, pre-register. SAT 6 
(10 am-12): The Write Side of Saturday 
Morning, 9-12 yrs old. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. *Time for Twos: every TUE, 2 yrs 
old, Nov. 2-30, pre-register. *Storytime: 
every WED, Novy, 3-Dec. 1, 3-5 yr olds, pre- 
register. THU 28 (2 pm): Ghost Stories 
Canada Council Author visit-Barbara Smith, 
age 10+. SAT 30 (2 pm): Goblins and 
Gobly Goop: Halloween Howler, age 5+; 
pre-register. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. «Pre-School Storytime: Every WED/ 
THU: Nov. 3/4-Dec, 8/9, pre-register. SAT 30 
(2 pm): Halloween Hoopla, 3-6 yrs. 


LONDONDERRY LIBRARY 110 
Londonderry Mall, 137 Ave., 66 St., 496- 
1814. SAT % (10-11:30 am): Edmonton 
Stamp Club: Seek & You May Find 


MILL WOODS LIBRARY 601 Mill 
Woods Town Centre, 2331-66 St., 496-1818. 
Every TUE (10:15-10:45 am) & WED 2:15-2:45 
mm): Pre-School Storytime, 3-5 yrs. Until Dec. 
/2. *Every THU (10;15-10:45 am) Pre-School 
Storytime for First Timers, 3-5 yrs. SAT 30 (2- 
2:45 pm): Halloween Extravaganza (5 yrs+). 


PENNY MCKEE LIBRARY 3210-118 Ave., 
496-7839. *Every TUE (10:15-10:45 am): 
Time for Twos, until Nov. 30 (age 2 yrs). 
Every WED (10:15-10:45 am): Pre- chool 
Storytime, until Dec. 1, (age 3-5 yrs). SAT 30 
(2 pm): Halloween Hysterics, age 6-12 yrs. 
SAT 6 (2 pm): The Pet Parade, 6-12 yrs old. 


PROFILES GALLERY #110 Grandin 
Park Plaza, 22 Sir Winston Churchill Ave., 
St. Albert, 460-4310. *Every SAT (1-4 pm): 
drop-in and explore themes relating to 
monthly exhibits. SAT 30: Funky Fabric 
Loot Bags: create a funky bag to hold all 
your goodies 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., 427-3995, 422-2697. 
Costumed interpreters recreate oly 
household activities. SAT 30-SUN 31: 
Halloween dinner and horror movie. SUN 
31 (12- pm): Dr. Howly’s Halloween 
Hospital. TIX: $2 adults, $1.50 youth/sen- 
ior, $5 family, kids 6 and under free. 


SECOND STORY Mill Woods Town 
Centre, 2331-66 St., 41 3-6971. *Story 
Time: quest readers: FRI 29 (10:30 am): 
Marie N tcka, SAT 30 (11 eae Melony 
Cherlenko. (1:30 pm): Gabrielle Kruger. 
TUE 2 (10:30 am): Val Dickau. Family Crafts: 
SAT 30 (11:30 am): make sacs and play 
the spider web game (2:30 pm): Youth 
Writing Club. Aff activities are free. 


SOUTHGATE LIBRARY South 
Sho, ping Centre, 496-1822. SAT 30 
B00 It's Halloween. 


jate 
(2 pm): 


THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. Set in the origi- 
nal Old Strathcona Telephone Exchange 
Building (1912). 


UKRAINIAN CENTRE 11018-97 St,, 424- 
2037. SAT 30: Halloween Family Night: 
haunted house, D.J., Pie-Walk and more-all 
ages. 

VALLEY ZOO 133 Buena Vista Rd. (87 
Ave.), 496-6911. Open every day, indoor 
and outdoor exhibits. 


YMCA Castle Downs, 11510-153 Ave., FRI 
29 (7-10:30 pm): YMCA Teen Night 
Special: High School 3 on 3 Basketball 
Tournament. Jr. High Halloween Dance. 
Movies, Halloween Activities. YMCA mem- 
bers free, $3 non-member. SUN 31 (5-6 

m): Halloween Howl: games, candies, 

aunted house, and more. $3 YMCA Kid 
members, $4 kids non-member, parents a 
bag of candy. 


|. ectures/ Meetings 


ALBERTA ENTREPRENEURS ASSOCIA- 
TION 414-1253. FRI 29 (evening): 
Anniversary Gala: Three Blondes and a 
Brownie-speakers; silent auciton, dinner 
dance, TIX: $50 ea. 


CASTLE DOWNS LIBRARY 707-9723. 
THU 4 (7 pm): Shaw@Home 
Demonstration. Pre-register. 


CITY HALL Heritage Room, 496-8267, 
447-1845. FRI 29: Nature of the Teacher 
Student Relationship/Personal 
Relationships, 


FAVA 2nd Fl., 9722-102 St., 429-1671 
elast FRI of every month, 7 pm, feature 
the presentation of finished and in- 

rogress works of our members followed 

y an intimate forum for discussion of 
the finer points of working in the media 
arts. *Third FRI of every month, 7 pm 
Have work to show? We've got the facili- 
ties, let’s share. 


MAY DAY SOCIETY 205, 10130-103 St, 
Coopers Librand Building, PSAC Board Rm 
THU 28 (7 pm): May Week Committee 
Meeting for formation of a non-profit socie- 
y to promote May Day Events in 
‘dmonton. Planning for May Week 2000 


MULTLIPLE SCLEROSIS SOCIETY 
Victory Centre, 11203-70 St., 452-4661 
Second and last THU of every month a 
support group for spouses and partners of 
people who live wit! Multiple Sclerosis. 


TOASTMASTERS MEETING *Westridge, 
Wolf Willow Country Club Community 
League Hall, 505 folf Willow Rd., Jerry @ 
472-4911. *Every TUE (7:15-9:15 pm): 
Communication, personal growth and 
leadership. Listening skills, sporopriate 
feedback, public speaking abilities done 
in a friendly environment, two-hour 
weekly meetings. No charge for guests. 
*Metronet Tower, 7th Fl, 444-4389 
(evenings). Every TUES (noon); conquer 
your fear of public speaking. 


TRUC LAM BUDDHIST MONASTERY 
11328-97 St. eEvery FRI, 6:30-7:30 pm. 
Learn Buddhist meditation and relaxation 
techniques. Free, non-denominational class- 
es taught in English. 
U OF A International Centre Room, Below 
HUB Mall. SUN 31 (3-5:30 pm): The Silent 
War and Crisis Facing Iraq: a talk and slide 
resentation: Irene Macinnes and Linda 
organ, followed by question period. 
VISUAL LINKS 200, 5041 Calgary Trail N., 
413-3197. Meetings *Every WED, 7:30- 8:30 
pm, How to make money on the Internet. 
WINSPEAR CENTRE 429-1992, ext. 238 
Tours of the concert hall. Learn about the 
architecture, acoustics and backstage 
facilities. 





SEE NEXT PAGE 
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CANADIAN AUTHORS ASSOCIATION 
Education South Building, U of A, 459- 
8322. FRI 29 (8 pm): Writer, Sally Ito will 
talk about short story writing. $5 fee for 
non-members. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. SAT 6 (7:30 pm): Launch of 
Translit Volume 4: an anthology of literary 
translations ener fiction and poetry) and 
their originals in 8 languages. Readings by 
local authors: Ted Blodgett, Janice 
Williamson and Agnes Jelhof Jensen and 
translators. Free admission followed by 
wine and cheese. 


LA PIAZZA 10458 Whyte Ave., 433-3512. 
Every TUES night: Open Mike with new host 
Shane. Poetry, prose, music, comedy... 


ORLANDO BOOKS 10123-82 Ave., 
432-7633. Last THU each month, 
Women in the Arts Poetry Series. FRI 29 
(7:30 pm): George Elliott Clarke reading 
ingliding, Beatrice Chancy and Whylah 
Falls. THU 4 (7:30 pm): Elizabeth 
Haynes—author reading Speak Mandarin 
Not Dialect. 


THE PSYCHIC SOCIETY OF ALBERTA 
12530-110 Ave., 481-3469. WED 3 (8 pm): 
Skye MacLachlan shares her knowledge 
and experience of dreams. TIX: $7. 


SEXUAL ASSAULT CENTRE 3rd Fi., 
10355 Jasper Ave., 423-4102. THU 21 (4- 
5:30 pm): 3rd meeting to plan this year's 
event for the National Day of 
Remembrance and Action on Violence 


Against Women. New participants & ideas 
are welcome. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Square, 3rd Fl. 
Boardroom, 496-7000. «Edmonton 
Chapter of JASNA: Meet on the last SAT 
of ea month. 


STRATHCONA LIBRARY 496-1828. FRI 
29 (3-5 pm): Book launch for Eternal 
Prairie; loring Rural Cemeteries of the 
West, by Randy Adams. Free admission 


U OFA Timms Centre. THU 28 (8 pm): 
Launching five books in it’s new series 
Currents. Readings from Ted Blodgett, 
Suzette Mayr, and Nigel Darabasie 
*Department of English, HC L-3. FRI 29 (3 
ae Guy Vanderhaeghe author. *HC L-3 
ED 4 (12:30 pm): Tom Wayman author. 


THE WRITE GROUP Block 1912, Old 
Strathcona, 104 St, 82 Ave., 413-0951. 
Meeting every second THU. 


ive comedy 


CRISTAL LOUNGE 2nd Fi., 10336 jasper 
Ave., 421-7861. *Every SUN evening: 
Amateur Comedy Showcase, open mike, 
pre- screening/auditions. *Every WED (8 
pm): Laff City. 

FARGOS 10307-82 Ave., 433-4526. *Every 
SUN: Live Yuk Yuk’s comedy night 


IRON HORSE EATERY & WATERING 
HOLE 8101-103 St., 438-1907. *Every 
WED: Classic Comedy with the Atomic 
Improv Co. 


SIDETRACK CAFE 10333-112 Street, 
421-1326. *Every SUN: Variety Night 
hosted by the Atomic Improv Co. 





S pecial events 


ALBERTA ENTREPRENEURS ASSOCIA- 
TION Chateau Edmonton, 7230 Argyll 

Rd., 414-1253. FRI 29: 15th anniversary 

Gala. TIX: $50 


CANADIAN INSTITUTE OF RETAILING 
AND SERVICES STUDIES Citadel! Theatre, 
492-6797. THU 28: Award Ceremony. 


DOWNTOWN BUSINESS ASSOCIATION 
OF EDMONTON 100 Ave, 104 St., 424- 
4085. THU 4 (2 pm): Official opening 
Fourth St. Promenade 


GLOBAL VISIONS FESTIVAL Citadel 
Theatre, Ziedler Hall, Stanley Milner Public 
Library Theatre. THU 4 (7 pm): Opening 
Gala, Metro Cinema, Ziedler Hall: A Place 
Called Chiapas film. SAT 6 (7 pm) Gala 
Event: The Gypsies of Svinia, film. TIX: $30 
festival. $10 gala @ TIX on the Square. $5 
individual screenings @ door. 


HALLOWEEN ALLEY 147 St., 103-104 
Ave. FRI 29-SAT 30 (5:30-8:30 pm): View 
the sights. SUN 31 (5:30-8:30 pm): Main 
event. Free admission-donation for the 
Edmonton Food Bank and the Canadian 
Feed the Children 


LUPUS SOCIETY 435-5067, WED 3 (2-8 
pm): Open house, learn more about lupus. 


S ports 


BOXING Festival Place, 100 Festival Way, 
Sherwood Park, 464-2852. FRI 29-SUN 31 
Western Canadian Boxing Championships 


FOOTBALL Edmonton Eskimos SAT 30 
(1 pm): Edmonton Eskimos vs 
Saskatchewan. 


HORSE RACING Northlands, 471- 
7379. eDaily: Northlands Simucast Racing 
*Live harness racing Wed-Sat, 6 pm 


MARTIAL ARTS 8utterdome, U of A. SAT 
30 (9 am): Young Dragon Kung Fu present 
the 1st Annual International Martial Arts 
Championship 


U OFA «Bears Basketball: FRI 29-SAT 30 
(8:15): Bears vs Winnipeg. *Pandas 
Basketball: FRI 29-SAT 30 (6:30 pm): Pandas 
vs Winnipeg. *Bears Hockey: FRI 29 (7:30 
pm): Bears vs Calgary. FRI 5-SAT 6 (7:30 
Be Bears vs Saskatchewan. *Pandas Ice 

lockey: SAT 30 (6 pm): Pandas vs Calgary. 
*Pandas Soccer: «Bears Volleyball: FRI 5 
(8 pm)-SAT 6 (6 pm): Bears vs Regina. 
*Pandas Volleyball: FRI 5 (6 pm)-SAT 6 (8 
pm): Pandas vs Regina 


Variety 


SILVER SLIPPER 988-4144. SAT 30(3 
pm): Club Du Soleil Halloween Dance. 


orkshops 


CASTLE DOWNS LIBRARY 
THU 4: High Spped Internet 
Demonstration. *Pre-register. 


DEVONIAN BOTANIC GARDEN 987- 
2064. THU 28 & 4 (7-10 pm): Dried 
Flower Arranging - Intermediate. FRI 29 
(7-10 pm & SAT 30 (9-5): Introducin 
Willow Furniture (Willow Coffee Table 
SAT 30 (10-4): Wheat Weaving. FRI 5 
(6:30-10)-SAT 6 (9:30-4): Making Paper 
workshop western & Oriental Fibers. SAT 
6 (10-4): Woven Willow Birdhouse. 


*707-9723 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. Adults 
Only! Drop-in art for the absolutely terri- 
fied (or the tiny bit timid). 


EDMONTON CLASSICAL GUITAR 
SOCIETY Convocation Hall, U of A, 
489-9580. FRI 29 (2-4 pm): Masterclass 
with the Los Angeles Guitar Quartet. TI 
$10 ($5 society members and U of A 
Students). 


GMCC City Centre Campus, 10700- 
104 Ave., www.gmcc.ab.ca. SAT 6: Open 
House. Information and entertainment- 
Free 


HARCOURT HOUSE 10215-112 St, 
426-4180. Adult classes and workshops 
this fall 


LA CITE FRANCOPHONE Rm 48, 8527 
rue Marie-Anne Gaboury (91 St.), 469- 
0399. *Every THU, 7-9 pm: Drop-in 
French conversation, free for students 
and members. yearly membership: $35; 
$25 students/seniors; $45 family. 2 


LATIN PERCUSSION & HAND 
DRUMMING Riverdale Community 
Hall, 9231-100 Ave., 474-6058. Five WED 
(until Nov. 10) 7-9 pm, beginners. 5 SAT 
(Oct. 30-Nov 27) 11 am/1 pm level Il 


THE MARKETPLACE ART SCHOOL 
Westmount Shopping Centre. Individual 
and group classes in acrylic, oil, pastels, 
and wood carving. Drop by for informa- 
tion 


SUSSEX GALLERIES 290 Saddleback 
Rd., 988-2266. Adult and kid art classes 
with professional instruction. small class 
sizes, lessons in the gallery. 


TAOIST TAI CHI SOCIETY 15740 
Stony Plain Rd., 489-4293. FRI 29 (10-4): 
Seniors’ social in celebration of the inter- 
national year of older persons. A day of 
free Tai chi informative presentations 





GES 


Deadline for class’ 





FREE* FREEe FREE* FREE * FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an al troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words subject to regular price or cruel editing. Free 
ads must be submitted in ce in person or by 
fax. Duplicate ads will not be published, poop by 
mistake. Free ads will not be taken over the phone 
Free ads will run for two weeks, if you require an ad 
to be renewed or cancelled please phone or fax the 
Classified department.Please, fax your ad to 426- 
2889, or drop it off at the Empire Building, 307, 
10080 Jasper Avenue. Deadline is 3:00 PM the 
Monday before publication. Placement will depend 
upon available space. 


artists to artists 


FAVA's Shop Talk series: John Hazlett and James 
Gottselip (producer/director for Alberta featur 
film Bad Money), discussing independent pro- 
duction and Gocenne Ino 29-1761. Nov. 3, 7 
pm, FAVA, 9722-102 St. 

Ee __nato2a 
CALL FOR SUBMISSIONS: Comics, Zines, small 
press artists—invited to submit for large exhbi- 
tion- comic art (Works Festival 2000). TO: ESPA, 
PO Box 75086, Ritchie Postal Outlet Edmt., T6E 
6KF (434-9236) Dealine Nov. 30. 





nai026 


d advertising is 3:00 p.m. Monday before publication 


musician services 


www.nusounds.com 


Now appearing on site: BILL SLAGHT 
(780) 991-9029 


VW0617-0902)0626-1104 (1 2+ 10wkS) 


musicians available 


Drummer available 474-4627 
nat02i 


musicians wanted 


Experienced Dj required for hard-working hard 
rock/rap band *Defeat. Vocals an asset, not nec 
Must be committed, team-oriented altitude. Ph Sid 
984-4660. 

nai028 





Drummer, bass layer & lap steel for original 
band. Ph Shane @ 452-3468. 
= —nat028 
Entertaining, energetic drummer needed. Ph 
451-3934 
na1028 





Entries for quilt exhibition: THE ODYSSEY 


BEGINS: submit yoiur family or personal quilt 
for oy: Deadline Nov. 15, Ph: Nora Clark 
460-7065. 

__NA1028 





Drama Prize 2000 call for submissions: Six 
teams across Canada will receive up to $30,000 
in training exp, $6000 cash & $6,000 in servic- 
es to make a short film. Deadline Nov. 19. 
www, nsi-canada.ca/dramaprize. ae 
nat 





2000 Local Heroes Festival Call for Canadian 
Short Films: Compete for our NEW $1000 
Audience Choice Award. Submission forms at 
www.nsi-canada.ca/localheroes : 

na100; 


Interested in Photography? Images Alberta Camera 
Club-Meetin B18 m, Sad & 4th THU ea month. 
Info: Ph Sheila 469-9776/Multy 452-6224 





120923 


CALL FOR ART. 3rd annual Art from the 
Unknown exhibit for low income artists, inc 
film, video, performance art, etc. Deadline Nov. 
30, For more info call Flo @ 414-0702 





Ww1021-1125 


AUDITIONS ~ Kompany Dance seek performers 
(actors, dancers) for Seeing, otiemal multi-media 
production. Ph 944-9115 to audition, 





181023 





Call for submissions: Sculpture & painting show in 

Drayton Valley. Deadline Nov. 1, submission fee 

$10. Submit 3 pieces. Ph 542-9201 for info. a 
oa 





Writing Group? Looking for youn; ple with 
something to say and ETinterctineayiol saying, 
it, Ideas? €-mail antbrown@gpu.srv.ualberta.ca. - 

i 


2000 AND One-Act FESTIVAL: seek non-prof 

theatre groups interested in mounting one-act plays 

for competition in Feb, 2000. info etc Ph Eric @ 

433-6645, leave message. Deadline Oct. 29. a 
na 


Harcourt House: Ongoi lbmissions accept- 
ed for the Front Room Toxnimenbers and Total 
artists. For info Ph: 426-4180. 








c. 10617 
Urban Panic: Call for submissions: Artists are invit- 
ed to submit individual or group pr Is in any 
Media for regate’s: Mar/Apr, JO8b exhibition. 
Deadline; FRI, Oct, 29, Info. Ph. Todd Janes at 482- 
7584 #1 or aggregate@yahoo.com. 





90902 


Experience life pact the eyes of another cul- 
RS Volunteer for the Global Visions Festival 
Ov. 4-7, Please call 414-1052. 





nat028 


Extreme Death Metal band needs vocalist and 
bassist. Infl: Marduk, Krisiun, Incantation 
Contact Alistair @ 468-6296. 


___mai028 





Talented singer/lyrist needed for advanced origi- 
nal band, kinda | Mother Earth but funkier? 
Kimbee 413-6555 ext. 226. 





__nat028 


Cover rock band requires male lead vocalist. Ph 
Glen 477-3708 


__nato21 





Guitarist from BC booking for working band. cov- 

ers, originals, most styles. Have guitar/bass gear, can 

play both fnub@hotmail.com. Ph (604)898-3819 
naio2i 


Mé Gtr, bass, keys wanted for female pop rock. Infl 
Sheryl Crow, Garbage. Leave Message 903-4111. 
nat021 





Wanted: Multi-genre, multidimensional female 

singer performance artist with charisma, brains, 

honed skill and daring imagination for phono- 

graphic sensorium groove tracks, 984-7656 = 
na 


Country-rock-pop female vocalist needed for 
steady working, well established act. Weeks & 
weekends. Send tape & picture and song list to 
128690-52 St Ed. AB T5A OB6 780-475- nth a 
na}02t-11 


Beatles tribute sete a bass ities 
rehearsals then full time work. If you sing and 
play like McCartney Ph (780)482-7637 


mai028 





Female vocalist sought We are a Me Western 

Canadian heavy alt. band with major label offer. 

You are original, focused & have something to say 

Infl: Tori, Cranberries -NIN, Korn. Ted 953+ a 
nai 


Professionally-minded guitarist with vocals 
required immediately for alternative/hard rock 
band. Ph 463-6202 or 477-9360 if interested 5 








Wanted: Reliable drummer, 18-22 yrs into 
Metallica, Soundgarden etc. Original songs-need 


drums. Ph Dave 432-5533 Ss 





FREE: to place your free Musician wanted ad just 
phone Vue @ 426-1996 


Strengthen your voice and expand your range. 
Voice eacher now accepting new stiicgt 


Beginners welcome. Call Anna $eee5081 sta 


music instruction 


MODAL MUSIE€E INC. 
466-3116 


Music Instruction for guitar, mandolin, banjo, bass, 
drums, flute, recorder, Irish tin whistle, 
and bodhran. Private instruction: focus 
on individual! Professional, caring instructors 
with music degrees, quality music instruction since 









FREE INTRODUCTORY MEETING 
GIFT CERTIFICATES AVAILABLE 


WWI 0224-{oct)- 9998 


dance instruction 


St Ballroom, Country Latin classes! Level t 
an Il. Choose Sun 1:30, 4:30, 8 pm or week- 
nights. Singles, couples, starting immediately. 
Now 
441-6665 24 hours. 
(na 1028 -1108 (2 wk} 






ids in the Hall - Volunteer Opportunities 
Leaders needed to supervise 
Ph Tammy 476-9622 (ext. 228) YMCA 


&) SOUTHSIDE 


10362 - 82 Ave. © 432-7503 


GUITARS * AMPLIFIERS & 

PA. & RECORDING EQUIPMENT 
SALES & SERVICE & RENTALS 
BUY * SELL x 


4% 
i 
RY 
g 
is) 
5 


PRIVATE LESSONS/OBFERE 
BY QUALIBIED INSTRUCTORS 


433-0138 


10848 - 82 








education 


<5) TREBAS 
INSTITUTE 


ING * MUSIC PRODUCTION 
MUSIC BUSINESS * NEW MEDIA DEVELOPMENT 
FILM & TV PRODUCTION * 3D ANIMATION 
FILM & TV.POST PRODUCTION 


(604) 872 2666 


‘3rd Floor * 112 East 3rdAve * Vancouver BC VST 1C8 
www trebas.com * trebasv@adirect.ca 
FAX{604}872-3001 





To place your ad in Vue Weekly Classifieds 
Phone 426-1996 for more info. 


alloween make-up 


Make-up artist specializing in 
drag/impersonasion and animal faces. 
Costumes available-booking limited. 
604-7762 
wi1014-1028 


help wanted 





ALBERTA’S FORESTS are pel endangered 
tite 


pee disappearing. Make a diiference. Dor- 
joor Canvassers ny . Above average pay. Call 
Nick at 420-1001 between 2-5 pm 

VW1028-1104 (2wks) 








personals 


Attractive Russian lady 45/160/54 spks. Engl 
Dvcd. no kids. Lively, slim, well educ lone 
loves art/dance/nature/cooking/travel. Visited 
Edmt. and loved it! Would like to return if she can 
meet kind, fit, gent (48-58) interested in Russ. 
cult. & finding reliable honest mate. Natalya 
tyubina St etersburg (7-812) 599-4412 
secrist80@hotmail.com 

TH0902-1200 (Bwks/biwhy) 


personals 


omantic 
ompanion 


All expenses paid including 
personal bills 


eMust possess a sense 
of humour 


Must be young & romantic 
& female 


Must be willing to travel 
eMust be a non-smoker 


Call Toll-Free 
(888) 874-6101 


This is a personal ad 


YW1C21-1125 (6 wks) 


Private Westend Studio Space. Good Saeaty 
washrooms clean building and low monthly 
rates. New rooms under construction able to 
accommodate 4-5 pieces. Book now. Call Mel @ 
441-0302 = 


Edmonton Volunteer Opportunities 
Leaders needed for: After School Mania: 
Contact Tammy @ 476-9622 (extension 228) 





Do you want to make some extra $$$? 


Vue Weekly needs people 


1) oe 


Call Aviva @ 426-1996 for more information. 


rs 


' 


to deliver our paper: 
every Thursday. 
OT Et 


STela 
= 
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Will a pierce hurt 
something fierce? 


—— 


Dear Sasha: I’ve been thinking of 
piercing my nipple. Will | lose sensi- 
tivity? The reason | am asking you is 
because it is my most erogenous 
Zone. —To Pierce Or Not To Pierce 


Dear To Pierce: An experienced 
piercer tells me that very rarely does 
a person lose sensitivity in their nip- 
ple after a piercing. | had my own 
nipple pierced years ago, and while 
the experience itself was highly 
arousing (the guy who pierced me 
was a monster babe—goths are not 
usually my type, but | was seriously 
considering a little necrophilia with 
this undead darling), my nipple 
emerged from the ordeal as sensitive 
as ever. Of course, you should take 
into account the fact that | couldn’t 

“keep my paws off the damn thing for 
the first two weeks, since during the 
healing process, the nipple becomes 
extra-receptive. One day | decided to 
change the jewelry and as | worked 
on it with a pair of pliers, | managed 
to squash my tit so badly | nearly 
barfed from the pain. That’s when | 
decided it was too much hassle and 
took it out. Despite everything, my 
nipple feels exactly the same as 
before. 


Generation ex 


Dear Sasha: My partner and | are in 
our early 30s, have been dating for a 
“little over five years now, and nearly 
everything is perfect. | would have 
omitted the “nearly,” except lately 
an old girlfriend of mine has resur- 
faced. It has been about 12 years, 
but | can’t recall one day where | did 
not think about her. She made it 
clear that she wanted us to get clos- 
er. She did not know | was involved 
until last night, when | realized 
where this was leading, and told her 
so. Still, | have a business trip in 
Boston where she lives, and she real- 
ly wants to meet up. | told my part- 
ner, and I’m sure | don’t need to tell 
you she is not very happy about the 


Situation. | also told her | still loved 
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her and that | needed to make sure 
about these feelings I’ve been having 
for over 12 years. I’ve never cheated 
on anyone, and don‘t-believe | will 
now. | made it clear | want to see 
this woman, but | also could not lie 
to the woman | am sharing my life 
with right now. Am | really being a 
fool for listening to my feelings while 
being so blatantly honest, or should | 
just forget about Christine (my ex)? 
—TORMENTED Mike 


Dear Mike: Okay, first things first. 
Could we all stop calling the people 
we live with and boink our “part- 
ners”? It makes me want to stick 
forks in my eyes. My “partner.” Blec- 
cch. What the hell are you doing, 
running an organic garlic farm 
together? 

| find it remarkable that you seem 
to have had several conversations 
with Christine without once bringing 
up the fact that you've been in a rela- 
tionship with someone for half a 
decade. Strikes me as a little peculiar 
that someone as blatantly honest as 
you wouldn’t mention it, unless of 
course you wanted to see if she was 
going to make a move on you if she 
didn’t know you were involved. 
Which is precisely what you did. And 
now that you know there might be a 
chance to relive some of those magic 
moments, you're trying to get your 
girlfriend’s permission to go off and 
make sure you don’t care about this 
woman anymore. Translation: getting 
drunk as a lord in your hotel room 
and playing find the pillow mint with 
La Ex. 

If | were your girlfriend, I'd say, 
“You visit this woman while you're in 
Boston and I'll kick your ass so hard 
you'll be tasting shoe polish for 
weeks.” | know all sorts of relation- 
ships can survive these little “just 
checking” forays, but I’m saying 
you've gone about it in a very sneaky 
way. You deliberately set up a situa- 
tion where somebody could make a 
pass at you. Then, under the guise of 
integrity, you make it your girl- 
friend’s problem. You're a very bad 
man. A very bad man, indeed. O 


Is there something you've always 
wanted to know about sex but were 
too repressed to ask? Do you have a 
perverse fetish you've been ashamed 

of all your life, and do you need 
someone to tell you you're actually 
normal? (Don’t count on it.) E-mail 
your questions to sasha@vue.ab.ca 


adult classifieds 


Get it Tonight! 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144 
VWCogeeiCL 


ADULT CHAT LINE! 


Connect Live or Just Listen. 
Always lots of women to choose from, 


24 hrs/day! 18+ 
Call (780) 414-0800 or 
1-800-551-6338 
(outside local calling area) 
Enter Free Trial Code: 5047 
www.meetlocalsingles.com 





HOT MALE CHATLINE 


All live, all the time. 
InteractiveMale has the 
most local men on line. 


Try it FREE! 
Just call (780)413-3592 
Enter free trial code: 8517 
www.interactivemale.com 








need volunteers to: 

Plan social and recreational programs «Work 

with children’s programs *Work with women’s 

program *Provide friendship *Educate 
Ph Sheena at 414-6300 


Help make a difference in someone's life! 








Pro Bono Students Canada (PBSC) U of A 
Faculty of Law provide under-represented, dis- 
advantaged and public interest organizations 
with pro bono legal services. If you have any 

questions, please call Leah @ 492-1194 or 

e-mail at probona@law.ualberta.ca 





na0902 


BODY 


VTi Me xeli (eo) s 


(780) 702-2222 


JADE 
SLIM, BUSTY CURVACEOUS BEAUTY. 
AVAILABLE FOR OUT CALL MASSAGE 945-1798 





looking for pro-choice men and women 
of all ages who are interested in a 
unique volunteer experience. 
Ph Laura 423-3737 


Clinical Services Division of the Faculty of 
Education, U of A: accepting referrals 
for indiv., family, marital, vocational coun- 

selling. $50 reg. fee re 
For info/appt ph 492-3746 





Help combat hunger. 
Canvas door to door for 
Canadian Feed The Children 
Call 433-9380 





support your local food bank 


if the 


is willing, the 


















Body Art| 
for Women | 
1-day WORKSHOP for 


temporary tattoos | 
& Henna Body Art | 


*one opening for a 6-month | 
permanent tattoo 
apprenticeship | 


* new address / phone 452-0635 | 








10221-123 Street, 2nd fir. 


travel 


TRAVEL-teach English: 5 day/40 hr Nov. 24-26 
TESOL teacher certification Course (or by corre 
spondence). 1,000’s of jobs available NOW 
REE information package, 780-438-5704 
VC0516-1118'0313/0508/0814/1120,2000 








SALT SPRING 
elon Come to ee 


Gulf Ista 


tel/tax: (250) 637-8522 


volunteers 








VOLUNTEERS REQUIRED to canvass for thet 
Western Canada Wilderness Committee 
influence people, circulate environmental peti- 
tions. Sell 2000 calendars and memberships. Ph 
Nick 420-1001, 2-5 pm. 


Aggregate Society of Visual Arts Edmonton is 
currently seeking volunteers to assist in the pro- 
duction of a major visual art exhibition 
Info call Diane 471-5731 or 
e-mail @ aggregate®compusmart.ab.ca 

nalce 


—= shaloes 


Interested in film, global issues, or culture? The 
Global Visions Festival needs volunteers. Please 
Ph 414-1052 





Volunteer tutors for adult literacy courses. For 
info call Prospects Literary Association, Lana 
421-7323 





a a i) 


Alberta Wilderness areas are being destroyed 
What will you do about it. Join WC2-canvass 
door to door, influence people. Volunteers 
required to man booths/tables. Call Nick or 
Larry at 420-1001 Western Canada Wilderness 
Committee. 


nato2t 


The Arbutus Volunteer Foundation: looking {or 
caring & committed adults to volunteer with tar 
ilies tn need of support. Be a mentor, tutor, par 
ent aide, 2 hrs/wk. High-need areas incl. N 
Edmonton & Millwoods. Ph Karin Boyd, 427 
8564 





00812 | 





FOOD NOT BOMBS needs help 
serving free vegetarian meals in our contribu- 
tion to the fight against poverty. 

Call 988-FOXY. 





| a -\~ em fem O-- | | | 
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ChitChat 
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The GrapeVine 


LIVE CHAT & DATE-LINE | 


















FREE FREE FREE 


FREE 


Meet Someone New 
In The Next 5 Minutes 


-ON-1 LIVE 
CONNECTIONS 


or just have fun on the phone! 


CREE REET. 


418-3636 418-4646 


Lita GrapeVine assumes no liability if meeting through this service and does not pre-screen callers. Free 4ocal call, long distance charges may apply OUTSIDE Edmonton. Must be 18+. 
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anticipated follow-up to 1997's "Cash 
Cfop", proving once again that The 

|| Rascalz are "The Best Of The Best" 

‘ Featuring guest appearances from KRS-ONE, WCW Wrestler 


: |\ BRET “Ihe Hitman” HART, The BEATNUTS, BARRINGTON LEVY, 
and Fellow Canadians KARDINAL OFFISHALL, CHOCLAIR, 





Featuring 

BRETT 
"The Hitman™ | 

HART 


"GAMETIME- 
SHARPSHOOTER'’ e.p. 


ouerens ripe ahahe 
i Kaley South 73 Mise Mile De 1900, 


Steet eaeeres 


= > See 
10232 106 th: 3119 Calgary Trail South 433-6400 
+ 140 8th Avenue S.W. 232-1200 / eclody Ni * Avenue N. E. 293-5000 ie 
PER { Rad Pose, $237, Se AENS, 34010500 /, ‘ont E07 arg Avene, Seth, 381-6100, ENE! Pepi 
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